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Industry Worth Estimated
£ 10billion Worldwide

According to new research commissioned
by PLASA, we are working in an industry
that is now worth at least £10billion.

The findings are based on PLASA's major
research exercise which was given the go-ahead
last year in order to give the Association and its
Members a series of benchmarks by which to
gauge the size and dynamics of the industry.

The research covers the lighting, audio, staging
and AV markets, breaking these down further
into an analysis of each market sector -
architectural {including PA/VA installation),
corporate events, performing arts, night venues,
broadcasting and film, amusements and
attractions, concert and touring, MI/D] retail,
education, religion, studio and cruise.

This is the first time that the Association has
been able to identify the current performance of
these market sectors - more critically it allows
PLASA to offer market information to its
Members about the future potential of each
sector, identifying those that are experiencing
growth and also those that appear to have
reached a plateau.

The Research also looks at the performance of
PLASA members in the global market, finding
that members are among the top performers in
the industry. What is also very clear from the
findings is that PLASA members dominate the
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UK profesional
entertainment
technology market, and
also represent a healthy
share of the global
market. Since the Research
was conducted in the UK,
its main emphasis is on the
market here, but by placing the findings in the
context of the global market, it also reveals
some interesting statistics about its likely size
and potential growth areas.

The Resarch doesn't just examine the market
from a sector point of view, it also looks at the
way in which companies allocate their budgets
and the percentage they reinvest in areas such
as marketing and R&D, for example. It also
reviews the range of issues that concern
companies, identifying lack of skills and training
as one of the key areas the industry wishes to
see addressed. The findings also put the
Association in a strong position to lobby for
further recognition for the industry, particularly
with government and legislative bodies.

The initial research represents a baseline
market analysis and since the Association plans
to repeat the exercise annually, it will provide a
valuable platform from which to monitor future
trends.

Full report - page 12

International News Round-Up

log on to www.plasa.org/news for daily news updates

Let us Know Your
Training Needs

Any industry anchored to technology
needs a well-structured and
carefully co-ordlnated training
programme. Through Its Training
& Education Initiative, PLASA is
seeking to achieve just that by

creating a training and development
strategy that not only glves individuals the
chance to enhance their existing skills, but
which Is also linked to people’s business
objectives.

To do that successfully we need your help.
Enclosed with this issue of L&SI is a
questionnaire that will allow us to assess the
training needs of the entire industry. It covers
both managerial and administrative, as well as
technical and creative, staff. In addition to
reviewing training, we are also researching
what courses are currently available, so that
we can identify what needs to be put in place
for the future.

We know your time is valuable, so we've kept
the questionnaire brief. It should hopefully
take no more than 10-15 minutes to complete -
please copy and circulate this to as many
people as possible. As an incentive, every
completed questionnaire returned by Friday 20
July, will be entered into a Draw to win a
Magnum of Champagne.

An online version of the questionnaire can be
found at www.plasa.org/assoclation/training

Artistic Uicence - Red Hot
Ethernet Technology

from Artistic Licence. It
mounts to a standard wall box
and converts Art-Net into two

universes of DMX512. Down-Link is
powered via the Cat5 cable using
the IEEE 802.3 standard.

Down-Link also provides remote
firmware upgrade and is ACN ready
to protect your investment.

Tel: -44 (0)20 88 63 45 15  Fax: -44 (0)20 84 26 05 51  Email: Sales@ Artisticlicence.com  Internet: www.Artisticlicence . com
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I News Round-Up

Pavarotti & Friends

Luciano Pavarotti recently
returned to his fiome town of
Modena, to fiost the annual open-
air Pavarotti & Friends charity
concert, with funds this year going
to alleviate the plight of Afghan
children.

The event was held, as always, in front of
a packed crowd and transmitted live by
Italian state broadcaster RAl's channel

1. Daniele Tramontani is in charge of
sound for the star-studded show.

“Initially, it seemed a live recording wasn't
going to be done, but the organizers decided
to put together a well appointed studio in a
container backstage, so as well as supervising
the FOH system, | was also responsible for the
realization of the recording and broadcast
mixing set-up - in short, everything apart from
monitors!”

Sound engineer Stefano De Maio mixed FOH,
with a 72-channel Cadac M-type master desk,

a Midas XL3 for the orchestra, and a Heritage
1000 for guest musicians. The audio contractor
for the event was Agora of L'Aquila, and FOH
comprised 16 + 16 V-Dosc plus 16 + 16 Meyer
Sound 650 subs, plus three delay towers and
UPA/MSL4 systems on frontfill - Tramontani
once again swore by his trusty SIM 11,, which is
“indispensable for setting the rig's components.”
Monitor engineer Stefano Martinovic helmed two
DDA Qll, two Innovason Sentury and an A&H
5000 to mix the orchestra’s bug mikes.

Backstage, Mackie's Sandro Chinellato watched
over nine of the firm’s HDR 24/96 hard disk
recording units, brought in to immortalize this
unique event, at which ‘friends’ duetting with
Pavarotti included Deep Purple, Barry White,

"EASTERN ACOUSTIC WORKS

IN THE UK
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Tom Jones and George Benson. Hardware in the
main container included a new Cadac R-type
desk where John Pellowe mixed the orchestra
and Pavarotti and sent a feed to two Stagetech
Cantus desks, where Tramontani worked
alongside Claudio Masci of Optimes (Stagetech’s
Italian distributor) and RAI's Marco Cunzolo,
who programmed the desks and assisted during
the show. RAl's OB truck had another Cantus
mixing the stereo music feed with ambient,
applause and MC Milly Carlucci's mike.

Tramontani concludes: “Doing a show of this size
and importance in four days, including set-up, is
a real challenge, particularly when using digital
desks, but even if | had the technological back-up
of the desks’ memories, on the night | used the

Views of one of the LED Screens supplied by Euphon,
and the v-Dosc hangs, with sound engineer Johin Pellowe,
who mixed the orchestra and Pavarotti.

Cantus desks almost entirely instinctively and
this seems to have paid off.”

The lighting contractor was Rome-based Limelite,
and partner/LD Massimo Gasbarro explains: “The
Pavarotti show got our busy summer season off to
a great start, to be followed by
Vasco Rossi's huge nationwide
tour set and the Heineken Jammin’
Festival at Imola racetrack. We
built a huge flower-shaped rig and
Vari*Lite op Luca Maneli and
moving light op Alessandro
Velletrani controlled 66 VL5s and
44 Coemar CF units (24 Spot
1200W and 20 HE 700W)
respectively.”

The rest of the set-up included 18
Coemar Panorama [800Ws, six
Space Cannon 2k Black Devils, 12 bars of Par 64
1kW, 24 of Par 64 250W 28V ACL, 24 Molefay 5200s
with Molemags, 18 3k strobes, 24 ETC Source Four
19° and six 2.5k Supertrouper followspots. Control
was via two Wholehog 11 desks with wing and a
Jands 60/120-channel console. The audience had its
fair share of light too, with 24 Molefay 5200Ws, 24
bars of Par 64 ACL 250W 4s, 16 Jumbo ACL 5kWs, 40
Par 64 1000Ws, 12 Sunpar 1200W HMIs and 24
Coemar Panorama 1800W MSis.

Members of the audience not blessed with a seat
among the VIPs in the front rows or the seated area,
were ensured a good view nevertheless, thanks to a
pair of 50sq.m. LED screens supplied by Turin-
based multimedia giant Euphon.

Mlke Clark

x:+44 (0) 1268 570 809, Emat: mfokdrcf uk.com wiww eaw.com
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B News Round-Up

Lig ht Re lie f: We need your help to raise money

At the recent Showlight 2001 conference
in Edinburgh (see pages 30-31), a new
logo for the Light Relief benevolent fund
was unveiled by Tony Gottelier and Rick
Fisher.

Light Relief is the industry-sponsored fund,
supported by PLASA and the ALD, to assist
people in the industry when they are affected
by catastrophic personal events. “The lot of the
freelancer is not always a happy one, just look
at the state of Rick!" joked Gottelier, pointing at
ALD chairman and lighting designer, Rick
Fisher. The duo were attending the Showlight
reception, sponsored by Fourth Phase, on the
serious matter of launching the newly-designed
Light Relief logo and its attendant leaflet, and
to raise the profile of the industry’s benevolent
fund.

The pair appealed to the manufacturing and
service companies to come forward with offers
of help. “We need you to come up with creative
initiatives to raise cash,” Gottelier said. By the
end of Showlight, something in the order of

AVOLITES ART2000

" BB T

£20,000 had been added to Light Relief's
coffers, due to the generosity of those
attending. In one particularly impressive stunt,
Fred Foster, President of ETC, agreed to wear a
kilt the following day, provided £2,000 could be

Penn Fabrications . .

1n our enthusiasm for editing copy in the Industry
Directory (which was mailed in early February) we
inadvertently rewrote Penn Fabrication's business
plan. To the sentence that should have read “Penn is a
manufacturer of flightcase, rack mounting and speaker
cabinet hardware,” we erroneously added an extra ‘s’

&)
§ control

raised for the cause. The money was duly
promised and consequently Fred attended the
conference resplendent in highland regalia. Not
only that, but Foster also attended the tour of
his competitor, Strand Lighting’s, factory in the
tartan. “This is just the kind of stunt we are
asking people to come up with to raise Light
Relief's profile and to enhance the value of the
fund,” said Gottelier. “Fred is always willing and
we are extremely grateful to him."

If you have an idea for raising money for Light
Relief or simply want to make a donation (go
on!), telephone us on +44 1323 418400

or e-mail lightrelief@plasa.org.

to the word 'flightcase’. We are more than fiappy to
make clear that Penn supplies the majority of
professional flightcase and pro audio manufacturers
(either directly or indirectly) with components and
certainly doesn't manufacture flightcases as we stated.
Our apologies to the team at Penn.

avolites.com

modern att

@E Art 2000 - 48 Way
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= Exceptional clarity & fidelity
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Industry Worth
Estimated £10billion

PLASA has completed the first phase
of its major industry research
project.

The research will provide PLASA Members
with an invaluable insight into their
industry. As well as being able to estimate
the global market size for professional
lighting, sound, staging and AV products
and services, the research also gives a very
detailed picture of the market in the UK.
For the first time, PLASA has information
about the value of the product sectors,
how fast they are growing and the size and
growth of the various vertical sectors into
which its members sell.

Was the research really necessary?
Matthew Griffiths, MD of PLASA believes
so: "We have over 400 members, but until
now, we haven’t been able to say very
much about the nature of the industry that
we represent.” With members’ interests
straddling four key product sectors -
lighting, sound, AV and staging - and selling
to an even wider range of market sectors,
the lack of a single source of information
can be no great surprise. Griffiths
continues: "Building an accurate picture of
the market for professional entertainment
technology products and services through
existing research was virtually impossible.
We had to commission our own.”

The findings certainly enable the
Association to say some very precise things
about its members collectively and the
nature of the industry as a whole.

PLASA

The main uses for the research are:

© totalk to Government bodies

convincingly about the industry;
particularly with the DTI and Trade
Partners looking to identify the support
that can be expected both in the UK
and overseas.

© to provide PLASA members with

accurate information on the total size
of the market sectors that they sell to,
indicate which are growing fastest and
enable them to compare their own
business with the overall industry and
the product sector to which they

belong.

@ to identify the main areas of concern

from members in terms of recruitment,
training, marketing, research and
development, so that the Association
can respond positively and
appropriately.

Building an accurate picture of an industry
which spans so many different product
sectors and vertical user sectors created
its own headaches. Trevor Wilkinson, MD of
Business Diagnostics (the agency which, in
conjunction with BMRB, conducted the
research), explains: "We were very
concerned to make sure that the findings
were robust and valid. With a brand-new
exercise such as this, with nothing to
benchmark our own findings against, there
was a very real risk that the results would
contain an unacceptable degree of error.
tn the end, through a combination of
detailed interviews with PLASA Members,
cross-referenced with interviews with top

38 St Leonards Road, Eastbourne, East Sussex, BN21 3UT, UK.
Tel: +44 (0)1323 410335 Fax: +44 (0)1323 646905

E-mail: member@plasa.org
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industry journalists and again cross-
referenced with published findings from
earlier exercises, I’'m confident the
findings present as accurate a picture of
PLASA’s industry as it is possible to get.”

The Association plans to repeat the
exercise every 12 months, enabling it to
build up ever-more accurate trend
information. A quick flick through the 119-
page report reveals that it estimates the
respective size by revenue of PLASA’s four
main product sectors: light, sound, AV and
staging; gives growth figures for this year
and next across the four product sectors;
breaks the sectors down into sales and
rental; includes information on revenue
from the provision of services such as
installation, design and servicing; sizes
the target market sectors and indicates
which are the healthiest and the fastest
growing; includes information on average
company size by staff, investment in
training, R&D and marketing.

Members who took part in the survey will
shortly receive a free 22-page copy of the
overview, together with the opportunity
to buy the detailed sections at a
subsidized price. Members who didn’t,
will still be able to get hold of a free copy
of the overview, but must complete the
2001 questionnaire first and also make a
firm undertaking to contribute to the
repeat exercise in March and April 2002.

The detailed sector reports - for lighting,
pro-audio, staging and AV - contain
analysis which includes size, growth, key
market sectors and trends and cost £125
each (ex VAT). A 42-page sector report is
also available, offering detailed analysis
of all 12 market sectors targeted by
members - this costs £250 (ex VAT).
Members buying any of the above will also
receive free a global report providing a
comparison of the UK market in context
with the world markets. These reports are
only available to participating members.
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0115 911 1446.

www.inspHire.com
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This summer saw a free concert for 20,000
people staged In the busy heart of London.
Mike Mann discovered that such a

production has its logistical difficulties . . .

Before even thinking about the problems
involved in bringing central London to a
standstill, Star Hire's Roger Barrett realised that
the stage design for the Africa Day concert
would have to be an unusual one: “We would
normally have built a higher stage than this - but
a major feature of the design was that the
famous lions should be visible on stage.” Two of
the huge statues were incorporated into the
stage, which was positioned just in front of

CITY

Nelson's Column, facing northwards
towards the National Gallery.
Flanked by the South African
Embassy (who funded the entire
event) and Canada House, the
central area of Trafalgar Square itself
also needed treatment. “One of the
first things we realised was that the
ornamental fountains obscure
sightlines for a large part of the
square,” explained Barrett. “So we included
3,000sq.m of industrial flooring to raise the
outer sections of the audience.” This was the
first rock'n’roll outing for the Danco flooring
system - a modular industrial system which has
also seen service in Formula One pit areas.

The stage and audience flooring were delivered
to Trafalgar Square by a total of 20 full-size
trailers, each one bringing traffic to a complete
standstill. In addition to this, a further three
trucks for the security fencing, plus other
deliveries for sound and lighting systems,
meant that Londoners had to cope with
repeated delays.

THEATRICAL
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Battle of Trafalgar

On stage, sound designer Andrew Frengley took
the opportunity to give the new Meyer M3D
line-array system an airing - a decision which,
he says, was influenced by the show’s visual and
sonic requirements. “The production team knew
that the vista from FOH should be of London,
not the stage or the PA. Of course, we also
wanted to reduce the amount of reflected
sound.” The system, supplied by north London
rental outfit Canegreen, was supplemented by
small outfill arrays and even a remote, delayed
VIP system installed on the balcony of South
Africa House and fed via a UHF radio link.

Lighting design for the show was by Vince
Foster, fresh from his latest tour with Kylie
Minogue. Foster used rooftop positions for
multiple Par bars, which were used for audience
lighting for the benefit of television viewers.
Skyarcs were deployed to light statues, trees
and other points of visual interest. LSD
supplied the system - although a rare mid-
concert problem with an lcon desk allowed
Flying Pig Systems to show just how fast their
backup can be!

ey
\\\\'I
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Logon to www.citytheatrical.com for user manual and design ideas




WHATEVER THE WIRELESS TECHNOLOGY

SHURE HAS
A HEAD START

VHEF or UHF non-diversity or diversity, budget or premium
features - just some of the choices faced when selecting a wireless
microphone system. One choice however is simple. Only a genuine
Shure wireless system can deliver the same unique sound you get
from a Shure wired microphone. Audition one today.

ééd 33":;,_ Freephone 08007311990 SMW
:gi“” to receive our pro audio catalogue or visit e

&/ www.hwinternational.co.uk IT’S YOUR SOUND"™




Neil Finn, of Crowded House and Split
Enz fame, has been busy touring an
entertaining live show with some semi-
legendary muso mates and a very flexible
format. L&SI caught up with him in New
Zealand and the UK, courtesy of
Catriona Strom and Steve Moles . . .

Auckland'’s St James Theatre was the setting for
the start of the Neil Finn & Friends shows, which
featured a line-up including Eddie Vedder of
Pearl Jam, Radiohead’s Ed O'Brien and Phil
Selway, Johnny Marr and Sebastian Steinberg on
electric and double bass, and Lisa Germano
doing vocals and a number of instruments.

Oceania Audio supplied sound, with the
company's Paul Jeffery acting as both technical
manager and monitor engineer. “The concert was
certainly a challenge,” said Jeffery, “but having
worked, off and on, for Split Enz and Crowded
House for many years, I'm quite familiar with the
way Neil operates.”

To complicate matters, three guest performers,
could be on stage at any one time. For flexibility,
Jeffery chose a Midas Heritage monitor console,
along with XTA graphic EQ, Lexicon MPX1
reverbs, and Drawmer gates. “We ran 12 sends of
monitors with proprietary cabinets housing 12"
and 2" |BL drivers,” said Paul. “It was a very
unpredictable time in monitor world - people
were constantly being brought on and off the
stage with guitars being swapped around. It was
an exciting show.”

The male vocalists were all on Shure Beta 58A
microphones. A Turbosound Flash/Flood system
was spec'd: the theatre's upper level featured
four Flashlight cabinets and two low boxes per
side, the circle had two Floods and two lows per
side, whilst the ground floor featured three
Floods and six lows per side.

Introducing the Next

felipse”

neration of Rental Manag

While sound engineer Chris Ridgeway, who was
also to mix the European concerts, was there to
familiarise himself with the band, Peter Lumley
was working from a Yamaha PM4000. He
admitted that he was kept busy keeping up with
the multitude of songs. "We'd get the set list
about 30 minutes before the show and then
madly write down what we needed to do. . . they
had such a vast repertoire. It was also difficult
finding out who was playing what - you just have
to react quickly.”

Paul Normandale was LD, and would hand over
the reigns to Frazer Elisha for the UK tour: “The
lighting is almost festival-style, given the
informal structure of each night's
entertainment,” he said. “The design was open-
ended and needed to incorporate video
elements and webcasting. The main difficulty
was the fact that they might play one of 60
possible songs at any time with a variety of
passing friends.”

The lighting, supplied by Spotlight Systems, was
spread across three 40ft trusses and featured a
mix of fixtures including Altman Shakespeares,
Fresnels and Q Lites, Colorset Scrollers, Selecon
PCs, LSD 4-Lite strips, and Martin MAC 500s and
600s - controlled by an Avolites Pearl 2000.

By the time Finn & Friends reached Sheffield

City Hall, it had caused quite a stir, for Finn had
announced that he would allow members of his
audience up onstage to perform with his band.
But for Frazer Elisha and Chris Ridgeway, front-

fin95/98/2000/NT, iHulti Site and Safety Testing [-iodules Optional. Interfaces o plictosoft Outlook for Emai.

=ETE ingsSound - june 2001

of-house lights and sound respectively, there
was another little anomaly to deal with: Elisha
produced the two entirley different set lists from
the two previous night's concerts.

Ridgeway mixes from a Midas Heritage, and
relies heavily on the careful set-up of his Meyer
MSL4 system (Canegreen, system engineer Pete
Hughes using a Soundweb for zoning and EQ),
and aims the floor stacks himself: “Aim them
right, keep them off the walls, and there's very
little you have to do to EQ for the room.” That
aside, he uses a Lexicon 480 on all the vocals,
and runs Finn's vox channel through a TLA100.
All other band members, vocals and
instruments, receive their compression from
dbx 160SLs.

Lite Alternative supplied the lighting for the UK
shows, with LD Paul Normandale fortunate in
having such a skilled pair of hands to operate for
the tour (Elisha’s work will soon be visible on the
up-coming Depeche Mode tour). “The rig is
simple. Paul's original idea was for some
projection onto a rear screen and two 3 x 4m
screens stacked to one side of stage. Although
abstract, the projection was too much, and we
now light the screens with four MAC 2000s as
purely an effects light.”

The rest of the rig is minimal: five MAC 500s, 11
VLS5s, a pair of R&V Beam Lights, and a Source
Four profile for each band member.” Elisha also
has some Pars with Chroma-Q scrollers for some
muted wash on the band area. It’s a difficult
show to light, but, says Elisha, “it's a lot more fun
than a boy/girl band, where it's exactly the same
every night. What makes it easier is the desk - an
Avo Sapphire 2000. Having legends is a lot
better for a start, and there's easier access to the
presets, the step sequence is also easier, as is
recalling pages.”

This is a tricky show, but with marvellous and
engaging musical content. It just requires the
lightest, non-invasive touch, to add the
necessary sprinkle of fairy dust.

photo: Steve Moles
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I News Round-Up

PLASA Show 2001 Online

The PLASA Show 2001 Website is
now online at www.plasa.org/show -
providing a single source for all the
information on this leading industry
event that you could need.

The new website has been designed to be
easily navigable, with a familiar feel to
anyone used to browsing the main PLASA
website, but also includes the distinctive
graphics from the Show's advertising
campaign which will have a high profile in
the industry’s media over the coming
months.

Organized into Visitor, Exhibitor and Press
sections, the PLASA Show Website covers
everything visitors to the Show will need to know,
including which companies are exhibiting,
registration details, how to get there and where to
stay, venue information, a review of London and
details of the feature areas, events at the Show
and the seminar and workshop programme. The
site will also feature an interactive floorplan so
that visitors can plan their time at the Show. For

IVIBER 2001

exhibitors, there is useful guidance on how to get
the most out of the Show, including on-line
exhibitor manuals, advice on marketing and press
opportunities and the PLASA Awards for Product
Excellence.

The website’s own dedicated online news section
carries the latest PLASA Show news and
expected product launches. The site will also be
home to up-to-the-minute news coverage from
Earls Court during the Show itself.

After a fabulous
year of business
working with
top acts in the -

o Venue: Earls Court

© visitor Hotline: +44 (0)870 429 4472
€ Enquiries; +44 (0)20 7370 8226
° E-mail: plasa2001 @plasa.org

© Web: www.plasa.org/show

live entertainment and performance industry...

UNIT 29.SOOTHOUSE SPRING,
VALLEY, ROAD/INDUSTRIAL ESTATE,
ST ALBANS
HERTS

AL3 6PE

Nocturne Europe
will be known as
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VIDEO,

Live Video Specialists

T: +44' (01727) 858521
F: +44 (01727) 858765
info@xlvideo.tv

www.xlvideo.tv




Coe-tech are the exclusive UK distributors of Coemar
products. For a demonstration, technical specifications
and local dealer information please call us.

Recent applications:

Lighting Designer Performer
Patrick Woodroffe  Sarah Brightman (‘La Luna’ tour),
Rock in Rio (Brasil), Bob Dylan

Andi Watson Radiohead

Peter Barnes Five, Toploader, Mark Knopfler
Steve Cohen

Mariah Carey, N'Sync,
Britney Spears, Elton John,

Billy Joel, Eagles
Coemar Rental Stockists: Peter Morse Christina Aguilera
LSD Fourth Phase Seth Jackson Don Henley
(Birmingham and London) Marilyn Lowey Diana Ross

Candice Brightman
Mark Brickman

Further Festival USA

NEG Earth Lights (London) Nine Inch Nails

HFM Lighting (London)

Geoff Buckley Craig David

HSL {Blackburn, Lancashire) Doug Brandt Bon Jovi
RML - Richard Martin Lighting Mark Jacobson Limp Bizkit
(London) Jonny Gaskell Orbital
Vince Foster Steps

Lamps: Either2 ~ Movement:

x 1200w MSR  Pan 425°, Tiit 212°.
i 92,000 Lumens. Cio&tro 16 bit micro
. Colour temperature 6000k. iotors with a.

' OR, 2 x 1200w MSD. Colour.
‘temperature 5900k. Each

L adjustment. Flicker free
o y electronic seif stabiilsing
~ power supply. 3 and 5 pin
DMX in and out. Lockabie
yoke for transportation. P20
rating.

Lamp: 700w MSR short Arc.
Prisms: 2 x Rotating prisms
- 6 facet and infinite.

| MX programmable

fly'lovement:

*E_an 315% Tit280°-21
Channel Mode. Pan 630°,
Tilt 280° - 20 Channel Mode.

11 North Portway Close,
Round Spinney
Industrial Estate,
Northampton

NN3 8RQ

Tel: +44 (0)1604 741000 TECHNOLOGY

Fax: +44 (0)1604 741041

www.coe-tech.com

Also available from Coe-tech: Fibre Optics Systems. Flow Neon Control Systems. Point-of-Sale lighting. Club, Bar, Dance floor and Concert
lighting. Lighting control systems and many other services including design and consultancy.
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The Royal Festival Hall, arguably the
UK's hiighest profile multi-purpose
performance space, recently celebrated its
50th anniversary in a blaze of colourful
architectural lighting, basking radiantly
and beacon-like on the South Bank, for
two glorious weefls.

The idea was flrst suggested by the RFH's head
of production, Nigel March, in February. Knowing
the event was approaching, he decided that it
was time to take advantage of the building's
massive white marble facades by lighting it in a
visually stimulating style.

“It was an unmissable opportunity,” says March
who worked hard to get the project

approved, realised and within budget,
collaborating closely with his associate and
production LX Barry Waterman and team of

installation. The lighting fixtures were rigged on
temporary trussing structures erected around
South Bank technicians. The outdoor the building at ground floor level, but with the
lighting was sponsored by Accenture ' . e units themselves rigged approximately 9ft off the
{formally known as Andersen Consulting), R ot ﬂ. ; deck to prevent passers-by from walking in front
and March’s concept involved the : and causing havoc with the beam projections!
production of a ‘liquid’ colour fade that The spaces that surround the Hall on all four
rotated slowly and seamlessly around the sides remained open to the public, so much
building throughout the night. attention was paid to being neat and tidy and,
naturally, to health and safety issues. The lighting
fixtures were all supplied by Essential Lighting to
the RFH.

He chose 30 Studio Due City Colors as the
primary colour-changing fixtures for the job.
This was the first time he's used them, but
he was highly impressed with their power
and punch, as well as the even beam
diffusion and absence of hot spots. Being
1P54-rated, they needed no additional

Vertigo Rigging - preferred riggers at the South
Bank Centre - undertook all the exterior rigging
in addition to constructing a grid ‘network’ of
Thomas 12" trussing in the roof of the RFH

R TR Ballroom to enable easy access for lighting the
Gala Dinner. This took place on May 3rd 2001 -
March also utilised 12 Martin MAC 600 Exteriors The lightshow was controlled by an Avolites 50 years to the day since the Royal Festival Hall
which he employed as specials to spot the pillars Azure 2000 console located in the RFH's central was declared open as the centrepiece to the
on the riverside balcony, whilst both RFH and control room - one of eight Avolites consoles Festival of Britain.
sponsors’ gobos were projected onto the front of owned by the RFH. The RFH's copper roof .
the building by three MAC 2000s. The latter were prevented the use of radio DMX, so nearly two ?‘he Balioon w?s transforrr!ed e th.e L
covered by customised weather-proof domes. miles of DMX cabling was utilised in the exterior i 3410 2 25 { e L TR

which March'’s team, led by Brian Hunt, also lit
using a combination of Martin MiniMACs and

® ® ETC PARnels.
O l | I Ce & a Various white gauzes were rigged around the
_ ballroom, bathed in moody Congo Blue and

Hyvice skimmed with white RFH logos - traditional but
effective. Lighting in the ballroom was
controlled by an Avolites Diamond 3 and
another Azure console. The event was recorded
by the BBC and used as part of a special
programme about the RFH's first 50 years.

High End EC-1 & ES-1

Architectural
exteriors?

IPB6 rated fixtures for both programmable

The 50th anniversary architectural lightshow
added a whole new dimension and depth to this
incredible building. It has hosted many

| lmage plOJGCtl_OD. y : : breathtaking performances, events and artists in
R ey Aoty *'- I L T e T 8 its time . . . but for this two weeks, it was finally
-WWW.“ghﬂaCtor.CO.u K . time for the building itself to take centre stage

:_Tel.: 020 8575 5566 Fax: 020 8575 8678 Email: info@ﬁﬁﬁtf-_acgo_r.co.uk

and become an art installation in its own right.
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I News Round-Up

New Audio for Hippodrome

Originally built as a theatre in 1913, the
Golders Green Hippodrome became
fnown for its theatre and music hall
productions.

In 1963, the BBC took over the Grade 2 listed
building on a 100-year lease and modified it to
fulfil a dual role - initially as a television studio,
and subsequently as a radio studio and concert
venue. Seating was reorganised to accommodate
the orchestra stage and a fully equipped studio
was installed for recording and live transmissions.
It has been the official home of the BBC Concert
Orchestra since the early 1970s.

The most recent, and probably the most
extensive technical refit in recent years was
completed at the end of April and included
significant building works, as well as a complete
studio overhaul.

lohn Bowyer was the BBC's project manager
with responsibilities ranging from chasing errant
builders and service contractors to the more
familiar task of the audio systems. The

auditorium sound system was upgraded during
the shutdown period with the existing Meyer
UPA-1 speakers refurbished by Autograph
Sound. A new 32-channel Soundcraft K3 mixer
for controlling the audience sound balance was
supplied and installed by the Oxford Sound
Company, with microphone feeds shared
between an SSL desk and the Soundcraft via a
microphone splitter system.

Oxford Sound also installed the 72-input SSL
console, the SL9000) Series and integrated it
into the existing infrastructure, as well as adding
new cabling for the additional inputs. Much of

BBC project manager Johin Bowyer
with the SSL desk.

the studio equipment was replaced at the
same time, including talkback systems and
effects units. The main monitoring is via an
impressive PMC BB5/XPD system, with Excel-
201s for nearfield and surround monitoring.
The existing 24 track Studer A800 is used as
the standard recording machine and
additional cabling was installed for ‘guest’
recording equipment to provide 48-track
facilities when required. “Working in old
buildings not designed for this level of technical
equipment always brings problems,” observed
Stuart Edmiston, Oxford Sound’s project
manager. “This is quite a unique venue with
sophisticated levels of recording and live
performance equipment working side by side.”

The Golders Green Hippodrome is unique as a
music venue for the BBC and continues its
tradition of free entrance for an enthusiastic
audience of regular shows for live broadcast and
recording.

AV from Blitz

You're planning a show.. you've
chosen the venue... now who's qoing
to take care of the AV? Talk to Blitz:

one phone call witl take care of it all.

Whatever vour event — from an internal
seminar for 20 peoplte to a major
international product launch — Blitz

has a variety of packages to sutt your
budget, meet your timescale anc fit
your venue. We can supply everything
you require, inclucing AV, lighting anct
sound equipment. videowalls. sets
facilities  anc

portable production

video  equipment..  plus  on-siie

technicians to keep it all running
I J

smoothly. Al you need to do is tell us
what you want to achieve and allovs
our experts to put the right system
together for your show

Let us provide the technical
know-how while you accept the
accolades.

LONDON
Tel: 0870 162 1000 « Fax: 0870 162 1111
Email: enquiries@blitzcomm.com

MANCHESTER
Tel: 0161 273 1557 = Fax: 0161 273 8065
Email: man(@blitzvision.u-net.com

Web: www.blitzcomm.com Webh: www.blitzvision.com




New York City's Carnegie Hall has
recently had a major audio system
upgrade, based around a Meyer speaker
system and Yamaha digital desh.

The design was completed by David Andrews
of Andrews Audio, John Monitto from Meyer
Sound and acoustical consultants Art-Tec, who
performed extensive acoustic and RASTI
measurements. The decision to purchase a
large format digital FOH console came about
through recommendations, and the need for
future expansion. “We had an analogue board
for 11 years, and it worked very well,” said head
of sound John Cardinale. “However, we were
intrigued by the capabilities and the sound of
digital consoles when they were first
introduced, so we convinced management to
make the investment.” As a result, Carnegie
has become the world's first concert hall to
include a Yamaha PM1D digital mixing desk as
part of its speaker system.

The Hall's main PA consists of a centre cluster,
featuring three self-powered MSL4s and four
CQlI cabinets, with side stacks consisting of

John Cardinale with the Yamaha PM1D

four MSL4 and two PSW2 cabinets. “The front-
fills are UPM1Ps that lay across the stage,
since there’s no way they could be installed in
the fascia,” explains Cardinale. The delay lines
consist of 14 Meyer UPM 1s in the balconies.
“The main PA is balanced and EQ'd with the
Meyer SIM System Ii, which ‘proof tests’ and
keeps the system running. For the delay lines,
we have Meyer CP10s for EQ, and an LD-I line
driving unit to balance the levels. A Meyer RMS
(Remote Monitoring System) provides an
amazing amount of information on the
speakers.”

Ground Zero Launch

Three European entertainment industry
veterans have announced the formation of
Ground Zero BV, which they claim will be
‘the first system integrator and show control
specialist company in Holland'.

The founders - Sierk Janszen, Rutger van Dijk and
Reind Brackman - are all well known figures in the
entertainment industry and will work across North-
Western Europe and Spain.

They come from diverse backgrounds: Sierk Janszen
worked as a sound engineer for several theatre
companies in Holland before becoming
applications manager for Avenger Systems in
Belgium. Rutger van Dijk, formerly a technical
production manager on a range of musical
productions, more recently was the manager of
Vari-Lite Production Services Amsterdam. Finally,
Reind Brackman is the owner and founder of Beo
(the Dutch Compulite dealer} and Trekwerk, a
company specializing in automatic flying systems
and their controls.

The new company can be contacted in The
Netherlands on +31 294 457 320

Light with a Hog™

From refined theatrical performances to the rigours of touring rock
shows you need a lighting console that won't let you down. Proven
and in daily use by lighting professionals around the world, the Hog™
series has set the benchmark for performance, flexibility and reliability.

Wholehog lI®

2048 to 3584 DMX Channels

Hog™ 1000
1024 DMX Channels

Hog™ 500
512 DMX Channels

Providing world class lighting solutions for next day delivery
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Fax: +44 (0)1494 461024
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Northern Sales - Leeds
Tel: 0113 255 7666

Fax: 0113 255 7676
acnorth@aclighting.co.uk

Lighting Design and
Visualisation Software

WYSlIPaper™

| wyfipaper
Prepare all your lighting data

WYSICAD™ \\.4\0\!\";(34 i

Design and plot your 2D and 3D plans

WYSIWYG™
Render and visualise your entire show off-line

WYSILab™
Special network package for educational
establishments
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Providing world class lighting solutions for next day delivery
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Fax: +44 (0}1494 461024
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Northern Sales - Leeds
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www.aclighting.z:o.uk

WYSIWYG is distributed exclusively worldwide through ETC
WYSIWYG is developed by Computer Animated Stage and Television Lighting Limited
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B News Round-Up

PCM & Mustang Sally’s

Mustang Sally's - The Venue, a  DMX signal to a relay board which
new live music venue in gives the positional information -
according to which motor cue is
being run - to the PCM controller.
LDPS and PCM also undertock the

Killarney, Ireland, has just
opened, featuring a Lodestar

motor system controlling a installation and commissioning of
spectacular moving truss the motor system.
lighting rig. The fully-jointed moving trusses are
This is the first time Lodestars have designed to ‘dance’, change shape
been deployed in this way in a and morph seamlessly throughout
European nightspot. The seven the night and during the venue’s
Lodestar motors were supplied to operating hours. Physical ‘safeties’
Mustang Sally's lighting and visual were therefore not an option - all A .
consultant/designer Grant Collie of safety elements had to be ASL Scores Wlth. Multlplex
Lighting Design and Production incorporated within the hardware.
Services (LDPS) by PCM - UK and PCM's Tony Dickson worked Multiplex, builder of the Stadium Australia for the Sydney Olympics, is currently
European distributors for Lodestar. alongside Collie in developing the working on upgrading Chelsea FC's Stamford Bridge ground. As part of this, on-
R A - system, customising the motor site contractor SVT was asked to look at the arrangements for emergency

Collie wanted to achieve eye-catching . . , - , -

- 4 system design and drawing up the evacuation. Deciding that a new system was required they turned to a partuership
visuals, and also needed high-safety ! 3 " o . o g

requisite safety spec. of ASL's PA equipment and Navica Ltd's rack-building expertise. ASL products

standard VBG-70 hoists, controllable
form the core of the Incident Evacuation system, which will be used to control and

from the venue’s WholeHog i This is the first motor system in

lighting console. He turned to PCM ireland to interface with all the other evacuate the crowd inside the stadium. The primary fire evacuation system will

to supply the Lodestars and a special  production elements in the space - continue to use conventional sounders, but should it be necessary, ASL's system can
controller to interface with the Hog. including the effects lighting, laser, be configured to be fully compliant to the standards required of a primary fire

This works via the Hog sending a projection screens, video and AV. evacuation system.

Whether you want Lee Hampshire frost
or Rosco Hamburg frost,

White Light Sales offers a wide range
of colour filters.

Available in sheets or cut to size for your lighting rig.
Contact us for further details.

WHITE LIGH

More than just a
Hire Company Sales Hotline: 0207 348 6888

57 Filmer Road, London SW6 7JF
Tel: 0207 731 3291 Fax: 0207 371 0806
Email: info@whitelight.ltd.uk www.whitelight.ltd.uk
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By Order of Coe-Tech Ltd
To make way for the latest range of products: tech

2 Day Auction

Wednesday 25 & Thursday 26 July 2001
at the premises of Coe-Tech Ltd
11 North Portway Close, Round Spinney Ind. Estate, Northampton, UK

Products featured include: /. @ coemar
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On View: Tuesday 24 July 2001 from 9am - 4pm

For Further Information & Catalogue Contact:

The Auctioneers

FPDSauvills, 4 St. Peter’'s Gate, Nottingham, NG1 2JG, UK

Tel: +44 (0) 115 934 8100 Fax: +44 (0) 115 934 8003

e-mail: pditcham@fpdsavills.co.uk www.fpdsavills.co.uk
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High Calibre Showtech 2001

1 hadn’t been to Showtech before,
but 1 understand from those that
have, that the Show started out
life like ABTT - lots of standard
shell-scheme type stands, set out
like so many rows of beach huts in
a Victorian seaside resort on the
South coast of England - as befits
an environment apparently
conducive to our brethren from the
theatre set.

Now, however, the Berlin show is more

like an ABTT on growth hormones! Five

big halls, segregated more or less by type of
product, and large, designed stands that better
reflect the egos of the firms concerned than the
little market stalls of old. Yet the traffic, in terms
of numbers at least, seemed to be dwarfed by the
scale of the venture. That's not to say that the
visitors were not of a very high calibre, as was
certainly the case. This was more like shopping at
Harrods, wide aisles, no crush and exclusive
clientele. So the parallels with ABTT are justified,
except that Showtech would have filled Earls
Court all on its own.

But that's where the parallels end, for it was
evident that there was none of the marshalling
that so dogs exhibitors at Earls Court and,
despite the growth, the get-in seemed remarkably
relaxed with none of the usual hassle. Mind you,
the Messe Berlin is an enormous complex and
could swallow this show and several others, plus
all their trucks without pausing for breath. When

Left: The grand facade of
the Messe Berlin, fiome of
Showtech 2001.

Inset: Neil Darracott
(right) of Total
Fabrications, representing
the PLASA Executive
Committee, is joined on the
PLASA stand by Paul
Robinson, commercial
officer from the British
Embassy in Berlin.

looking for an e-mail
source, | had to walk
about two kilometres to
a service office (only to
be told to go back to
where | started)!

As a lighting person, I'm
not one for taking much
interest in stage machinery, of which there was
plenty at Showtech. However, the remotely
controllable floating stage trucks, from Eberhard
Buhnen and others, impressed. It was also
noticeable that there were a large number of AV
companies exhibiting, which indicates that the
show is spreading into the corporate presentation
market and that the exhibitors recognize the role
of the lighting designer in big outdoor shows. All
of which is meat and drink in Germany.

This crossover was good news for High End
Systems, and here | must declare a self-interest,

360 - 2048 channels

48 S bmasteﬁ\ =

VGA Mo

new dimension in stage hghtlgg.*cpntro

4

o
Aopudes

for the soft launch of their Catalyst product, that
enables renters of DLP projectors to adapt them
into automated luminaires, for just the sort of
events mentioned above. interest was high, as it
was clear, that those with appropriate inventories,
could see an opportunity to substantially increase
the production value of their equipment for a
relatively low additional cost.

Another item that drew an admiring crowd was a
very cute, flat, xenon panel from Licht Technik.
Basically, a development from a Philips high
brightness flat screen, but over-driven.
Nevertheless, a life of 50,000 hours was forecast,
and with a built-in yoke this will be a very useful
light for a TV news studio, giving fluorescent
technology a good run for its money.

One other product that caught the eye, and a
must-buy for my business partner, was the
flightcased hotel-room, with all accoutrements
including bed and cocktail cabinet, though the
latter would not appeal to my non-imbibing
partner. What a luxury addition this would be to
life on the road and for those necessary breaks
during all night programming sessions.
Congratulations to VGM of The Netherlands for
a cracking idea, adding some levity to what was
otherwise a very serious affair. PLASA's presence
too, with a group of DTI-sponsored UK exhibitors,
was its first at Showtech, and it was good to see
representatives of the British Embassy visiting the
group.

The City of Berlin, bathed in brilliant sunshine for
the duration, with its extensive waterways, acres
of leafy glades and charming inhabitants, has to
be a must for those in a tourist frame of mind.

Tony Gottelier
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We're giving you the power.

To capture brilliance.

And captivate your audience.

the 11ight.

From automated luminaires and

control systems for rent or purchase,

to gobos and production services,

Vari-Lite puts the world in your hands.

*LITE

Express yourself.

So whether you rent or own,

you’re sure to steal the show.

www.vari-lite.com
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Over 300 people converged on
Edinburgh in late May for the
fouryearly Showlight
conference, one of the few
international events organised
specifically for lighting
designers in the televislon,
theatre, film, concert and
architectural worlds.

In its brief history, Showlight
has made a special name for
itself in the entertainment
lighting community and can
be relied upon to gather
together many of the lighting

Delegates at Hopetoun House for the Scottish Gala Dinner, and left Beating the Retreat

industry’s most famous names. Its unique format, a conference with an associated
trade show, rather than the other way round, allows lighting practitioners to converse
with others in the industry and to exchange views and experiences. One of the
highlights of the event is the Dinner on the Tuesday evening, which this year took place
at the magnificent Hopetoun House. We'll bring you a full report on everything that
happened at Showlight in the next issue.

B o 4

Over 40 companies took part in the exhibition on Ken Ackerman, founder of Showlight, is presented PRG's. Anne Valentino, Nick Hunt.of Rose.Bruford
the stage of the Edinburgh Festival Theatre with a gift by Showlight chairman John Watt College and Olympics LD John Rayment

Joe Breslin of the BBC, LSI-ADB's Nick Mobsby, Harner PR's Lesley Harmer with L&ESI's Jane Joe Tawil of GAM with Gil Densham of Cast and
Graeme Dott of Van Doet and Raph )anssens of ADB Cockburn and Sheila Bartholomew Alf Hunter from the STLD in Canada
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.. . Edinburgh

Vari-Lite's Ed Pagett with Sue Gottelier (wife of
Tony) and Ellen Lampert-Greaux from Intertec

Strand's Phil O' Donnell isn't fooled by ETC's
Fred Foster during the visit to the Strand factory.

As part of the event, delegates got to see some of the landmark sites of Edinburgh and its surrounding
areas. Here they can be seen enjoying five minutes by the famous Forth Bridge

Speakers Brian Croft of Vari-Lite with Broadway
lighting designer Peggy Eisenhauer

Jim Tetlow of Nautilus Entertainment Design with
Derek Gilbert of Northern Light

Mark Thompson and Kim Brant of SES Film and
TV with LD Chris Watts

David Cusworth of Strand Lighting with Andy
Collier of Technical Marketing
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name in
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DT 100 SEriESs:

-Built for the road; built to last!

DT 200 Series:

-Built for communication with
comfort!

DT 300 SERIES:

-Built for the noisy environments
in which you have to work!

beyerdynamic: the number
ONE name in HEADSETS!

beyerdynamic))))

for more information

Tel. (01444) 258258

Freephone 0800 374994
www.beyerdynamic.co.uk
email:sales@beyerdynamic.co.uk
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Fred Bentham

Industry veteran Fred Bentham died on
Thursday 10 May at the age of 90. He
had a long and distinguished career and
was seen by many as one of the founding
fathers of the industry. He will probably
be remembered best for his ground-
breaking worf on the Strand Light
Console which he designed to run a light
show at the 1932 Ideal Home Exhibition.
We invited Jofin Watt to offer his
personal memories of Fred . . .

Fred Bentham remained active in the industry
long after retirement. Here he is pictured at the
ABTT Show in 1995 with his light console.

|
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I can't help but think of the loss our
profession has suffered with the death of
Fred Bentham. He was one of the greatest
theatrical innovators of our time.

Many L&SI readers will have known Fred and
perhaps, like me, feel they have grown up in his
presence. In many ways, he was the grandfather
of stage lighting. As a schoolboy (yes, | was one
once) | attended many of the evening lectures
on stage lighting for amateurs held at Strand’s
Floral street demonstration theatre. Here | came
face to face with my hero and author of my
bible, simply titled ‘Stage Lighting’ by Frederick
Bentham.

Much later 1 found myself serving on a
committee with Fred - as it happens the
committee ultimately responsible for Showlight,
of which he was an enthusiastic founder
member. At these meetings, | could enjoy his
vast experience, wisdom and, above all, wit, at
close quarters. Fred and Strand - the two names
were synonymous - provided the only forums at
the time where lighting people could meet,
always over a glass of wine. No meeting about
lighting was complete until that tall figure in a
neat suit unwound itself from somewhere in the
hall, usually just as we were all getting a tad too
pompous or launching some state of the art
device. “Mr Chairman,” hand half-raised, “Mr
Chairman, we used an effect like that at the
Ideal Home Show in 1934, it didn't catch on,” or
when Bob Anderson was describing the finer
points of BS1234 oblique b, brackets, exit signs,
close brackets, Fred's gaze would drift outside
the window. “Mr Chairman, have you noticed
how the sun catches those statues on the fagade
of Somerset House across the river?” and off we
would drift into uncharted waters where the real
debate began.

He had a hand in designing most of the
equipment many of us grew up with, and
notably, designed the first true lighting console
in the thirties. | repeat, the first. Now one
person could control the lighting from ‘out front’
with a degree of pre-setting and dimmer
memory hitherto unknown. All this without
benefit of solid-state devices, hard drives,
drums, discs and silicon chips. If you never
fingered those sensitive tabs or went to second
touch on a foot peddle on one of Fred's
consoles, you missed a treat. Fred's colour
music was famous in the days long before
moving lights. | could go on, but | won't. Read
his autobiography ‘Sixty years of Light Work’ for
a trip through lighting history and a glimpse of
the architect of so much of it.

John Watt

There will be a celebration of the life and work of Fred
at the London Palladium (courtesy of Really Useful
Theatres) at 12.30 on Thursday 28 June 2001 (doors
noon) and afterwards in the bar. All are welcome.
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What makes PLASA the world’s leading lighting and sound event?

And why do all the major companies wait till Earls Court to unveil their latest innovations in entertainment technology? Is it because it's the first
event of the buying year? Or as the biggest event in the world is it the best opportunity to see the most impressive technology all in one place?

The answer is that PLASA is all of these things and more. It showcases the most advanced light, sound, display,
stage engineering and special effects to be seen. Technology for innovative architectural display lighting.

And you will meet face to face with the industry’s leading designers, listen to hot topics raised by key speakers
and get help and advice from the experts. Not forgetting the buzz of London at night: the venues, the clubs and
all the PLASA parties. Why don't you decide?

LIVE AT EARLS COURT

Call before Friday 24th August on +44 (0) 870 429 4472 or visit www.plasa.org/show to register. 9_12 SEPTEMBEH 200]
PLASA. WHERE TECHNOLOGY MEETS DESIGN. www.plasa,.ora/show
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beyerdynamic &
Biamp Agreement

beyerdynamic (GB) Ltd have signed an
exclusive distribution agreement with Biamp
Inc to represent their full product range in the
UK.

The Biamp product line has found increasing
applications in conference applications and is
an ideal partner for both the beyerdynamic MCS
and MCW product ranges. Commenting on the
appointment, John Midgley, managing director
of the beyerdynamic UK operation told L&SI:
“With the Audia product, we can now integrate
systems even further and offer a complete
solution to the conference sector.”

Biamp has recently launched the Audia Digital
Audio Platform as an open architecture
configurable audio matrix system, allowing
installers the ability to exactly define the audio
system for a given installation with the ability of
simple and quick reconfiguration of the input
and outputs. The system can be controlled via
Panja (formerly AMX) or Crestron protocols via
Ethernet or serial communication networks.

beyerdynamic's Bob Harrison (left) seals the deal
with Biamp's lan Hodgkinson

Savage Cuts

It's been pointed out to us that we made an
error in our coverage of Savage Garden in the
January issue. In our review titled ‘Firing on all
Fronts’ we inadvertently claimed that the band
and backing vocalists were all on Sennheiser
in-ear-systems, when in fact this should have

read AKG in-ear systems. Our apologies to AKG.

PA/VA Roadsfiow

PA/VA company Federal Signal is hosting a
new summer roadshow to highlight the
significance of British Standards for PA/VA
systems.

The initiative is aimed at consultants and
specifiers from across the PA/VA and fire
protection industry who need to know more
about the issue of operating standards and the
importance of BS5839 compliance.

Guest speaker will be Doug Edworthy, formerly of
Millbank Electronics, and a leading expert in
systems engineering, marketing and quality
management. He has been running his own
consultancy since 1994. The dates for the road
show are as follows: 14 June, Federal Signal
House, Macclesfield; 21 June, Birmingham
Metropole Hotel; 26 June, London Swallow Hotel;
5 July, Newcastle Malmaison Hotel.

° Dates: throughout June/early July

o Venue: various
© Tel: +44 (0)1625 666600

Let's be clear
about obscurity

When the production calls for the finest haze or dense low fog and it's your reputation on the

Northern Sales - Leeds
Tel: 0113 255 7666
Fax: 0113 255 7676
E-mail: acnorth@aclighting.co.uk

www.aclighting.co.uk

Virtually noiseless operation, extended hang time, adjustment
- of output, safe and reliable operation and superior warranty are
all factors that are high on your priority list. You need a name
you can rely on - you need to know about MDG Non-Stop haze,
fog and low fog generators - before it's more than the set that
becomes obscured|

e Sustained hanging time
Virtually noiseless
e Adjustment of output
Three safety systems
e Very low fluid consumption
e Automatic Purging System (APS™)

10 Year Warranty

i
(
(Atmosphere™ & Max™ models only) I
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For More Dramatic Effects
There’s Only One Original HMI

OSRAM HMI® is essential when special effects are required. From projection lamps to
special effects for events, discos, stage, film, TV and photography, only OSRAM consistently
reaches the highest standards. The exceptional light output ensures that the desired effects are
achieved every time. For dramatic lighting, there’s only one choice - The Original HMI® from OSRAM.

WWW.0sram.co.uk OSRAM Customer Service Centre 01744 812221
THERE IS LIGHT. AND THERE IS OSRAM. OSRAM
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adaptable to:

e Street lamps

* Marquee
poles etc.
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For more information or to arrange a demonstration please contact:

MOBIL- J ECHUK

Professional Trussing & Lighting Equipment

36 Jubilee Trade Centre, Jubilee Road, Leichworth, - Herts SG6 1SP - England
Ph. 01462 680654 - Fax 01462 680645

MOBILM" 1 ECH' | contact for export

Professional Trussing & Lighting Equipment

Z.1. Tournes Cliron - Rue Maurice Périn - 08090 TOURNES - France
Ph. (33) (0)3 24 59 70 00 - Fax (33) (0)3 24 59 70 01
Web: www.mobil-tech.com - Email: contact@mobil-tech.com
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The Dickson
CyberExpress
isa 2l1st
century retail
concept, first
launched in
Hong Kong
last autumn.
The
HK$380m
investment by
the Dickson
Group of
Companies has resulted in a
70,000s4.ft, high-tech
development at Kowloon
Station.

It's a full-on interactive shopping
environment, offering a wide
selection of the best known brands in the universe. The ‘cybermall’
functions as a complementary intelligent retail centre to Dickson's e-
commerce venture, DicksonCyberExpress.com.

The idea was to create the ultimate consumer experience for cyber-chic
shoppers. The team chosen to pull the project together included UK-based
design and production company Media Projects International, retail
designer |GA Inc from the US, Hong Kong architects Gensler, UK-based AV
systems specialists Electrosonic and various LDs and directors.

CyberExpress's seven ‘zones’ include Entertainment World (CDs, DVDs,
videos, books and magazines), E-World (computers, communications, AV
and electronic equipment); Fashion World (clothes and accessories); Kiddy
World (toys, sweets and learning games); iCosmetic World (cosmetics and
health products) and Sports World (sports and fitness products). Two
internet cafés - Exploration World and Cyber Sea - offer connected
opportunities for shoppers to take a break.

Each zone has a dynamic mix of vibrant and innovative new media
installations, interactive stations, virtual games, video programmes and
information portals. Media Projects’ creative director, Malcolm Lewis,
explains that although screen-delivered infotainment in retail is not new,
the way Media Projects applied the concept at CyberExpress definitely is -
in terms of scale and intensity. “We used the technology in an evolutionary
way,” he says, “to sell, present and brand the whole environment.” The
interlinked, product-related infotainment permeates throughout.

A potent psychological tool indeed, but when used and applied
intelligently and inventively, it can also be the provider of many fun
elements and an additional dimension to shopaholic heaven! “We wanted
to amaze people with the technology,” adds project manager Colin Payne.
They appear to have succeeded.

One of Media Projects’ briefs was to develop a series of stimulating,
constantly moving AV installations/screens throughout the space, which
can be used by individual retailers for branding opportunities. These can
be updated by the local managers and include cartoon characters and
other fun elements. It's impossible to talk about specific ‘technical
challenges’ in any meaningful sense on a project this huge. However, one
of the most exciting elements for Media Projects was the off-beat software
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Everything you need to solve the problems of

ducti hni ilised permanent sound installation.
pro uction tec niques utilise

to produce - for example - the
interactive dancing robots in f )
Entertainment World. They ~ o Easiiy adaptable to complement
harnessed the skills of computer the decor of any venue.
programmer and D} Ashraf Nehru - more usually found in the
underground club scene in London.

o Exceptional sound guahty.

o Multi-angle design permits tight
cluster arrangements.
The animated CyberDancers reside at the CD listening posts in
Entertainment World. Via touch-screens, listeners can select a series of
visual identities for the robot - from Elvis-style to an orchestral conductor o Heavy duty steel grilles.
or even their own face, mapped from a camera. CDs are copied onto
computer hard drive, the software analyses the beats and amount of
sonic energy - and the robots start to dance, in a highly naturalistic
‘human’ way. The listener can interact with and change this movement as to theme parks and stadia.
they wish.

o 16 Integrated rigging points.

o Broad range of applications:
from hars and restaurants through

In the Cyberquarium, visitors can get embroiled in an ongoing story,
create their own fish onscreen and release it into the story - which
provides a ready-made context. Naturally, there's no shortage of
purchasing opportunities . . . here kids can buy a cuddly version of the
cyberfish! Two weeks later they will receive an e-mail asking them to
return and feed their fish - imaginative hooking perhaps?

The interactive examples are endless - in Kiddy World children can paint
on-screen, in Fashion World, outfits can be modelled before committing
to a potential fashion flop. Those short on time can search online at any
of many terminals for the items they want and print out a map and
directions of how to find the specific stores - or even order online.

CyberExpress is an integration of a diversity of media elements and
electronic technology which perform a myriad of functions. Much of itis
about immediacy and real time - aided by broadband networking
Unsurprisingly, for Media Projects, the most galvanising aspects were not
necessarily technical. “The client changed the parameters quite
frequently, so we had to be fully flexible,” says Payne, although the pace
of progress was also helped by just one man - Dr Dickson Poon -
essentially making the high level decisions.

During the six-month development, design and production period, they

set up a project intranet/website onto which everyone posted their work.

This maximised the speed and efficiency of the decision-making being

shared between various companies and individuals working across

different time zones. “Sleep was definitely a major challenge!” comments

Payne, adding that the exhilaration and excitement of being part of this

groundbreaking collaboration more than compensated for the

somnambulic months. Payne and Lewis openly admit to a shared

obsession between all those working on the technical and creative

infrastructure - all were dedicated to one thing - to get it absolutely right.

Lewis sums it up: “It gave us the opportunity to be truly creative. A lot of D-A-S-
clients would holf:! back,.but this or:e went all the way and | feel privileged s‘m}a’;&&;
to be a part of this creative energy.

Louise Stickland Distrthated by Sennheiser UK Ltd, FREEPOST, 3 Century Pont. Halifax Roid
Brochure Lie: 0800 652 5002 Fax: §1-194 551530 Welh vy




ALTMAN

BRINGING IMAGINATION TO LIGHT

Altman Lighting is pleased to announce the appointment of master distributors located
in key areas throughout Europe, the Middle East, Asia and South Africa.
Their purpose will be to provide rapid service and assistance to their customers.
Altman products will be maintained in inventory at each location.

Hong Kong

Macostar Hong Kong Ltd

2/F Union Industrial Building

48 Wong Chuk Hang Road, Wong Chuk Hang,
Hong Kong

Tel: + 8522814 1881 Fax: + 852 2814 9106
E-mail: mail@macostar.com

Contact: Francis Fung

Turkey, Lebanon, Syria, Iran, Turkmenia, Cyprus

Focus Reklam ve Produksiyon

Odaklar Cd.42/4 Mecidiyekoy,

Istanbul 80290

Turkey

Tel: +90 212 347 1187 /1188 Fax: +90 212 347 1189
E-mail: overseas@focus.com.tr

Contact: Faruk Tayfun Efeler

Europe
(excluding Spain, Germany, Israel, S. Africa and Middle East)

Crown Stage and Theatre Services

14a Boxer Place,

Moss Side Industrial Estate

Leyland, Lancs , PR26 70L

UK

Tel: +44 (0)1772 496202 Fax: +44 (0)1772 496222
E-mail: crown.stage@cableinet.co.uk

Contact: Alex Owen

Greece

F&K Deko OE/Lights International

20 Kritis Street, Argyronpelis

Athens 16451

Greece

Tel: +30 1993 8450 Fax: +-30 1991 3885
Contact: George Kounelakis

Lebanon

Audio Pro

Achrafieh-ghazalieh Street

Beirut

Lebanon

Tel: +9611216016 Fax: +961 1218818
Contact: Charbel Karam

Israel

Laser Lighting

PO Box 745

Kochav Yair

44864

Israel

Tel: +972 995 09551 Fax: +972 995 09546
E-mail: avi@Iaserlighting.co.il

Contact: Avi Baram

A&T Trade

10 Gnavduikovsky per.

Moscow 103009

Russia

Tel: +7 095 229 8665 Fax: +7 095 956 9146
E-mail: light@attrade.ru

Contact: Dimitry Nikitin

Germany

LMP Lichttechnik

Gildestr. 55,

D-49477 |bbenbiiren

Germany

Tel: +49 5451 5900800 Fax: +49 5451 590059
E-mail: sales@Imp.de

Contact: Uli Petzold

ALTMAN

BRINGING IMAGINATION TO LIGHT

For more information:

Tel: +1914 476 7987 Fax: +1914 963 7304 Website: www.altmanltg.com
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People

If you ever thought you could keep up with
all the changes taking place in this
industry, think again - unless you log on to
PLASA Media’s Online News Service you
haven't got a hope. Two companies
contributing to the news of late are ETC
and PRG/Fourth Phase. The former has
appointed Steve Terry as vice-president of
professional services. Terry, formerly president
of the Fourth Phase Systems Group, and prior to
that, one of the original owners of Production
Arts (which was acquired by PRG in lune 1998),
will work closely with Bill McGivern, director of
systems, and Sarah Spencer, director of
technical services.

Terry's departure has meant some reshuffling
for PRG/FP and as a result industry veteran Bill
Groener will become the Northeast Regional VP
assuming responsibility for lighting and audio
rentals, large format projection and all
permanent installation projects. Another
familiar face leaving PRG/FP is Anne Valentino
who, at the end of this month, leaves the
company to become an independent consultant.

Meanwhile back at ETC, Mike Lowe has
stepped down as managing director of the
company’s European operation. Bill
Gallinghouse, vice-president of business
development, now takes over responsibility for
European sales, whilst Dick Titus, chief
operating officer, assumes responsibility for
leading ETC Europe operations.

We also learned this month that Alan Hewitt,
managing director of the Lighting Technology
Group, has taken early retirement due to a
serious family illness. Lighting Tech's founder
David Morgan will resume the role of MD,
supported by the team of Garry Nelsson, Bruce
Kirk and Steve Pembury as sales, operations
and finance directors respectively.

From the States came news that Frances
Thompson is leaving the US-based production
industry web venture, Shoptick.com. Launched
at LDI in Las Vegas last year, Shoptick.com
offers ‘e-business for show business’.
Thompson, who previously worked for US truss
manufacturer Tomcat, was responsible for
marketing at Shoptick.com.

Stage Electrics has a new face heading up its
audio design services department. Glen
Beckley has recently returned from two months
touring the arenas of the USA, and will now
contribute to various installation projects in the
UK and Europe. Peter Western is also joining
Stage Electrics. Western, who joins the company
as business development manager, has firm
roots in the entertainment industry, including 10

MCL's Nick Whitefiead and JGP's Noelle Lane

years at Donmar and two years at Lighting
Technology. Finally, Ben Cole joined the
company in May as business development
manager for production services. He joins from
OnStage Events, the production division of The
Sound Division Group.

Following the recent appointment of Tone
Ferne, Dobson Sound continues to expand its
team of project co-ordinators. Richard
Mortimer is the newest recruit; he will be
working closely with David Lewis looking after
the museum and conference market. A graduate
in Music and Technology from Kingston
University, Mortimer has spent the last three-
and-a-half years working for Dobson Sound on a
freelance basis, so is already familiar with the
client base.

The highly experienced Nick Whitehead has
been recruited by MCL to develop the
company's London-based lighting inventory and
create a support infrastructure. Whitehead was
previously managing director of Lighting
Unlimited, establishing the company on behalf
of Gearhouse Group plc.

Mark Brown of AVW Controls has been
appointed a director of the company. In his new
role, Brown, who joined the company as general
manager in February 1999, will control the
operations side of AVW, from the initial
purchasing and manufacturing stage through to
installation and commissioning.

The LeMark Group has promoted Neil Baldock
to the role of process manager within the
Group's custom gobo making facility, Hot Metal.
To maintain the growth of the venture, Mark
Gibbons returns on a full-time basis and joins
Hot Metal as sales co-ordinator after
completing his final year studying Marketing &
Business Studies. At the same time, the
company has announced that general manager
Jeremy Bramley is moving on to further his
career within the lighting industry, having
accepted a senior management position at CCT
Lighting.

Recently arrived at industry specialist PR agency
|GP is Noelle Lane who has a background in IT -
with some media experience tucked away. With

a keen interest in music and songwriting, Noelle
will work as PR assistant alongside Jerry Gilbert.
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VISION Series

VISION SERIES

Ultimate accuracy
Unmatched reliability

Whether you need a system for spoken word,
audio/ video playback, or live sound
reinforcement the Vision Series of
loudspeakers offer excellent sound quality at
affordable pricing.

Vision Series two way models range from the
compact PACX81 with a single 8” Coaxial
transducer to the commanding PA152 with 15"
LF Transducer with a 3" titanium compression
driver. There is also a matching 18"
subwoofer (PA180SW) available for
applications where extended low
frequency is desired.

All models are built with 19mm
Baltic birch plywood and covered
in a ‘non-scuff’ finish.

The Vision Series is built to
exacting standards at our state of the

art manufacturing facility in Reggio

Emilia, ltaly. There a fifty-one year

legacy of meticulous craftmanship
e = When you need accurate, full range sound, our

and IS0 9001 quality control is

Vision Series delivers. Six 2 - way loudspeaker

n . , models and a matching subwoofer make the Vision
combined with one of the world's !

r"fﬁf

Series an economical and practical solution for a
largest transducer R& D wide range of applications. Vision’s trapezoidal
design and muttiple mounting options allow for
easy installation wether attached to walls, placed

on a stage or suspended from a ceiling.

facilities to produce the

53143S NOISIA

Vision Series of loudspeakers.
If you need accurate sound for larger rooms such

as hotel ballrooms, church sanctuaries, health
o Precision RCF Transducers

o Built in "LICC’ ( Low Impedance
Compensated Crossover) crossovers e
Dynamic HF Driver protection e Trapezoidal
enclosures for multiple configurations e
Baltic birch plywood construction

® Internal inserts and eyeholt suspension RCF UK +44.1268.570808 « email: infofrcf-uk.com
hardware ® Speakon connections

clubs, school auditoriums or lecture halls - look

into Vision.

RCF Deutschland +49.2572.96042.0 email: infoldmackie.de

RCF Italy +39.0522.354111 « email:mackieitalyfdrcf.it

RCF France +33.385.46.91.60 email: rcf.commercial(@wanadoo.fr

MACKIE DESIGNS INC. COMPANY www.mackie.com-ﬁ‘
L



I News Round-Up

Technical Standards Launched

At the ABTT Show earlier this year,
Technical Standards for Places of
Entertainment - a document addressing
the standards facing our industry - was
launched.

We all know that local licensing authorities
impose technical requirements to ensure the
safety of the public, staff and performers in
places of entertainment such as theatres,
cinemas, discotheques, nightclubs and concert
halls. An overhaul of these requirements has
been long overdue, largely because the
regulations were too specific - with the result
that the detailed technical requirements were
out of date. Another cause for concern was that
the expertise and resources available to
individual licensing authorities varied
enormously, resulting in inconsistencies
between them and varying standards of
enforcement.

The new publication incorporates a number of
features specifically intended to address these
problems. It provides functional requirements

supported by technical guidance, and
incorporates Model Regulations which detail
the standards that should apply to any premises
used for entertainment. The Model Regulations
will be sent to each Local Authority with a
recommendation that they be adopted. This

will help to ensure an appropriate and
consistent national standard for all
entertainment premises.

The publication also deals with the physical
requirements for building (or converting,}
equipping and maintaining any entertainment
premises through a series of related
discussions on subjects such as Site, Means of

Trevor Mclntosh of the District Surveyors
Association and Bob Anderson of the ABTT
launch the new publication

Escape, Building Services and Emergency
Systems. The publication is expected to provide
invaluable help to licensing authorities and
licensees, to technical consultants and
managers, not least because it is the result of
the District Surveyors Association’s efforts over
the past five years. Wisely, they produced it in
partnership with the industry and local
authorities, and circulated it widely in draft
format for pre-publication comment.

An A4 version (price £30 + £5 post and packing)
may be purchased from: DSA Publications,

PO Box 266, Bromley, Kent BR2 9ZN.

E-mail: Idsa@goldserve.net. An A5 version is
available from ABTT, 47 Bermondsey Street,
London SE1 3XT. E-mail: office@abtt.org.uk.
Alternatively, you can get a copy from the
publisfier: Entertainment Technology Press Ltd,
1 Kiln House Yard, Baldock Street, Royston,
Herts SG8 5AT.

Linebacker
W 60 Memory emergency back-up device.
W DMX signal & cable test tool.
B Standard compact lighting desk.

For further information, advice or
the name of your nearest supplier

B Programmable scene/effect sequencer.

Do you need to:

Demux 48
B DMX512 to analogue converter.
B Negative output option.
B Programmable back-up.
B Choice of dimming laws.

A (0166

please call us today on: +44 (0) 1633 838088

intergrate with analogue technology, back up your show, or simply test your rig?

DMX DeBUG
B DMXtransmitter.
B Comprehensive moving lamp library.
B Buffer, clean and boost DMX 512 or
MIDI.
B Cable test.

DMX DeBUG o8 }
=
iE

RGRE

zero 88 has the DMX Tool for you!

Web: www.zero88.com




News
Round-Up

School of

Sound

Larry Sider founded the School of Sound four years ago, creating a
forum that united a diverse collection of individuals involved in all
aspects of film, AV and multi-media sound production - for a lively
interchange of experiences and ideas.

Sider’'s own background is in film: Chicago
born, he went to film school at NorthWestern
University and has worked as a sound designer
and editor for 25 years. He settled in the UK in
1979, and in addition to his sound and film
work, teaches and lectures on various
audiological topics at various academies,
including the Royal College of Art and the
National Film & Television School.

The fourth School of Sound annual symposium was held this year at the
Royal Scottish College of Dramatic Art, Glasgow. The four-day event
attracted over 180 people from 15 countries and included presentations and
talks by those at the leading edge of the arts and media involved in moving
image. Speakers included radical film director Nic Roeg, composer and
sound artist Hans Peter Kuhn, producer Bob Last, head of the Medici String
Quartet Paul Robertson, musician and composer David Toop and many
more.

This year's School of Sound focused on music for the moving image, and the
themes were diverse, ranging from exploration of the blurring boundaries
between truth and fiction, through sound effects and music, to the use of
sound in classic movies. One of the many highlights was producer Bob Last,
who explained the complexities of hiring composers for films - often
involving three or four, who may or may not contribute to the soundtrack,
with the credits going to the incumbent composer at the wrap. Last's point
was that this changes the emphasis on film music production from creative
input to favour ego, money and power.

Sider explains that the first School of Sound was triggered by the fact that
although plenty of lip service is paid to the idea of 'good’ sound and
creative ways of using it, it's too often an ‘add-on’ at the end of the
production cycle. He wants to encourage the idea that all aspects of sound -
from the composition of scores to the technical production of soundscapes
and use of sound effects - should become integrated with the movie (or
media) making process from the outset. The School of Sound is not
restricted to film purists: anyone creatively using mixed and multimedia
elements - in documentaries, commercials, interactive computer
technologies, animations, video, TV, promos etc - is welcome.

Sider has strong opinions on specific sound points. One is that lessening
budgets and the pressure for instant payback are stunting creative use of,
and experimentation with, sound: too often he feels it's a case of finding a
competent technician to mix effects and a soundtrack at the last minute -
with whatever's left in the coffers. Sider also feels that UK film schools put
too much emphasis on technical production and not enough on
encouraging individuals to develop their own aesthetics and creative
articulation of sound. “Technicals are important, but it's not what sound is
all about,” he states adamantly. “It's not something that should be limited to
sound designers, composers and editors. Directors and producers should
all know about the role of sound.”

It's these and many other issues that the School of Sound encourages. It is
aimed at industry professionals - contemporary and future; approximately
50% of half this year's attendees were students, primarily from Europe -
itself an indicator of cultural perceptions about the importance of sound in
film and moving image related industries.

Loulse Stickland



Lighting preoject under
financial pressure?

Why suffer from budget blues, when you could have
orange, red,

...in fact up to sixteen colours

ChiromasQssoljouriGhangers

And so cost effective you'll be in the pink
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News Round-Up

Lightfactor's Apogee Open Day

Lightfactor Sales, the UK distributor for
Apogee Sound products, recently held an
Open Day to inaugurate its new
demonstration facility and to bring
Apogee products to the attention of sound
engineers, designers and specifiers. The
demo was presented by John Adams,
Apogee’s director of international sales.

The Open day provided visitors with a chance
not just to hear the equipment for themselves,
but also to examine it in detail. The session
featured hands-on and working demonstrations
of most Apogee products, including their ALA
line array series loudspeakers, F-series
amplifiers, ACS Contractor speakers and the
popular flagship AE range of cabinets.

Apogee manufactures products suitable for all
professional audio applications - from bars,
pubs and restaurant installations to those in
stadiums, theatres and opera houses, as well as
for concert touring, festivals and events of all
types, plus industrial and corporate shows.
Brand new at the demo was Apogee's new APL
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L-R: Ann Middleton, [ane fones, Scott Callis, Bill lones
and Brian Henshall of LFS, with Spencer Brooks of
Marquee Audio and lohn Adams of Apogee

series of self-powered loudspeaker products
which were making their UK-debut and attracted
plenty of interest from visitors.

Lightfactor’s MD Paul de Ville told L&SI: “It was
great to see so many people making the effort to
attend, and it's highly beneficial having the time
to explore the products thoroughly, in a relaxed
and non-pressured environment. The Lightfactor
demo room is a permanent display of
equipment, so people can arrange to visit at
their convenience.”

Fourth Phase
Opens in London

Production Resource Group company Fourth
Phase has opened a London facillty in Croydon to
service the theatrical and corporate theatre
market, with Alan Thomson at the helm as
managing director.

Fourth Phase West London (formerly Production
Arts Europe), providing large-format projection
systems, has also been relocated to this location.
Rental operations will remain based in Croydon,
while the sales office is located in Central London.
Working alongside Alan Thomson will be James Hall
and Jedd Hamilton. Speaking to L&S1, Thomson
commented: “Fourth Phase London is a small facility
incorporating the consolidated inventory of The
Spot Company, Midnight Design and projection
equipment from Production Arts. Our approach is
very targeted, assisting designers who are looking
for a personalised, friendly and professional service.
In the coming months, we will incorporate a state-of-
the-art CAD WYSIWYG facility which offers designers
a comfortable, convenient location to prepare
events.”
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INTERNATIONAL LTD
Custom Made Flight Cases

Tel: 01633 869 142 Fax: 01633 869 155

Website: www.triflite-cases.co.uk
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Strand’s new 300 series console
and SL theatre spotlights
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I News Round-Up

New Blitz Sound Standardises With Coe-tech Public

Ten X4 Consoles Auction

Coe-tech Ltd has appointed FPD Savills to
hold a massive two-day public auction/stock
clearance sale, in order to mahe way for the
latest range of new Coe-tech products.

The newly-formed London-based PA
rental company Blitz Sound
(formerly TP Sound), has given a
significant boost to its hire
inventory with the purchase of 10
Crest X4 consoles from exclusive

The auction takes place at Coe-tech’s premises in
Northampton on Wednesday 25 and Thursday 26
[uly 2001. It will feature over 3000 lots of all types of

UK distributor The Sound Pictured are (left to right): Marquee's Andy Huffer, S?unfj' Iightir.lg, Ay an specxlal effectfs T STl
Department - through dealers with Blitz Sound’s Richard Rogers and Sound Niewing day.is Juesday241|ulv200lifrom Samedpm.
Marauee Audio Department's Andy Simmons The diverse array of equipment for sale will include
9 : intelligent lighting, moving head luminaires,
The desks are intended for use as Blitz in Germany and a Millennium Dance discothéque lighting, architectural colour changers,
Sound's standard consoles for small- to Company Show staged in London. theatre Ilghtlng. (mcl.udmg fol.lowspots, profiles and
medium-sized shows within the corporate fresnels), trussing, video equipment - cameras,
SN WS . Crest’s X4 consoles occupy a privileged switchers and videowalls, sound processing
. N position in the marketplace. As Blitz director equipment, loudspeakers, power distribution and
music and theatrical events. They replace . B
— ) .- Dave Perry illustrates, “The X4s are really cables.
existing stock in an ever-expanding hire ) ]
facility. the only desk of that size, with the number For details contact FPD Savills, 4 St. Peter's Gate,
of inputs and outputs that we need - with the Nottingham, NG1 2JG, UK. Tel: +44 (0)115 934 8100
To date, the desks have been in operation requisite build quality that we require, and E-mail: pditcham@fpdsavills.co.uk
on such events as the Opel Vivaro car launch at a price that suits.” www.fpdsavills.co.uk

SET LIGHTING & SOUND ot sses s, Ao ket 1z

ViL2202™
Spot Luminaire

Availible for dry-hire
See our web site for rental rates
and product information

Set Lighting & Sound has been supplying expert solutions to the lighting We have become a major player in the dry hire market place with hire companies
production hire, supply and installation market since 1992. using us over and over agaln, due to the high quality in which the equipment
From design, to a full turnkey service, the company can provide Is always received. Wa pride ourselves on an unsurpassed quality of sarvice,
temporary and permanent solutions for all lighting requirements. and maet the demands of our varied clientale, desplite forever changing parameters.

Telephone: 01622 717787 Fax: 01622 717797 Website: www.setlightingsound.co.uk Email: sales@setlightingsound.co.uk
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It is your brush.
Your guitar.
Your microphone.

It is yours.

Make it your own.

Introducing the Virtuoso™ DX console.
All the emotion-stirring possibilities
of the original Virtuoso console.

Plus one. Ownership.

The highest performance.

Available for rent and for sale.

One console for 20 or 2000 luminaires.
Real-time feedback on a 3-D graphics display.
The fastest programming on the market.

The easiest to learn and use.

Flexible enough for any lighting system

using VARI*%LITEs or DMX-512 communications.

Or both at the same time.

With the Virtuoso DX console,
the instrument of expression is yours.

The performance is yours.

VARIZ€LUITE

Express yourself.

And the audience?
Yours.

www.vari-lite.com

€ Copyright 2001 Vari-Lite, Inc. Alt nghts reserved. VAREELITE 15 o
reqistered rademark of Va e, Vintueoso  is a trademark of
Vari-Lite, Inc. Van-Lite produc 2 protected by patents granted
and pending in the U.S. and olher countres.
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WELCOME TO THE SINGLE SOURCE OF LIGHT.
WELCOME TO LIGHTING TECHNOLOGY GROUP. s TechnoLogy

[London] 2 Tudor Estate, Abbey Road, Park Royal, London, NW10 7UY [Tel] +44 (0} 20 8965 6800 [Fax] +44 (0) 20 8965 0950 E_m all lnfo@ll htln _tech com
{Manchester] 46 Kansas Avenue, Salford, Manchester, M5 2GL [Tel] +44 (0} 161 868 3400 [Fax] +44 {0) 161 868 3409 = g g :
[Newcastle] Industry Road, Heaton, Newcastle-upon-Tyne, NEG 5XB [Te!] +44 (0) 191 265 2500 [Fax] +44 (0) 191 265 8595 Website: WWW.Ilghtlng'teCh.Com
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Based in the ex-British Steel Mill at
Templeborough, Magna is intended to be a
major catalyst to regeneration for the area.
Steve Moles heads to Rotherham

Everything about this place is alien. It's the wrong size,
atmospherically it’s weird, people pass you in a dreamlike state - and
as if that wasn’t enough, the red acrylic toilet seat with red-hot chilli
peppers embedded in it is enough to upset anybody’s number twos.

Don’t get me wrong, it's not unpleasant - quite the opposite, it's
simply magical; while it might not be imbued with all the
paraphernalia and technology of the Experience Music Project in
Seattle (see L&SI November 2000), Magna has an air of mystery that's
potent enough to captivate the most cynical visitor. Tim Caulton,
Magna’s development director reports over 50,000 visitors in the first
two weeks. The opening has been well promoted: Caulton and his
team worked exceedingly hard to place Magna in the local media,
you may even have seen snippets on television stations South of
Watford. But 