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- Jolkien’s fantasy in Berlm

Pure entertainment

- Robbie Williams and Garbage

Passion & Betrayal

- Tosca at the Royal Albert Hall

Best of British

AND SOUND ASSOCIATION - The Brits at London Arena
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Vari-Lite
Serves Writ on
Martin Pro

As promised, further details about the writ
Vari-Lite has served on Martin Professional.

Vari-Lite International Inc has initiated a patent
infringement action against Martin Gruppen A/S
and Martin Professional A/S. The suit has been filed
in the US Federal District Court of Sherman, Texas,
and Vari-Lite is seeking damages, as well as an
injunction, against distribution of Martin's MAC 500
spot luminaire, MAC 600 wash luminaire and the
MAC 250 spot luminaire in the United States. Vari-
Lite is charging that these products violate a patent
held by Vari-Lite.

As the writ only relates to three products in the
American market corresponding to no more than
10% of the company's sales, Martin Professional feel
that the case will not negatively affect the company
in any way other than costs associated with legal
fees. “It is our - and our legal advisor's opinion - that
this case is without real merit and that the patent in
question is based on invalid grounds as stated by
Vari-Lite.” If, however, Vari-Lite decides to proceed
with the case, it is expected to first reach court at
the begifming of next year.

It's not that long since Vari-Lite International and
High End Systems announced a preliminary
settlement regarding their ongoing litigation relating
to Vari-Lite patents. At the time both parties

expressed a wish to put the lawsuit
behind them. Q

International News Round-Up B

PLASA Joins
Training Initiative

PLASA, in conjunction with the PSA (Production Services Association),
the AETTI (Arts & Entertainment Techinical Training Initiative) and
Loughborough College, has embarfed on a joint BTEC training
programme which should bring more than a dozen BTEC awards related
to the live entertainment industry into existence before the end of the
year.

BTECs are suited for people with a wide range of capabilities; Level 1 offers a basic

entry level of training, while Levels 2 and 3 give current practitioners the opportunity to establish their
level of competence. The awards consist of a classroom course followed by on-site practical
assessment. The announcement of the joint scheme was made at the two-day AGM and conference of
the PSA, which was held alongside the recent Live! Show (see full report, pagel3).

Under the scheme, PLASA and the AETTI will assist in identifying training needs in their role as
Principal Training Affiliates to the PSA and Loughborough College, who are responsible for structuring
the courses. The launch of the new BTEC awards will provide a much-needed platform from which to
raise standards within the live music and entertainment industry, and rationalise practices across the
UK. The courses will cover areas including general awareness of being on an event site, lighting, moving
lights, sound, video, pyrotechnics, special effects, staging, rigging, crowd control and stage production.
The courses will initially be held at Loughborough, although it is planned to make them available
across the country, according to demand.
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Thankyou

Thanks for all the hundreds of letters, faxes, e-mails and calls in praise of the redesign of LESI.
~ Bein _roﬁﬁ'mred to Vogute was a little more flattering than we were aiming forsbut we didn't
lecraﬁon! We stifl finve many plans for the magazine over the mming"bmnlﬁs and to
ensure that you continue to receive LESI, could you please complete and returnthe reader

registration cards which were mailed with the magazine lust montfr.

This year the ART'T TRADE SHOW celebrates its 21st birthday.
Artistic Licence are proud fo announce that once again, they will sponsor
the bar! In fact each visitor to our booth -which is also in the bar - will

. receive a free glass of beer!
In addition to the beer, we will be showing our wide range of products
including: Yirtual Lighting, PC Based DMX Conirol, Workshop Test
Equipment, Tracking Backup and Motion Control. 2
Artistic Ucence is your One Stop Shop. Ll

Artistic Licence D

ArRTSTe vcewee |

No-Worries is the
ultimate show
backup solution.
UK launch at
the ABTT Show
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Tel/Fax: +44 (0)181 863 4515 Email: artistic@csi.com Internet: http://www.ArtisticLicence.com ABTT Show: April 21 & 22 1999
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SHURE
IN-EAR
MONITORS

PSM 600

Take contiol of your sound with
Shure's PSM 600 Personal Stereo
Monitor systems. The PSM 600 -
available in wireless and hardwired
versions - gives performers and
engineers what they want mast:

better control of their sound.

Look at the benefits:

o Truly professional quality and
features

s Personal controf of volume and
balance

= Systems are easily expandable by
using multiple receivers with a
single transmitter

o Exclusive Mixhode feature allows
control of individual sound souirces

o Shure’s legendary sound quality
and dependability

e All at an affordable price

Advantages over floor wedges:
o Superior sound quality
= Greater freedom of movement

= Higher intelligibility at lower
volumes

o Reduced voice and ear fatigue

« Greater portability

You owe it to your music - and your
For more information - and a ears - to see why so many top
demonstration - visit your local performers and engineers aie raving

“It's the best system | have used to date.” Shure dealer or contact us for about Shure’s PSM 600 Personal
Roger Daltrey the dealer nearest you. Stereo Monitor systems.

The Monitor for Everyone s Live Music » Theatres o Broadcast » Corporate Meetings

] FREEPHONE TO RECEIVE
OUR PRO AUDIO
CATALOGUE NOW!

HW International.
167-171 Willoughby Lane, FOR THE FULL STORY ON SHURE PERSONAL STEREG MONITORS AND INFORMATION ON OTHER 7311990
London N17 0SB QUALITY PRO AUDIO EQUIPMENT FROM HW INTERNATIONAL, CALL OUR FREEPHONE TODAY!




I News Round-Up

[lluminating Harrods

Harrods, the ‘Top People’s store’, London's largest
department store and undoubtedly the capital’'s most famous
shop, launched its 150th anniversary year with a visual
spectacular, featuring a lighting and fireworfes rooftop
extravaganza, on Valentines Day.

The gauntlet of the highly challenging task of lighting Harrods for the
occasion was thrown down to outdoor lighting and laser specialists
luminatum. The distinctive skyline of Harrods features a large hollow
decorative dome with porches on the roof. The structure looked
stunning, illuminated from the outside in saturated red by 10 City Colors, and from the inside with
contrasting white Pani beam lights and 4- and 8-lite Molefays, Blasting up into the sky beyond were
four WWG RazorHead 7kW mega-searchlights, two 6.5kW Studio Due Dominator moonflower-style
effects and several 12K HMis. Lighting design was by Illuminatum’'s Mark Powell who operated the
entire show from an Avolites Pearl console situated on the roof

The get-in itself was galvanising for the llluminatum crew which consisted of Mark Powell, Marcus level. The end of his speech was greeted by a fanfare
Goddard and WWG's James Eade. It commenced on the Friday afternoon, with all equipment which also signalled the start of the fireworks

having to be hauled up to the roof via Harrods' service lifts, the larger pieces of kit being display (all from devices rigged on the roof),
dismantled. It was then manoeuvred into the requisite positions, distributed across the huge roof produced by Le Maitre. This was followed by a 50-
expanse. On the Sunday night of the show, roof conditions were near freezing and tipping down minute light show.

with rain . . . but this didn't affect the performance of a superbly eye-catching show.
Harrods has staged special events before, but

The 150th celebrations were launched by Harrods’ owner and chairman, Mohamed Al Fayed, who nothing as high profile or with as comprehensive a
made a speech to assembled Harrods directors and on-lookers at the front of the store on street production as this.

simple ideas

innovative products

ultimate control

jo1lu0Y 3N

excellent value

@ Memory Stack - up to 93 memories, @ Two pages of 24 memories.

@ Memories can be scenes or chases. | @ 24 Memory Submasters.

For further information please contact: !

Zero 88 Lighting Ltd, Usk House, ] @ Page Overlay.

Llantarnam Park, Cwmbran, Gwent NP44 3HD, U K. B i
Tel +44 (0)1633 838088, Fax + 44 (0)1633 867880. y N R A

e-mail: sales@zero88.com wwvs.zero88.com i OEf] d ! B Three sequences of up to 99 steps.




The LA Audio digEQ combines the fidelity of 24bit audio;with a level of

ergonomic access and control, superior to any programmable processors
currently available; providing-a simple to use, total processing solution for
stand-alone or networked sound reinforcement applications.

B Simultancous dual B Instant Access 24 bit DSP; high- B Optional wireless

channel graphic, Interface; sgle guality proprictary remote control

parametric &
shelving
cqualisation;
compression/
limiting and gating:

key operation and
an-the-fly
adjustment of all
principal
parameters.

Optional Windows™

algorithms;
optional digital 1/0,
digital delay & RTA
plug=in cards.

with on-board
identical control
system. Slave units
allow powerful
muliti-channel
configurations

control software. from single

master unit.
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B News Round-Up

US professional audio manufacturer Mackie Designs commitment to the UK

Inc recently announced the creation of a new division - ~ market and will allow the

Mackhie Designs UK - to create a better structure for alreac,’y e akaned
Mackie dealer base to work

the management of sales and marfeeting specifically directly with Mackie as

in the UK and Ireland. The strategic move follows the  complete business partners.”

company's acquisition last year of RCF Electronics.
Pictured are Phil Price (left)

Tony Williams, former managing director of Key Audio and Tony Williams of Mackie
Systems (UK) will be responsible for Mackie’s UK operations. UK (centre) with Roy Wemyss
Phil Price, managing director of RCF Electronics UK Ltd, of Mackie Designs Inc.

commented: “I am delighted with the possibilities
that this new Mackie division will offer. Tony's long
association with Mackie will reinforce our total

e uture

Performance development agency,
Motivforce has launched a new specialist
production division.

The new division will strengthen the company's
ability to provide a one-stop-shop for corporate
and live event organisers planning business
theatre projects including product launches,
conferences and exhibitions.

Tiger Tiger, Haymarket, London, W1.

A strong team of production and event
managers along with in-house producers will
handle everything from concept design through
to post- production review. All technical aspects
of lighting, acoustics, AV, health and safety,
entertainment and logistics will be produced
and managed within the team at Motivforce,
providing a comprehensive package for any
aspect of business theatre.

Marquis Series, Sound Power and Venue Series from JBL make your installation
options clearer than ever before.

3 ranges, 24 cabinets to mix and match - from horn-loaded Venue Series to com-
pact under-balcony fills - ensuring quality audio in every nook and cranny of the
premises, but just one aesthetic, giving visual and audio harmony to the install. All
cabinets feature our paintable, weather-resistant DuraFlex™ finish.

Whilst doing the rounds at the AC

R Mounting has never been easier, with universal M10 thread fittings throughout the
Lighting North Open Day (see separate

range, and flying equipment included. Trapezoidal cabinet designs make cluster
report, page 37) Bob Hall of Anytronics arrangements simple. Speakon connectors are used throughout the JBL ranges,
drew L+ST's editor to one side to highlight ensuring total signal reliability.

an interesting fax he had received from

But above all the distinctive JBL badge is an assurance that you have invested in
Gulf Prestige Systems based in Dubai.

the very finest audio equipment available. It's all there in black and white in our full
colour brochure. Call 0181 202 1199. ¢

The company is a regular client of Anytronics
and wanted to know how much they had to
spend to get a free Anytest One DMX tester =) ] . - i IR Il (e = SR = 1
e e sound Fower o Marauis Seres @ Venue &
i somebody had stolen their own DMX tester. As L
the penalty for theft in the United Arab Emirates =
is the removal of the said guilty party’s hands, Distributed exclusively by ARBITER GROUP PLC - Wilberforce Rd. London NWS 6AX  Fyjpp
Bob Hall of Anytronics is delighted that Tel: 0181 202 1199 « Fax: 0181 202 7076 » www.arbitergroup.com » e-mail: |bl@arbitergroup.com &

somebody was prepared to take the risk . .



pretty in pink

New Improved SX profile range

After extensive and exhaustive research we have improved
the entire range of Robert juliat profiles.

We originally thought the pleasure technicians got focussing
our profiles was due to the stunning light output and user
friendly features such as the shutter lock, double gobo slots
and rotating zoom.

However our research has shown that this effect is due
entirely to pretty pink writing on the side of the units.

We have now increased the amount of pink writing.

Our test data shows that technicians focusing R] profiles
are 25.73% happier than when focusing other makes.

robert juliat

Robert Juliat Tel: 33 3 44 26 5189 Fax: 33 3 44 26 9079 Decoupe Ltd Tel: 44 18] 885 2400 Fax: 44 18] 885 2423
Email: bigt@atlas.co.uk



News

Round-~Up

The 1999 Live! Show kich-started
the international exhibition season
with visitor attendance up 33% on
last year.

Located for the first year in the West Hall
at Alexandra Palace, the show layout
mirrored the in-the-round format that
proved successful at The Roundhouse.
Light & Sound Design constructed the
central bar area that served as the social
hub of the show.

Several important product launches took place,
including that of the latest automated luminaires
from High End Systems, the Studio Color and
Studio Spot 250. Midas showed their brand new
Heritage 3000 mixing console for the first time in
the UK, and Martin Professional reveal their new
MAC 300 wash fixture. Numerous other high
profile exhibitors were showing new kit, including
Soundcraft, Pulsar/Clay Paky, PCM, Allen & Heath,
LMC Audio, VLPS, Cadac, et al.

The Show was accompanied by other major events
organised by bodies involved in the live industry.
These included the PSA (Production Services
association) two-day AGM and conference,
attended by over 120 people. Key legislative issues
such as the new Structural Engineers Guidelines,
the revised Pop Code and the LOLER regulations
were all addressed.

The PSA, in conjunction with PLASA (The
Professional Lighting & Sound Association) and
The AETT! (Arts & Entertainments Technical
Training Initiative) launched their BTEC training
programme which is already in progress. Some 15-
20 BTEC awards relating to the live entertainment
industry are expected to be on-stream by the end
of the year.

The PSA also officially launched their Welfare and
Benevolent Fund at the Show. A donation cheque
for £2,500 from PCM, the UK distributors of
Columbus McKinnon Lodestar hoists, was

Live! Awards

PLASA Members dominated the Award-
winners at the recent Live! Show. BSS Audio
picked up the Silver award for New Audio
Product for SoundWeb; New Lighting
Product awards went to Martin Professional
(Gold) for the Trackpod, Avolites (Silver) for
the Focus Finder and WWG (Silver) for the
Razorhead. Lighting Fixture Awards went to
Clay Paky's Stage Line (Gold), High End
Systems’ Studio Spot (Silver) and Vari-Lite's
VL7 (Silver).

Avolites won Gold and Silver in the Lighting

Console category, for the Diamond I11 and

PCM's lohin |ones (centre) presents a cheque for £2,500 lo the PSA Welfare
Fund. Pictured left is Rick Wakeman and right, Brian Croft of VLPS

presented at The LIVE Awards to the PSA. This
initiated a sponsorship programme for the Fund
that involves a donation of £10 for every Lodestar
hoist ordered in the UK through PCM.

The ALD (Association of Lighting Designers) chose
the Show to hold their Conference and Seminar.
This was well attended by people from all facets of
the live and performing arts industry, including a
strong contingent from LIPA (The Liverpool
Institute of Performing Arts). The seminar
addressed how lighting designers with theatrical
backgrounds could utilise their creative and design
skills in other areas of entertainment and
presentation.

The Soundcraft Monitoring Masterclasses, a
ticketed event which was an extension of the Going
Live series, were completely sold out. This
represented a major new initiative, highlighting the
art of monitor engineering.

The 1999 Live! Awards at The Royal Lancaster
Hotel paid tribute to some of the most successful
people, products and services to the live
production and events industry over the last 12
months. Nearly 1000 high-spirited individuals
crammed into the central London venue to see the
presentation of 35 awards covering all aspects of
the live industry by Rick Wakeman, and naturally,
to party on and indulge all night!

Sapphire 2000 respectively; the other Silver
award went to ETC's Obsession 1. The FOH
Console awards went to Amek's Recali RN
(Gold), Soundcraft's Series 5 (Silver), and
Allen & Heath's GL2200 (Silver); monitor
console awards went to Soundcraft's Series 5
Monitor (Gold) and Midas’ XL250 (Silver).

Brilliant Stages won the Gold Set
Fabrication Award, and Litestructures and
Total Fabrications the Silver. Wigwam
received Siiver for Audio Production
Company of the Year, whilst Bandit Lites
picked up Gold for Lighting Production
Company of the Year and Sreenco received
Silver for Video Production Company of the
Year.

For Remote X, Y Action
and Variable Speed!

k|

HAZE MAX H10

Easy, Lasting, Visible
Dry, No Glycols

JUNGLE MIST S¥STEM.

Set-Up is a Snap!
Limitless Shapes and Directions

THE TRANSFORMER

Driest Ever Oil or Water-Based Fog!
Long Lasting or Quick Disappearing.

LITTLE BLIZZARD $P

Shhh! A Quiet Snow Machine?
2-Speed, Remote, Flake Adjustment

CITcC

2100 196th Street SW, #138 m Lynnwood, WA 98036 USA
(425) 776-4950 ® Fax (425) 776-5129 ® etnme@gte.net
www.citcfx.com
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Il News Round-Up

Expansion Forces
Orbital to Move

Expansion fas forced theatre and conference audio
facilities company Orbital to vacate their Clapham
base for a new HQ in Brixton. Celebrating their fifth
year - and fired by the success of the long-running
West End musical Chicago - Orbital have purchased
the freehold at 57 Acre Lane, London SW2 5TN.

Maltbury Launch

Staging specialist Maltbury has announced the

launch of its manufacturing division, which sees the
company take control of the manufacture of the steel
frames for its products: Steeldeck 7.5, MetroDeck,

and a new product to be launched at ABTT this spring.

Maltbury's managing director Philip Sparkes (pictured) commented: “Bringing
manufacturing in-house is great news, not only for Maltbury, but for all our customers

too. We can now cater for those clients with a greater need for custom-made work, have “We have moved from 5,000sq.ft in Plough Road to a four

storey Victorian building which offers us 13,000sq.ft,”
explained managing director Chris Headlam.

greater control over the quality of our products and maintain competitive prices.”

“This gives us the facility to expand in terms of both our

\ human resource and stock, with three times the amount of
warehousing space. At the same time, it keeps us in touch with
the West End and allows us to offer the best possible service
to our clients, with increased prep and work space.”

Databeat Advance

M 'mgemeu! Services have launched the latesi Databeat
I *:ﬁ‘ al'music system for licensed prenises, relail and leisure outlets.

he computerised system provides appropriately-branded music and video, aswell

as point-of-sale advertising and product information. The system uses advances in . - . .
az % ! : ) Mindful of the fact that the vast majority of leading-edge audio

equipment uses extremely advanced electronics or computer
control, the 1,200sq.ft sub-ground level has been earmarked as
a state-of-the-art technical support area for London's theatre
industry. This will be developed during the spring.

hard disk capabilities and data compression to dispense with esternal devices
such as CD autochangers and video players. All the data is now stored on the haid
disk, and the Databeat software filters the availablc audio, video and graphic
information according to a pre-determined program.

Databeat (UK) - +440 1494 465974
Orbital (UK) +44 171-501 6868.

Technical Installation

Engineers (2)
Salary £16,000 p.a.

Technical Sales
Specialists (2)

Salary £20,000 p.a.

Area 1: (Midlands, South of England & South Wales) - Area 2: (North of England, Scotland & North Wales)

The Organisation

The Royal Nauonal Insutute for Deaf People (RNID) 18 the fargest charity representing the 8.7 mallion deat” and hard of hearing people in
the UK. SOUND ADVANTAGE. bascd in Peterborough. 1s part of the RNID which markets a full range of products and services which
support the everyday requirements of our customer base,

The Positions The Positions

Waorking predominately from home. you will sell and commission the
installation of & comprehensive range of Sound Systems. PA Systems. Audio
Frequency Induction Loop Systems and Infra Red Systems to Voluntary.
Statutory and Commercial Organisations.

Your Skills

You must be qualitied to ONC/HNC standird or equivalent in Sound
Engincening or Electronics. A proven capability to problem solve and manage
complex installation projects with the ability to assimilate and impart technical
information is essential. Computer literate and fully conversant with Microsolt
Office. you will be capable of creating and interpreting 2D CAD drawings. A
working knowfedge of Desk Top Publishing would be an asset. Excellent
presentation and communication skills. both verbal and written are essential.
Your Experience

You will need at least 3 years previous relevant experience in selling. at
Director fevel. to major account customers.

To Apply

Working predominately from home. you will install a comprehensive range
of Sound Systems. Audio Frequency Induction Loop Systems and Infra Red
Systems to Voluntary. Statutory and Commercial Organisations

Your Skills

You must be qualilied to at least ONC/HNC standard in Sound Engineering
or Electionics. computer literate and Tully conversant with Microsoft Office
and knowledgeable of Desk Top Publishing. You will be expected to take
responsibility for the engineering of customer solutions from concept design
to implementation and installation. Working closely with internal sales and
marketing team. you will handle complex instailation projects including the
co-ordination ol equipment.

Your Experience

At least 3 years relevant experience in installing Sound Systems. PA Systems
and A-FILS within a ficld sales environment.

For further details and an application Torm please contact Breda McDonnell, RNID Sound Advantage. 1 Metro Centre. Welbeck Way.

Peterborough PE2 7UH. Telephone 01733 361 199 (24 hour answerphone) or 01733 238020 (Textphone).

NIl

The RNID is working towards equal opportunities. (Registered Charity No 207720).
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" Where music and dance are

concerned, the whole is often

more than the sum of the parts.

The flexible solution

You'll find just the same synergy in the new

Philips Compact Source lamps (the GKV

family) and the matching adaptor  called

The Sink™. Together, they can help you to
create a perfect presentation with a higher hght

outplt on every stage.

Thanks to the versatility of The Sink™, the
Philips Compact Source lamp fies virtually
every ellipsoidal spotlight and PAR fitting. So you
can keep your stocks of replacement lamps low.
At the same time, The Sink™ enswes more
gfficient  heat dissipation, which reduces pinch
temperatures. This significantly increases the life of

your Philips Compact Source lamps.

For further information, contact:
Philips Lighting, Croydon on Fax 0181 665 5102

or martin.christidis@cro.lighting.philips.com

&  PHILIPS

Let madke things bettor

Philips Compact Source Lamp and The Sink™




frequency: AGILITY
audio: PURITY
absolute: STABILITY

what more can you ask?

Well, how about this?
- UHF PLL synthesized system
- 64 frequencies in one 8 Mhz UHF TV channel
- Simultaneous operation of 15 frequencies in one 8 MHz TV channel
- “Channel Grip” ident tone locking system
- PC windows based control and monitoring software facility
- Multi-user memory facility (MUM)
- Choice of condenser and dynamic transducers

The U 600 UHF wireless systerh is the solution for
all of your wireless problems! e
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For more information or a brochure, call our freephone on 0800. 374994
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Coca-Cola calls it the ‘non-neon
revolution’ and the ‘billboard of the
future', while London design house
Sedley Place has called it ‘Street Vision’'.
But whatever you want to call it, the new
Coca-Cola sign that you can now see in
London’s Piccadilly Circus has ushered

in a new era in outdoor advertising.

The date-, time-, weather- and light-sensitive
sign comprises three elements: still gobo
image, moving video display and a motorised
shutter carrying the traditional painted version
of the sign, with each element selected
according to environmental conditions.

Lead consultant and design house Sedley Place

commissioned Vision Re to work with it on the
three-year project. The system was developed by Paul Simson of Enliten for AV and control systems
integrator Vision Re. Coca-Cola provided the artwork and Enliten used a detailed line-up grid from DHA
Lighting, plus digital photography, to generate the exact size details of the projection screens.

For the gobo projection, 36 specially-created dichroic Spectrumgobos from Rosco were used, projected
by 36 cool-running ETC Source Four luminaires - each with specially-adapted 42° beam angle lens tubes
to suit the projection distance - onto a matrix of 9 x 4 rear-projection screens. The Source Fours feature
a 9,000-hour architectural lamp developed for the fixture by Enliten and each Source Four is accurately
fixed in its position by means of specially-designed brackets developed by Vision Re's engineers. Rosco
tiled the artwork into components for each of the 36 screens, and each piece of the ‘jigsaw’ was imaged
and produced as a single gobo. At night, the Barco video projectors come to life and the video is back-
projected onto each screen. The projectors are constantly monitored and if a fault develops, the system
automatically switches to the gobo projection until the correction can be made. The beauty of the video
format, however, lies with the famously changeable English weather: when the wind blows above a
certain strength, the sign can be seen to flutter in the breeze, and when it rains, droplets can be seen
running down its surface

The launch of the new sign was marked with a global blackout of other Coco Cola signs and a light show.
VLPS provided lighting designer Simon Anderson with 10 VL5Arc luminaires: eight were used on a
circular truss suspended above the new sign, whilst the remaining two were used to back light the truss.

Ministry’s Bar -

with the launch of The Ministry of Sound bar at a former church site in Birmingham. The bar will be

Ministry of Sound is looking to the regions for the first time

opened in April this year, and the music policy will be based around the Ministry's club nights such as
Rulin’, Move and Frisky. The venue has been designed by Keith Hobbs of United Designers, who gave
London the Met Bar and the Titanic.

DESIGN MANUFACTURE INSTALLATION = SERVICE

Harkness Hall...

SUSPENSIONEQUIP
PC CONTROL SETS

PULLEYS
s e COUNTERWEIGHT SETS
SAFETY CURTAINS RIGGING GEAR CURTAINS & TRACKS
SCENERY FITTINGS PROJECTION SCREENS & SYSTEMS and much more!

HARKNESS HALL LIMITED
The Gate Studios Station Road
Boreham Wood Herts WD6 IDQ UK

Tel: +44 (0) 181 953 3611
Fax: +44 (0) |81 207 3657
E-mail: sales@harknesshall.com

Duietly
supparting the
ENtertainment
industry, since
1975

Features
Models from 250 to 2000kgs

Uses only ane cable
Na fan, no fan cover

New chain spedification &
five pocket laadwheel

Easily adjusted heavy duty
D.C. brake

Haist and chain bag
designed to be used either
way up

Sealed, low maintenance
planelary gearbox

Adjustable overload limit
device

Flexible carrying handles

® Full after sales service

T®TAL

FABRICATIONS

Verlinde Sole UK & Asian Distributor

We supply o full range of rigging hardware & safety equipment

U.K. OFFICE

Units 3-6, Kingston Industrial Eslate,
81-86 Glover Street, Birmingham, BY 4EN, England.
Tel: 444 (0) 121 772 5234 Fox: 44 (0) 121772 5231

AsiA OFFICE

10Q Bradell Hill, #03-74, Singapore 579734
Tel: +(65) 3525586  Fox: -+ (65) 356 3665

e-mail: info@totalfabs.com
Internet Address: hitp://www.totalfabs.com
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1n the early part of this year Action
Lighting Manchester changed its
name to Lighting Technology. To re-
launch the new office, Lighting
Technology gathered a number of
suppliers, reading like a who's who of
lighting and associated entertainment
technology, into a huge marquee in Salford.

With pies, gravy and Boddingtons for sustenance,
customers and suppliers came from far and wide
to celebrate the new image and name. On display
at the Cerebrum stand was the full pro range of
Rainbow colour changers and MA Lighting's
range of consoles, including the recently
launched grand MA. Zero 88 was exhibiting its
collection of low-end products for the education
and small theatre market. On display was the
Level Plus Series, Elara and Alcora.

ELX was showing the Selecon range of
luminaires including the MSR, launched at LDI
‘08. Next door at Doughty were a number of
trigger clamps, which also had their first showing
at LDI '98. Lightfactor Sales was showing the
LightProcessor range of lighting control kit
including the Paradime Digital Dimmer and Q-
Commander console.

Le Maitre exhibited its range of smoke
machines, pyrotechnics and theatre effects,
including air cannons and magician's illusions.
Also on show was its Neutron Pro Hazer which
won the TCl award for best lighting product at
LDI '98. MAD Lighting was showing its full range,
from entry level product using halogen light
source, through to the Q-Scan range.

ARRI was showing its range of Tungsten and HMI
film and studio lights. The centrepiece was their
12kW Par lamp, which was recently used to
illuminate an entire ship a mile out at sea. DHA
had a strong presence at the entrance to the
marquee showing a range of moving effects,
controllers, fibre optic light sources and just
some of its 900 different gobos.

Rosco was exhibiting a huge range of products
for the theatre, club and television markets. Of
particular interest was Colorcoat, a new durable
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Above, part of the
Manchester team, inset,
David Morgan of Lighting
Technology (left) with tulie
Harper and Louise Robson-
Tester of DHA

water-borne acrylic enamel for use on most
surfaces. Also of prominence were Permacolor
glass filters. Lee Filters was interested in talking
with lighting designers having just launched its
designer range, a new series of 13 filters, each
designed at the Lee Filters factory by lighting
designers. 60 new gobo designs were also on
show. The main piece from CCT Lighting was its
Freedom 800W Reflector Optic, part of a range
developed to be flexible. Also being shown was
the Silhouette MSR discharge lamp range for
architectural applications.

James Thomas showed its range of trussing and
Pars, whilst at ETC, Nigel Sadler was
demonstrating the Express LPC (Lighting
Playback Controller) first launched at last year's
PLASA, as well as the Source Four Zoom, also
launched there. In a hazy corner, JEM's jon Petts,
was successfully demonstrating the Stage-Hazer,
which recently went into production at the
company’s manufacturing plant in Lincolnshire.

The Color Kinetics range was being
demonstrated by Lighting Technology's own
Graham Thomas demonstrating the TIR (Total
Internal Reflection) Light Pipe, which is currently
being installed on Canary Wharf. Also on show
were the Irideon AR5, the AR500 architectural
exterior colourwash luminaire and the AR6
recessed luminaire.

Overall, the support from both customers and
suppliers was phenomenal. As well as those
exhibiting, support was also shown by the
attendance of GE, Phillips, Osram and Strand.

The change of name at Action Lighting is
intended to formalise the business relationship
between the Lighting Technology London office
and Action Lighting in Manchester. The
Manchester office has been acting as the
northern branch of Lighting Technology and
offers the same range of equipment and services
as its London counterpart.
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Mechanical effects
8 interchangeable, 22.5 mm &, rotating
gobos plus open

3 glass gobos and 5 metal gobos
supplied as standard

12 selected dichroic colors plus open

Continuous bi-directional rotation gobo
and color wheels

High-speed rotating 3-facet prism

Remotely controlted, motorized focus

Fast strobing shutter, up to 23 Hz

Full-range mechanical dimmer

Pan and Tilt

Pan = 540°

Tilt = 289°

Automatic pan/tilt correction feedback system

Light source

I Philips MSD 250/2 lamp

250W, 6500K, 3180 lumen
2000 hours rated life

Optics

Highly efficient optical system with
precision coated l[cnscs

Ellipsoidal aluminium reflector
User-configurable lens system

Standard 17° focused beam angle

+ beam angles ranging from 12.1° t 23.3°
Remotely controlled motorized focus

Control

Standard DMX 512 and Martin RS-485 protocols
8 and 106 bit pan/tilt tracking and vector modes
9 - 13 channels

Hardware

Electronic fan-cooling system

ensures safe and silent operation
Multifunctional ¢ digit LED control pancl

Reinforced composite shell and
shock-resistant chassis

Modular, service friendly construction

Advanced Menu System
Preprogrammed variable or random color
cffects )fincl. Color Bump and Color Spin)

Preprogrammed variable effects tincl. Gobo
Bump, Gobo Spin and Gobo "Shake?)

Preprogrammed variable or random
strobe and dimmer pulse effects

Combined rotating prism/rotating gohos macros
3-speed random color change

Addressing, 3 personality settings and clfects
calibration via LED control panel or serial link
Readout of lamp and ixture usage, DMX values
Comprehensive maintenance and testing menuces
Remote famyp on/off

Fasy software updating over the serial link
with the MPBBI Uploader Box

Rigging and Handling
Ergonomic carrying handles

Mounts horizontally or vertically with 1 or 2 clamps
or with bolts (lixed installations)

Quick-fock 1/4 turn fastener clamp attachment

Optional road-proven and truek-fitting flight-case
available for 2 or 4 units

Stands dircctly on the floor

Measurements

Length of base : 330 mm (13 in)

Width of base : 384 mm (15 in)

Height, head horizontal : 460 mm (18 in)
Weight (without clamp): 21 Kg (46 1h)

Power

Universil power supply

Built-in power-factor correction

Power consumption: 3600, 1.8A@230v, 50117

Martin

www.martin.dk




The new Martin MAC 250

moving head profile spot

-an irresistible combination of intelligence and
beauty - continuing the successful line of
MAChnificent Team luminaries for the

professional touring and TV market.

For a distributors list or for more information
visit us at: www.martin.dk

Martm

Call: Denmark: (+45) 87 40 00 OO USA Flonda (+1) 954 927 3005 Cahfornla (+1) 818 252 0399 Squth west (+1) 512 280 0384 Midwest | 1~1) 847 289 9810




FEBRUARY 2000 - PARIS - PORTE DE VERSAILLES

_‘ ?\b

INTERNATIONAL EXHIBITION FOR TECHNICAL INDUSTRIES AND CREATION IN THE FIELD OF
ENTERTAINMENT AND EVENTS

L

Reserved for professionals

THREE ADAPTED

GREATER SYNERGY BETWEERN
CREATION, PRODUCTION AKD TECHRIQUE

SlEm If you want more information on exhibiting,
INTERNATIONAL please fax this back to us on +44 (0)I18] 910 7749

EXHIBITION FOR
TECHNICAL

INDUSTRIES AND or contact us on +44 (0)I81 9210 7750

CREATION iN
THE FIELD OF

ENTERTAINMENT Reed Exhibition Companies - Export Division - 26 The Quadrant - Richmond - Surrey - TW9 IDL <€

AND EVENTS

PL

E-mail: william.trent@reedexpo.co.uk - Web: http:/ /siel.reed-oip.fr
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Nd:YAG Lights
London Styline

The streets of Notting

Hill and Ladbroke

Grove saw the evening

shy turn green for two

hours on March 3rd

with the launch of the

world's most powerful

display laser. Recently

purchased from

America by Laser Grafix for the forthcoming Millennium events,
the 200W laser diode array-pumped Nd:YAG laser system had
crowds and cars stopping in the streets.

Paul Ballard of Laser Grafix positioned the Yag laser five storeys up on the
roof of Peters and Beach Event Production in West London and once the
launch began reports fed in of people seeing it as far away as Crystal Palace.
Tests in the US have shown that the beams can be visible up to 50 miles away.

Live ‘99 - The Music Show

Sound Control and Mammoth Events have announced the return of
a music mahking show in Scotland.

The show will have many major names exhibiting and will feature live
performances and interactive seminars. D]s and Remixers can visit the
Groove Centre, chock full of the latest decks, samplers and mixers, and meet
some of the leading deck-meisters in the country. Most importantly, visitors
will be able to see the latest technology from a range of manufacturers and
participate in hands on clinics with celebrity PAs. Sound Control Live ‘99 - The
Music Show is on Saturday 29th and Sunday 30th May 1999, i0am - 5pm each
day. Tickets cost £5.00/£4.00 concessions.

Spark Marketing (UK) - +44 141 357 1671

e o
N 0 VlS lon ™ Just a quick update to our feature on Rod e

Stewart in the February issue. The screen supplied by Screenco was a SACO

= ; 5 Different Colours and Location Keys to prevent
Smartvision screen and not a Serco product as stated. Apologies to all.

the possibility of accidental cross mating.

Dead front contacts to prevent the risk of
accidental touching.

Multipoint contact ensuring minimal power loss

F l b re 0 P‘I’I c .‘ 400 A Continuous Current Rating

IPG7 waterproof (mated condition)
nghh ng People : Secondary locking on cable male

500 Vac Insulation resistance

PAR i £ Skin top cable clamp. ﬁ
/

Par Opti Projects Ltd, % \
. 67 Sflrllng Road London W3 8DJ England Via di Tor Cervara, 173 - 00155 Rome - Italy
Tel. 0'81‘896 2588 Fax. 0181‘896 2599 ) Tel. +39 - 6 - 227251 ra.- Fax +39 -.6 -.22725221.'3

Internet: www.pronet.it/link E-mail: link.pro@iol.it




I News Round-Up

Company Sued for Deafening Party-Goer

When club, lighting, sound and staging company ABC
Entertainments supplied a mobile disco to a party in January
1995, they couldn't have imagined the consequences. The
company, based in Mill Hill, London, were sued for deafening a
person attending the party. The plaintiff claimed £25,000 in
damages, plus costs, which, had she been successful, could have
cost the company well over £50,000.

ABC had supplied a sound system consisting of two Bose 802 speakers, a
further pair of Bose 302 speakers and an OMP MXF 900 (910W RMS)
amplifier. The plaintiff's case was that as she walked past a speaker, the music
was suddenly turned on and thus deafened her. However, she recently
dropped the action during the proceedings at Milton Keynes County Court

after testimony from ABC Entertainments’ expert witness Andrew Colthurst of
Stranger Science & Environment, an audio expert, previously employed as an
environmental health officer.

Colthurst testified that during testing, the highest sound level he achieved
with the speakers was 118dB peak and 103dBlag. He went on to note that all
guidelines state that 140dB peak is the starting point of concern and the
equipment supplied by ABC was not capable of producing these levels. The
plaintiff also included her former employers (CPM), party organisers (Unique
Production & Design), ABC’s agent (Hamiltons) and party sponsors (Mars) in
the action. In withdrawing from the case, the plaintiff was ordered to pay
costs to ABC and the other defendants, but ABC are still currently trying to
retrieve these costs. As ABC weren't insured at the time, they have had to
cover the costs of their own legal bill which, to date, has amounted to £20,000.

EAW KF700

EAW have launched the new EAW KF700 Series - the first three-way concert
touring array modules that act as a true point source, according to the
company. The key to the development is Acoustical Singularity Technology,
which creates a unified space/time origin over the entire audible spectrum,
eliminating temporal smearing. The series builds on the advances made by
the KF850 series, which reduced interaction between arrayed modules on the
horizontal plane, and brings the same level of control to the vertical plane.

EAW (US) +1 (508) 234 6158
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dbx dynomics processors have®
graced the racks of live sound
prafessionals for decodes. Classic
like the 160A and 166XL and th
120XP (Boom Box) have beto
fomiliar that odjustments are
rather thon sight, ond reliobility
are taken os given. That's why

ony successful engineer’s rider.

The dbx success story has been buitiTby fine-funing the clossic tools of the trode whilst developing new technologies which wil
become the clossics of the future. Products like the 20 series EQ’s, the first & only with on-board Limiters ond Type IIf noise
redudtion, the 10 series compressor/limiter/gates featuring the dbx V2= VCA, sidechain monitoring and True RMS power
summing and the herolded DDP (Digitol Dynamics Processor} - a real workhorse with Compression/Limiting/Gating/De-Essing

and EQ with 24 bit TypelV A/D/A processing giving 100 instantly recolloble stereo or
dual mono progroms easily edited from the large LCD with graphical disploys of
compression curves & thresholds. Coll 0181 202 1199 or emoil
dbx@arbitergroup.com for a full range brochure.

www.arbitergroup.com ¢ email: dbxi@arbitergroup.com

Millennium

Yout can find out more about the plaus for the Millennium
ome at Greenwich by logging in to the websile at

\ wwu;:domclOOO.to.ufz, The site contains details of the brief
foi}fw Dome, the current building programme, what wifl

' 'fea'l#

L and the national programme of evenls organised by the

fe in'the 14 zones, the plans for the Millennium Show

UMOPIUN0D

Millennium Experience planned around the UK

Arbiter Group PLC
Wilberforce Rd. London NW9 6AX
Tel: 0181 202 1199 « Fax: 0181 202 7076




LEAN, MEAN LIGHTING MAC

even more choices from the most
specified lighting INNOVATORS

studio spot” 250 &
studio color” 250

automated luminaires
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Five to Try

if yow're surfing the net you may like
to chech out the following web sites

1. The Rent Book is now in web format and
features kit lists of hire companies worldwide.
www.rentbook.com

2. UK readers can access information on their
MP. council tax rates, schools etc in their area
www.upmystreet.com

3. Ever misheard a lyric? Well, you're not alone.
www. kisstheguy.com

4. Gearhouse's new website is a one-stop shop
guide to the company.
www.g-media.com

5. The patent office on-line has full details on

patents, intellectual property, special projects,

legal discussions and commercial searches
www.patent.gov.uk

Make sure you also visit the PLASA website

where there's a host of information on the

entertainment technology industry.
www.plasa.org.uk

The Professional Lighting
and Sound Association
(PLASA) has introduced a
new Exhibitor Forum aimed
at expanding the domestic
and international audiences
to the PLASA Show.

The significant growth of the
Show and the diversification of
its appeal, has led to the need for
a more formal channel of
feedback from exhibitors to the
PLASA Executive Committee. The
Forum has been created to
actively encourage a broad span
of opinion on the future strategic
development of the Show, and
consists of exhibitors from all
sectors.

The 1999 Show will run between
the 5th and 8th September and is
regarded as the leading
international exhibition for
entertainment, leisure and

CCT JLIGHGING]

environmental technology
professionals. At the PLASA
Show in 1998, 324 exhibitors and
13,574 visitors attended - 22% of
which were from overseas.

PLASA aims to open the floor to
constructive suggestions which
will enable the PLASA Committee
to make informed decisions
about both the future direction of
the Show, and allied to this, the
future role of the Association.

The long term aim of the Forum
is to make sure that the PLASA
Show increases its quality
audience and maintains its
worldwide focus as the launch-
pad of the industry. The first
meeting was deemed to be a
great success by all attendees.

Matthew Griffiths, managing
director of PLASA, was keen to
emphasise the long-term view:
“We want to make sure that our

PLASA Show Forum
®

visitors and exhibitors get the
best out of being at the Show,
and the Exhibitor Forum is an
ideal place to listen and act upon
the key issues.” The second
meeting of the Forum takes place
on May i ith where the first stage
of the new marketing initiatives
will be discussed.

Members of the Forum are:
Brenda Dunsire (ADB), Richard
Wear (Celestion), Amanda
Webster (Dataton), Simon Curtis
(Denon), Fred Foster (ETC), Mick
Hannaford (Lightfactor Sales),
Paul de Ville (Lighting
Technology), Rick Wilson (Le
Maitre), Paul Hinkly (LMC), lan
Kirby (Martin Professional), Nigel
Cunningham (Metro Audio),
Justin Gawne (Mondiale), Damon
Crisp (Numark UK}, Alison Brett
(Soundcraft), Alan Wick
(Turbosound) and Bryan Raven
(White Light).

This award winning range, features -

600, 650 and 800 watt Profiles

Condenser and Reflector Optics

Fixed and Variable Beam Angl" 3

With s interchangeable options and cutting edge

t L0}

“needs like no I__e' lighting system.

. om_‘an’ge can be tailored to your

To find out more about Freedom’s uniquely flexible range of luminaires contact us at:
CCT Lighting Ltd. 4 Tudor Court, Brighton Road, Sutton, Surrey SM2 5AE U.K.
Tel: +44 (0) 181 770 3636 Fax: +44 (0) 181 643 9848 E-Mail: office@cctlighting.co.uk
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VLPS congratulates
Hugh Vanstone for his

_ 1999 Laurence Olivier Award
The Unexpected Maii
Phioto by Clare Pairk
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Power and Technol

From 300 (o 1200,

Stage Line: made for You.




CLAY PAKY spa
Distributor United Kingdom Via Pascoli,1 - 24066 Pedrengo (BG) ltaly
PULSAR LIGHT OF CAMBRIDGE vt - Henley Road - CAMBRIDGE CB1 3EA Tel. +39-035-654311 - Fax +39-035-665976

Tel. +44 (0) 1223.366798 - Fax +44 (0) 1223.460708 Internet: www.claypaky.it
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True to form, the seventeenth SIEL event in
Paris in February was busy, noisy and
colourful with 26,560 visitors through the
doors over the four days of the show - the
largest number in the show’s history. The
event organisers, Reed OIP in Paris, are
worhking hard to turn the show into a more
international event as the French market is
rapidly shaking off its closed shop past,
opening up the possibilities for foreign
manufacturers to gain a foothold.

Since the emergence of digital technology, the
French appear to have accepted that whilst their
venue and event industries are burgeoning, they are
lacking French-designed and manufactured
equipment to serve them. Enter the rest of the
world. In all probability, however, five years down

PLASA's UK Missioners (from left to right). David Wilfins (Lancelyn),
Paul MaCallum (Wembley), Marf Thompson (SES), Nigel Stewardson
(DT1), Bill Trent (Reed), Leon Pieters (Ampetronic), Anna Pillow
(PLASA), David Mayo (Unusual), Mifte Smyth (Northern Light) and
Alex Livingstone (British Embassy - Paris)

Of course, the show is, and will always be,
primarily a national event; however, the
international visitor statistics over the past two
years suggest that Reed's efforts to open up the

the line, France will have gone some way to
rectifying this situation, once again choosing French
products over others. Which means that the next
few years will be crucial for foreign companies
aiming to make their mark in France.

overseas visitor profile are starting to pay off.

The official audited figure for international visitors
is not yet available, but first indications are that
there has been an increase of over 11% on last
year's figure of 1,800. Tajking to some of the British

exhibitors, it still seems that the show’s greatest
strength lies in the fact that it is THE launchpad into
the vast potential of the French market. Research
carried out by Reed makes interesting reading.

LIGHTING SPARES & ACCESSORIES
CURRENT or OBSOLETE

0181-9°717 7665

i
‘ﬂm mﬂ Unit 10, Teddington Business Park, Station Road,
mm Teddington, Middlesex, TW11 IBQ Fax: 0181-777 5687

Lighting, Sound and
Communications Systems
for Performance Spaces.
Design, Manufacture, Installation.

Northern
Light

Performing Arts Technology

TRIFLITE CASES

Custom Made Flight Cases
Tel: 01633 869 142 Fax: 01633 869 155

Email: triflite@globalnet.co.uk
a division of TRIFIBRE CONTAINERS INTERNATIONAL LTD

Assembly St., Leith
Edinburgh EH6 7RG
Tel: 0131-553 2383
Fax: 0131-553 3296

Edinburgh
Glasgow

London

www.northernlight.co.uk
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E-mail: enquirles@northerniight.co.uk
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The 1999 show was grouped into three sections.
The show was originally very much theatre-based,
broadening out to encompass disco/club, and this
year for the first time a new Event Section was
created. Of the three sectors, club was by far the
busiest (and loudest), with theatre and event
sectors also well attended. ironically, the quietest
stands seemed to be the audio distributors.

Whilst all the big names were present, including
Clay Paky, Le Maltre, CCT, Artlstlc Licence,
Pulsar, Avollites, Anytronlcs, Turbosound, SCV,
Zero 88, Optlkinetics and Allen & Heath,
virtually all were on distributors’ stands. The
handful there in their own right included
Blackout, AC Lighting, CM, Martin Professlonal
France/JEM Smoke, Lighting Technology, E\T\C
Audlovisuel, and Hardware for Xenon. So what
new products did they bring to SIEL?

Hardware for Xenon showed off its eye-catching
new inflatable balloon with 7000W rear-projection
system inside it. A hemispherical image is
projected onto the surface of the balloon with
Hardware for Xenon's new hemispheric lens. Also
being demonstrated was a new 77mm high
definition lens which enables the user to achieve
an image of 20 metres wide at a 10 metre throw,
while still complying with the normal 1SO 2910
with regard to luminous distribution standards.

Mad Llighting majored on its new IMP family of
projectors. The IMP 2.6 scanning projector is
aimed primarily at the retail and architectural
markets and features an on-board controller, six
interchangeable E size gobos, a separate colour
wheel with six colours and clear, Fresnel soft edge
flood, and an optional wired remote DMX
controller. Also on show in prototype form was the
Slide IMP intended for retail applications - the full
range should be on sale by the end of the year.

A C Lighting introduced its new M-range units to
the Chroma-Q range of colour changers. The new
units retain all the original Chroma-Q features, but
fit a much wider range of fixtures.

Lighting Technology unveiled its image Plus MKIii -
the first in a new family of projectors for Par 16
cans, which offers both metal and glass gobo
projection with framing facilities. Also making its
debut was the Color Kinetics range of full
spectrum digital lighting fixtures.

Siel also saw the first ever collaborative offering
from three of the industry's most respected
service companies, Edwin Shirley Staging,
Stacco and Screenco. This unusual combination
forged new links last year largely as a result of the
involvement of ESS in France’s biggest selling rock
show of the year; two sell-out concerts by Johnny
Halliday at the Stade de France in Paris.

French-based Case brought their own brand of
originality to the proceedings with their attempt to
make sound visible. The software, Eureka 3-D,
produces sound generated animated 3D images
transforming in time to the music on a plasma
screen. Most probable applications would be in
the club realm.

New from EAT\C Audlovlsuel was the PIGI
Rotating Double Scroller, a projector with a head
that can move from horizontal to vertical scrolling
and create rotating effects. The head is free to
rotate through 360 degrees with a limitless
number of rotations.

AVAB Transtechnik demonstrated its new Solaris
model - reputed to be the only completely
modular lighting console in the world. The
modular concept helps to eliminate the usual
problems associated with expansions,
modifications and reinstallations.

Martin Professlonal France, exhibiting with JEM,
launched its MAC 300 yoke-mounted washlight.
Using the same ballasts and yokes as the MAC 600
it is fitted with a 250W MSD lamp.

Artlstlc Licence staged a world premiere through
its distributor ESL with its No Worries rackable
real-time back-up unit which provides eight hours
of storage for consoles with memory and
automated projectors.

PLASA's Anna Pillow with Phil Price (RCF), Jofin Lethbridge
(Cerebrum Lighting) and Andy Blackwell (Dial)

French manufacturer, RVE Technologle,
presented its new range of theatre luminaires.
This included Profils 1000W and 2000W with three
or four lenses with single/double optic condenser,
and Fresnel 1000W and 2000W which come
equipped with 150mm or 200mm lenses and one
cutter. Also on show for the first time was RVE's
Hydra 250 channel lighting desk, available in two
versions - one for stage and one for moving lights.

The italians hosted this year’s Country of Honour
Pavilion highlighting their ancient traditions of
theatre and architecture with Comedia del Arte
masks and white classical pillars offset against
examples of very modern stage lighting and sound
equipment.

Whilst the display was certainly elegant and
tasteful, it was also rather static. This provided a
useful pointer to the Professional Lighting and
Sound Association’s UK missioners at SIEL as to
how they should approach the Country of Honour
Pavilion when the UK hosts it next year.

The missioners (pictured) felt that the only really
effective way to show the equipment to its best
effect and pull in the crowds would be to put it to
work in the context of a live show. The UK Pavilion
promises to be a true spectacular, and will receive
active support from PLASA, the DTi and Reed OIP
to ensure its success.

TSTAL

FABRICATIONS

XO Truss

Ideal for conference or
exhibition use

Special high strength
aluminium alloy

Approximately 25%
stronger than standard
equivalent

High lustre finish
Light weight approx. 5kg/!

3 standard sizes available
305mm sq., 305mm
triangular or 520mm sq.

Turnbuckle or fork end
connectors available os
standard

Awarded produd of the
year.at LDI '97

U.K. OFFICE

Tel: +44 (0) 121 772 523
Fax: +44 (0) 121 772 52

U.S.A. OFFICE

Tel: 1 (805) 676 3322
Fax: +1 (805) 676 1616

ASIA OFFICE

Tel: +(65) 352 5586
Fax: +(65) 356 3665

e-mail: info@totalfabs.com
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manufaciurer with a repufahon for excellence in desugn and

innovation, reliability, engineering and build quality.

THE CIRRUS LOWSMOKE
o Unique method of generating lowsmoke effect
o Uses easily obtainable €0, (bar gas) eylinders
© Very cold - therefore stays very low

* Couples to smoke machine both physically and
electronically

o No 'pre-freezing’ required
© Very economical fo use
© Many more features too numerous to list!

THE CUMULUS DRY ICE
MACHINE

© One piece moulded shell - no more leaks

o 'Above water level" heater element connedtion
® Removable quick change dry ice basket

o Unique lid locking mechanism

© Duding Adaptor fadlity

® 5-position busket mechanism

® All round heavy duty build for arduous use

THE COLJET

® Projecis white jefs of (0, up to 7 metres high

© Two axis movement

3559 rotation{pan) 220° elevation{ilt}

© QOperates on USITT standard DMX control

© Speed controllable in rotation and elevation

© Connedts to a standard {liquid) €0, cylinder

© Mulii-head system, which s infinitely extendible
 (omplete system works, and is programmed,

0>

like a moving light, producing stunning
effects with clever programming

The Effects Company,

Ladycross Business Park, Hollow Lane,

Dormansland, Surrey RH7 6PB ENGLAND

TEL: +44 (0) 1342 870111 Fax: +44 (0) 1342 870999

hitp://www.gjsupport.co.uk/effectsco. htm

A Piece of it.....The Effects Company are looking to appoint quality
distributors who have the resources and tenacious approach fo
marketing these and other exciting products worldwide.

‘l SION Don’t get a shock,

PARSHELL get a Parshell

The Vision Parshell allows safe adjustment of Par lanterns without causing the [
overheating problems often associated with lamp adjusters. Fitted in minutes the Vision >
Parshell ensures the lantern is fully earthed and all electrical components are double g

insulated to the touch, making it the safest way to upgrade your Par lanterns.
-

* Universal - fits most Par 64 and 56 Lanterns™

* Fully Earthed

* Double Insulated

» 115/230V at 1kW rating

* Does Not Cause Overbeating Problems

* Simple Installation - No Special Tools Required

Don’t say we didn’t warn you!

A.C. Lighting Ltd, Unit 3, Spearmast Industrial Park, Lane End Road,
Sands, High Wycombe, Bucks HP12 4JG. England
Tel +44 (0)1494 446000 Fax +44 (0)1494 461024

* Not suitable for use above
250°C. Consult dealer for list
of compatible lanterns

E-mail: sales@aclighting.co.uk Internet: http:\\www.aclighting.co.uk




l News
Round-Up

People News

Sound Dept have appointed Mike Case to supervise
sales of Crest professional amplification and mixing
consoles in the UK. Case has extensive experience of
the pro audio industry, having previously been
national sales director for German processing
company, Behringer, and prior to that sales manager
with UK mixer manufacturer, Amek.

Tony Kingsley, formerly of Multiform, has joined Mike Case
Ambient Lighting Ltd in St Neots as managing

director. The company is working with interior designers and architects to
promote a range of lighting products, majoring on the AVR Colourmaster
colour changing system. Ambient is also involved in sound, one of its key
products being the Wharfedale Loudpanel.

White Light has appointed Peter Threadgold and Mark Beasley to its sales
team. Threadgoid joins after a brief spell with the Gearhouse Group of
companies and four years with Cerebrum Lighting. Beasley will be moving to
White Light after four years with Rosco. Blitz Vision is expanding its
Manchester operation and has appointed Ian Riley, who has 15 years'
experience in the presentation industry, as operations manager. Lee
Bradshaw, who has a proven track record in project management in live
events throughout Europe, takes on the role of project manager, and Roger
Davies joins as customer productions manager.

Steve Gunn has joined Metro Audio as UK sales manager. Gunn worked as
chief engineer (and later international sales manager) with Trident Audio,
followed by a lengthy period as sales manager with Soundcraft. He then spent
several years with HHB before joining TL Audio. His immediate priority at
Metro will be to consolidate and support the company’s UK dealer network,
and to launch the new PMZ88 DSP 8x8 programmable matrix mixer/zoner.
David Homewood (‘Woody'), former head of MAC support at Martin
Professional UK, has now formed Woody'’s Lighting Services, providing
technical support to the lighting industry.

Vertigo Rigging has added to its management team. Kevin Lamacq, a
freelance rigger and crew chief for the past three years, has now gone full-time
with Vertigo. He is currently engaged in overseeing RUG's Jesus Christ
Superstar UK tour. AC Lighting Ltd has appointed Jason Pope to the team of
technical support staff at their UK headquarters in High Wycombe. Pope, who
takes up the position of technical service engineer, comes from the theme
park industry having previously worked at Thorpe Park in Surrey and, most
recently, at Legoland, in Berkshire. Gary Smith has been appointed UK sales
manager at Turbosound. Smith brings with him considerable audio sales
experience, including several years at the Professional Audio Group. His first
project will be to restructure the UK dealership.
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A Touch of Distinction in the World of Trussing

Y]

The strongest

most comprehensive

trussing range
available

Portland Street North, Leek, Staffordshire ST13 6LA, England
Tel: 44 (0) 1538 372109 - Fax: 44 (0) 1538 381315
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World Class Products @ <95 World Class Service

With over £3 million stock available for immediate dispatch, A.C. Lighting has the most
comprehensive range of professional lighting equipment available under one roof
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Please note: In certain countries some products listed may not be available from A.C. Lighting

A.C. Lighting sells to dealers, distributors and trade professionals in over 80 countries

A.C. Lighting Ltd, Unit 3, Spearmast Industrial Park, Lane End Road, Sands, High Wycombe, Bucks HP12 4JG. England
Tel +44 (0)1494 446000 Fax +44 (0)1494 461024

E-mail: sales@aclighting.co.uk Internet: http:\Wwww.aclighting.co.uk
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I News Round-Up

Restoration IS99 Quartzcolor Kicks In

| Strand recently launched the new Quartzcolor range. The company have made a
T heatre : multi-million pound investment to research and develop a new family of
luminaires. The new and extended Quartzcolor range, aimed at cameramen,
5 directors of photography, gaffers and television studios, has been designed
The Theatres Trust fas published 'Encore - 4 completely from scratch - rather than having evolved from a pre-existing range.

Strategies for Theatre Renewal’ written by Throughout the entire range, the key design principles are specifically-produced
Judith Strong, author of ‘The Arts Council lenses and reflectors, ease of maintenance, commonality of parts and body profile and a durability
Guide to Building for the Arts'. which will make it reliably roadworthy. The company will produce an entire range of luminaires for
every application in the key markets, including Daylights PARs and HMI Fresnels (from 200W to 12kW
for large film sets) and tungsten Fresnel luminaires (from 500W to 12kW) for the Studio and Bambino
lines. This represents no less than 23 new products. The HMI range begins with the HMI 200W and
moves incrementally to the HMI 6kW. For the Daylight PARS, the purpose lens and reflector design in
this series - which also uses single-ended lamps - has revolutionised their light output. A new range of
Tungsten Bambino and Studio Fresnels is scheduled for release later in 1999.

The book details the histories of a number of
theatres all built before 1938 which have, at some
point, either closed or been threatened with
closure. They range from the tiny 200-seat
Georgian Theatre in Richmond, North Yorkshire to
the 2,300 seat Mayflower Theatre in Southampton
and from the Lancaster Footlight Club's Grand Strand (UK) +44 181 571 3588

Theatre used for amateur productions to the

Edinburgh Festival Theatre, refurbished to take

international tours. The book also carries a Ty nes ide M us iC Centre

chapter on theatre management and economics

written by Paul lles, former theatre manager at the The ¢ity of Gateshead is finahsing its proposat for a £o0mithion riverside Music Centire
Blackpool Grand and Edinburgh Festival theatres ovetlooking the Tvne which is expected to attract up to 500,000 visitors a vear. The new Music
which gives detailed information on the costs Centre, which will feature a 1L,o50-seat concert hatl, a 100-seat mulii-puipose halt and a music
involved in running a theatre. school, is part oba £100 milhon plus scheme to aeate an international visual and musical centre

af excellence in the Noith Easio I the venue is successtul in attracting Arts Council funding, it will
To order the book, price £12.00, contact the

Theatres Trust in London on +44 (171) 836 8591.

LODESTAR

bacome the base tor the Northern Sinfonia orchestra anclis slatect to open in 2002,

4] afc !I i% al G

Painted hook & eyebolt - staps 1usting
Weatherproofing
Anti Phase electronic unit - hoist will not aperate f misphused, prevents it problems

First Service/test arronged Froe of churge one year alter supply
Free training on Lodestars- anywhere, anytime!

Free Leatherman with every 8 hoists ordered

We support the industry:

£10 donatect to PSA Welfare Fundt for every hoist orclered in the UK

Lodestar” Plus - only available from

P/ &

Prenton Way, Prenton, Wirral L43 3DU
Telephone: +44 (0) 151 609 0101 Fax: +44 {0) 151 609 0200
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INTERNATIONAL .i n
MA Lighting Techinology GmbH W € d e S g € d W A =L

An der Talle 26 . : .
3;108; P;d;bom , a beautiful hardware control surface with high contrast TFT

Germany

Tel:..49 5251 14 32-10
Fax:..49 5251 14 32 80
www.malighting.com

info@malighting.com dynamic lighting control using the flexibility of motorised faders

touch screens.

¢ intuitive software for logical control of up to 2048 DMX channels

UNITED KINGDOM the most advanced memher of the Scancommander/Lightcommander
Cerebrum Lighting Ltd.

Units 4+5, Shannon Comm.Centre
Beverly Way, New Malden

Surrey, KT3 4PT

Tel:..44 181 949 3171

Fax:..44 181 395 6111
www.cerebrum.com
sales@cerebrum.demoit.co.uk

family
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News Round-Up

PR man David Neale, a familiar face to many in
the industry, is deserting the soft life of South
London to ride a bicycle across Borneo. Neale,
who can usually be found attending busy client
meetings in local hostelries, has signed up to
cycle across Borneo in April for the charity
Sense. He told L&SI: “The reason | and others
are doing this is to raise money for Sense. They
work with people who are deaf and blind, which
| feel is an appropriate cause to support.”

Neale's initial target is £2,000, but he hopes to
raise a good deal more. He added: “I have
written to several in the industry and their
response has been great, but we could still do
with more sponsorship.”

David Neale (UK) +44 171-801 0223

ESP Celebrates
Ten Years

Established in late 1988 by David Stressing
and Ann Brodhurst, ESP has since grown to
become one of the leading solution providers
in the entertainment industry.

Following its merger in late 1998 with CSL Event
Management, ESP has now moved to its new
10,000sq.ft manufacturing and production house,
with new offices and a stock holding valued at over
£1million. ESP continues as sole UK distributor for
MobilTech truss and stand products, RVE dimmers
and Diafora colour changers. in addition, it also
sells and distributes Martin Professional,
Optikinetics and Rosco products, amongst others.
More recently it has vastly expanded its stocks of
sound equipment and its appointment as
distributor of both the Court range of speakers,
and MC2 amplifiers, reflect this. This month sees
ESP's portable ice floor in use again, this time at
Wembley Arena for a two week run of the ice show
Holiday on Ice. Other areas of ESP's work include
the manufacture of its own range of snow
machines, as well as standard dry hire of its vast
stock of equipment.

Tralining.

CL.O.L.E—'.E’.

)

( LIFTING AND RIGGING SAFETY )

<_ VERLINDE CHAIN HOIST USE AND SAFE TY>

> \'\, /ifting safety
rigging sarety

I\ rigging awareness

!/' workshop

( ONE DAY CLASS

(TWO DAY CLASS )

( THREE DAY CLASS /1

i\ rigging for the
!/’ entertainment industry

Training courses available either in house or at the clients premises.
Courses can be tailor made to suit your own requirements and schedules.

For further information contact Chris Higgs at: T”AL

Tel: +44 (0) 121 772 5234
Fax: +44 (0) 121 772 5231

e-mail: info@totalfabs.com
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paradigm (par'e-dim’) noun - An example that serves as the pattern or model for the rest.

pQPACK DIGITAL DIMMER

Setting the
standard in
digital dimming.
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Fully digital desf@nI . - _ :

GiEidacelEe | /o adiaaas Hardwired, socket outlet and

DMX512 and Analogue ~ Rg® -. | touring rack variants.
protocols as standard A ) .

LCD display

Scene and standby memories

Selectable dimming curves ~

6x 10A, 6x 16A and 6x 25A models

Single, 3 phase, Star and Delta

Internal effects generator

Easy internal access

Processor controlled thermal
management system

DMX and self test functions

Viddx Jr{"@__“um@_ 31- 0 g
o.uk Internet: www.lightprocessor.co.uk




Il News Round-Up

AC Open Day

AC Lighting's Northern office held a two-day mini
trade show at the Lawrence Batley Theatre in
Huddersfield on the 24th and 25th February. The
event, which drew up to 150 people a day from across
the Northern UK and Scotland, provided the perfect
platform from which to highlight the expansion and
relocation of AC's Northern office to Leeds.

The new office, which is run by jonathan Walters (manager)
and Adam Beaumont, will carry a full range of products and
consumables, including a large stock of Rosco and Lee gels. it
will also have its own showroom where visitors can

trial the jJands Echelon, Wholehog Ii and Chroma-

Qs, alongside other products fed from the High

Wycombe stock.

Many of the manufacturers whose products are
distributed by AC were at the Open Days to lend
their support, including Lee Filters, Anytronics, Le
Maitre, Lane Lighting, Rosco, lem, CCT, Zero 88,
PCM, James Thomas and DHA. Alongside these was
a full range of exclusive AC Lighting products from
manufacturers such as Jands, Flying Pig Systems,
Cast Lighting and Reel EFX. To widen the appeal of
the event, a series of side events also took place
including a shoot-out of the new-style 575/600W

Sound Dept
Restructure

Sound Dept became an independent
operation in late January following a
management buy-out from parent
company Stage Electrics, who acquired the
business in 1993. Managing director
Steve Smith, formerly a minority
shareholder, is leading the buy-out, which
includes three new board members -
financial director Peter Nicholls, and
executive directors Francis Williams and
Sasha Sithovetshy.

“We are now on our own as independent
distributors, and are no longer aligned with a
company who may have been perceived as
competitors by some of our customers,”
commented Steve Smith. The break has been
entirely amicable and the ongoing goodwill with
Stage Electrics is confirmed by a £300,000
investment which they have made in a Crest/EAW
rig for their own production work.

Stage Electrics owner David Whitehead added his
confirmation stating: “We wish to concentrate on
hiring professional audio equipment to the
entertainment industry rather than being a
distributor for manufacturers. We will continue to
invest further in updating our existing sound and
pro audio equipment for hire."

Ellipsoidal spotlights and
competitions to dismantle and
rebuild CM Lodestar motors,

Pictured right, members of
he AC Lighting team together
with representatives from the
large number of
manufacturers present in
Huddersfield, toasting the
new office.

Easy To Sell

Another Reason Why SOUNDSPHERE™
Speakers May Be Your Best Choice

T

R
i

* Superior Sound
¢ Lower System Expense

* Easy to Install
¢ Easy to Demonstrate

Sell the speakers that sell themselves!

SOUNDSPHERE" loudspeakers' unique A good on-site demo can

appearance is sure to arouse your customers' help you win a project

interest. Soundsphere™ speakers come in six against competing proposals,
standard colours with custom colours available, and often a sale, even when
so they can blend in—or stand out—in almost any the customer doesn't have a

environment.
SOUNDSPHERE™ loudspeakers

also provide excellent sound = )
"\r"@b

resufts while lowering total
.‘.F""‘

system cost. And best of all,

SOUNDSPHERE “loudspeakers
For information on the complete line of SOUNDSPHERE ™ speakers, call or fax today!

are easy to demonstrate.
EH “ Iml SOUND PARTNER
I

P.0. BOX 50
The best sound around™

speaker purchase in mind.

Ease of sale. Another reason why
SOUNDSPHERE™ dealers keep coming back.

2660 AB BERGSCHENHOEK
THE NETHERLANDS

TEL.: 003110521 6992
FAX: 003110 521 8204
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Goodness Gracious!!
... Great Balls of Mi»

Mirror Balls & @& Q

Manufactured from top quality materials. 8mm mirror glass facets.
Available in 120, 200, 300, 400 & 500mm diameters (5", 8", 12", 16" & 20").

Also half mirror balls, mirror display accessories etc.

Mirror Mats Giant Mirror Balls

8mm facets flat mirror mats 400mm x 400mm 800mm (32") diameter, over 30,000 facets of glass on this
giant ball. Great with intelligent lighting displays.

= 1200mm (48") available to special order

Mirror Sculptures available.
Limited only by your imagination.

Mirro

240V AC with secured output shafts for maximum security.
Std. supports up to 5kg

or 400mm mirror ball (16”)
1 rpmor 2 rpm .
Dimensions: 99mm Dia Base x 40mm H :

Weight: 200g

MIRRORWARE

LGH Rigging Services

g
puts safety first

LGH founded 1970
Moftors

40 locations worldwide

R l' g g "n g o \ .. : . vl Mainland Europe and North America

ISO 9000 accredited

con ,r °' Hire equipment - 50,000 items

Service, fest & certification

Engineering

Manufacture, engineering & design

rl'tll'l'lillg 2 ' Ty Sales & training

Safety Equipment

Three Mills Island Studios. The Island. ol — 2 Three Mills Lane. London E3 3DU
Tel: (0181) 215 1240 ‘ TR i e Fax: (0181) 215 1243

Web site: www.lghrs.co.uk Email: info@lghrs.co.uk




Your ticket

f you missed the media blitz, then you must have

been hiking to Ulan Bator. Readers of LESI who

saw it featured on TV will have had an uncanny
sense of déja vu, and rightly so. The National Centre
for Pop Music (NCPM) in Sheffield has, as a
structure, graced these pages once before. A silvery
inflatable replica was parked like a visiting space
craft on Horseguards Parade last Summer for one of
those 'Third Way' big ideas. 'Powerhouse::UK’ See? |
knew you’d remember the building. Powerhouse
contents? Well that's another matter.

You might say the same thing about the NCPM. I've walked
through it twice now, and on the first occasion | came away
thinking, ‘what is it I've just seen?’ So don’t go there expecting
to see a lot of ‘things’, you'll be disappointed. That's not a
criticism; the NCPM is a place for ideas - as such what it
contains is amorphous, and by the very nature of modern
technology, will be changing continuously throughout its
existence. That lack of definable content does, in most
instances, prove a bonus, as we shall see.

The aim of the NCPM is stated plainly: "To create a unique
interactive arts and education centre that celebrates the
diversity and influence of popular music.” As such you can hear
the rattle of funding agencies like Marley’s ghost in the sub-
text. Most of the funds (£11m) for this £15m capital project
came from the Arts Council’s National Lottery Fund, with
significant contributions from the European Regional
Development Fund, English Partnerships, and approximately 7%

coming from a covey of investing sponsors and specific fund-
raising schemes. Philips Projects, part of the multi-national
Philips Electronics Group are the largest commercial sponsors
of the project, and as such were the controlling party for
installing an estimated £2.5m worth of electronics. Everything
from state-of-the-art interactive video, to the more mundane,
but no less important, safety and security systems. Philips
Projects, under the guidance of company general manager Phill
Ford, brought in consultants to specify and install at the sharp
end of technology, while keeping a watchful eye on the bigger
picture. Thus Sysco, AC Lighting, Paul Gillieron, to name but
three, nestle in with the familiar equipment suppliers and
manufacturers like Renkus Heinz, ETC, High End, Cloud and
ElectroVoice. With the huge diversity of technology employed
within the NCPM it would be difficult to list all the suppliers
and detail all the gear. It would be like trying to do justice to
all the theatres in the West End simultaneously. Suffice to say
there's worthy representation by many PLASA members.

For creative director Tim Strickland, the lack of specificity in
the brief must be a hard task master, but he’s a man who seems
to thrive on it. On the afternoon he very generously gave of his
time to show L&S! around, he had aiready been on Breakfast
Telly, would appear on Blue Peter that night, and had a holding
pattern of ‘the press’, worthy of Heathrow, at peak season. It
was also the second week of what's been a long fortnight for all
concerned at the NCPM, a fortnight of previews prior to the
venue’s public opening on March 1st. | draw attention to Mr
Strickland’s enduring patience and tolerance in these trying
times, not because | seek to flatter him, but because | suspect
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interface and
durability make
uneasy bedfellows
- everything
appears very low
tech’,
background, the

software and

“"Human

companies, whose names regularly
feature in these pages, will have
occasion to communicate with him
in the future. Why? Because quite
frankly, the place is great. A
playground, an experimental
laboratory and a training ground
that must make it unique in the
UK. There are enough quirky
environments here for pop groups
to be queuing up to make videos
of themselves. The acoustic
properties of at least two of the
spaces lend themselves to
exploration of an audio kind. What
really caught my imagination,
however, was the lack of
boundaries. | know that's
one of those psycho-

babble phrases, but in this
instance it's accurate.

There is no demarcation
between video, audio,
lighting, musician,

designer, song-writer, or
any of the other
contributing metiers that
constitute the ‘whole’

that is pop. Perhaps we'd
better look what's inside
before trying to justify

that statement.

You'll already be familiar
with the four circular
structures, all clad in
stainless steel (how
Sheffield). They are most accurately described
as giant Curling stones, and corralled like a four
leaf clover, they form the NCPM. It's a two
storey structure: ground level gives itself to
logistics, one 'stone’ is devoted to
administration, another to a very modish coffee
bar with lots more stainless steel and
an open aspect to the street. A
third is the inescapable NCPM
shop, and the fourth, yes you
guessed it, a cafe. Upstairs,
even before you venture
into a 'stone’, a subtle
assault on your senses is
set in motion.

At the top of the stairs is
a cruciform of open
space that connects the
5 four stones which is clad
while in the with glass to the external
walls and roof. Apart
from a few HMYV listening
posts, "they are very
immediate and familiar,”

hardware is comments Strickland, the
space is completely bare.
contemporary. ” Because the shape is regular,

there are no reference points,
as in front, back and side. With

the exception of a discreet little
name above each of the four ‘stone’ entrances,
you have no real sense of orientation.
Strickland’s right about the listening posts too. |
was mildly disturbed at first, ‘what blatant
commercialism’ | thought pompously, then
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realised what a natural
object to find. A perfect
introduction to the
technology we take for
granted these days - music
machine, headphones: yep,
got that. The thing is, as
you walk across to try one
out, sounds start to
permeate your
consciousness; the clip clop of a horse close by,
or a passing helicopter, emanate from
concealed speakers. All these sounds are at
once familiar, and at the same time out of
context. This is fun and it sets the tone for the
rest of what you'll encounter.

"We didn’t want to be confined by sticking to a
conventional museum show,” offered Strickland
by way of introduction. "We started off with
about 20 core ideas.” And instantly we are into
that difficult area of just what is the NCPM -
what is it for and how was its content
conceived? "We started off with an ad’ in The
Guardian,” said Strickland. "We were looking
for a range of people - lighting designers,
theatre crew, set designers, AV technicians, film
makers and graphic designers. We wanted to
build a creative team.” Strickland achieved his
goal, creating a pop music think-tank in the
process, and with the support of Philips
Projects UK, set to work.

The four ‘stones’ are distinct separate entities,
for no better reason than it looked loud and
busy we started at ‘Perspectives’. You enter
Perspectives through a lobby area designated
‘Rock or Pop?’ decorated by broad black &
white wavy lines, the walls punctuated by TV
screens buried within. The screens relay 40
years of rock & pop archive footage - a
potential copyright nightmare that Strickland
reports "never happened - everyone we
approached for material was very co-
operative.” So a pat on the back for the music
biz. The TVs are variously clad in Vinyl, studded
black leatherette and other familiar fabrics that

Above, a still from one of Sean Nugent's

animations for the lighting system for
Soundcapes; inset, the Making Music ‘stone’
and right, the Let’s Dance club section

have their origins in pop culture. it's a
humorous device that is typical of the attention
to detail which has been paid throughout the
building.

Step through the lobby and you’re into ‘Dance’
- a mini disco area with a 24 screen videowall,
enhanced by a mirrored enclosure. Lights,
smoke, mirrorball, disco light floor, it's all here,
and the music is loud enough to prompt visitors
to actually have a bop. It's interesting too,
because barely two yards away through an
open doorway is one of the quieter parts of
Perspectives: ‘Love’. Interesting, because, apart
from MDF walls, all that prevents the sound
from transferring between areas is one of those
floppy clear plastic strip doors commonplace on
loading docks everywhere. Glad of a breather
from ‘Dance’ we sit down upon the inviting
velvet couch in ‘Love’ and what happens? It
whispers sweet nothings to us. Dali would have
been proud of such an idea. Screens and old
footage feature again in ‘Love’, playing a host
of classic love songs. Unquestionably, the
predominant theme in pop music, this was one
area where | thought Strickland’s team failed to
do justice to a big subject, but in faimess,
there’s so much ground to cover. Having said
that ‘Love’ led onto ‘Stardust’ and one of the
great discoveries of the team.

The floor ceiling and walls of ‘Stardust’ are
dotted by hundreds of twinkling fibre-optic
points of light. Otherwise, the room is bare.
But it's disquieting. In the background is the
most amazing hubbub, and when you speak, it's
as if you're in a highly reverberant space.
Redolent of the noise you'd expect in a giant
public loo full of people, the strange thing is
that your own voice remains intelligible, yet
subliminally you expect it not to be. It's the
same effect you get at one of those 360 degree



cinemas. One sense (your eyes) tells you one
thing, while another (your sense of balance) tells
you something different, and hence you're either
sick or fall over as the roller coaster ride unfolds
before your eyes. In 'Stardust’, it's the
background hubbub that's the disorientating
force, and its source is surprising. "Yes it's one of
the great accidents of our work,” said Strickland:
“"We didn’t predict this at all, but we like it so
much we've kept it.” The background noise
comes from a series of discreet sources mounted
into the walls, each playing a recording of
influential and innovative vocalists. Look through
the peephole above, see their face, then place
your ear next to the portal beneath and all is
revealed.

What fun to discover Pavarotti rubbing shoulders
with Kate Bush and Joni Mitchell, and what a
revelation to encounter the effect all their voices
has on the ear-brain relationship. Beyond
‘Stardust’ lays 'Rebel Music’ and ‘Oh God’, but
you'll have to go yourself to find out what
surprises they hold.

Making Music is the most directly exciting room
of all the four 'stones’. It's a completely open
space where the novice and expert can stand side
by side and . . . well, make music together. The
central feature is a dance area of floor pad
triggers (developed in-house it should be noted)
linked to a specially commissioned 15 minutes of
musical sounds put onto hard disk for real time
access. The triggers not only create constantly

o

evolving rhythmic sound patterns, but are also
linked to a small lighting rig above.

Likewise, there are music stations dotted about
like futuristic phone booths without the perspex
sides. Each is fitted with drum pads and
keyboards, and a third device where interference
of an invisible beam, similar to a Feremin,
produces weird and wonderful sound effects. All
six positions at the station are linked so it takes
just seconds for a little ensemble of people to
have a music number to take shape.

Similarly, to the side walls sit panels giving the
user access to explore how different effects, fuzz,
flange, vocoder and echo, affect variously
guitars, keys, drums and vocals.

There are what might be termed more grown up
areas, but who wants to be that adult. The Mix
station can also be enjoyed at a fun level.
Generously supplied with multi-track recordings
from Texas, Garbage and local Sheffield band
Lazy Dollies, the source material has been mixed
down onto eight track systems, the user having
access to all eight tracks through a set of
industrial strength faders on a front panel. That's
perhaps the one weird thing about the whole
place - human interface and durability make
uneasy bedfellows and thus everything actually
appears very low tech’, while in the background
of course, the software and hardware is all
completely contemporary. Oh, by the way, they
expect 400,000 visitors per year, hence the robust
nature of all public interface points. The only
other place you're likely to see such technology
accessed by such industrial-looking control knobs,
is in the military, and for much the same reason.

There are other stations within ‘Making Music’
where visitors can design album sleeves, interact
with song writers, practise their ‘on air’ skills by
reading an auto-cue live to a mock up of a radio
presenter’s console with cross fade, jingles (the
works, in fact) or even edit a video of Phil Collins
live in Paris. I'd warrant this will be the busiest
and best liked room of the four, and the noisiest.

As for ‘Turning Points’ and 'Soundscapes’ the
other two 'stones’, they seem almost bare. While
Perspectives and Music are busy and full, these
two are open and appear almost empty. Entering

‘Turning Points’ you are confronted with the
World Wall - a rendering of the World map. In
steel naturally, it displays 30 cities around the
globe. By turning a huge radio-style tuning knob,
each city is lit in turn, and each then triggers the
playing of pop music typical of that area of the
world.

Beyond the wall is a large open space and to the
sides are half a dozen information stations all
accessed to a database of Guinness Publishing's
'Rockopedia’. High on the opposite wall three
large screens run a continuous programme of
specially commissioned films. Currently covering
just four topics - for example: Trains, Boats and
Planes, which explores the relationship

between modes of transport and music - >

Flying
[_essons.

“Learn 1o fly™ at TOMCAT s 1999
Hoist and Rigging
From May 20-22 in Bromborough.
Merseyside you will receive hands-

Workshop.

on instruction from industry ex-
perts on:
« Troubleshooting Columbus
McKinnon Lodestars
« Rigging practices and principles.
and

o Truss design & use

Both the veteran and those new to
the industry can benefit Irom this
widely popular seminar which in-
cludes tours of the TOMCAT fac-
tory. Class size is limited. So regis-
ter for this vear’s workshop... it’s
the only way to [ly.

T.

STAGING, LIGHTING AND SUPPORT SYSTEMS

UK Tel:
UK Fax:

+44 (0) 151 482 3100
+44(0) [51 482 3111

www.tomeatglobal.com

SO% 4 7
Z

lihtincaSound Marrh 1000 IIPEEE



this appears to be one area where the NCPM almost invites development
from outsiders. Readers take note. ‘Soundscapes’ is probably the most
exploratory of the four ‘stones’ and like ‘Turning Points’ may be an area of
special interest to LGS! readers.

In contrast to the other rooms, it is an auditorium. Set in-the-round, curved
seating tribunes (by our friends at Maltbury) define a space that is devoted
to the concept of sound manipulation through ambisonics. It also features
the most definitive display of modern show lighting designed by Sean Nugent
who was able to describe the room most cogently. "Sound-wise,” explained
Nugent, "they had a clear idea about what they wanted to achieve in here.
It’s not a live platform, but equally it's not a theme park ride either. What |
was briefed to provide was an abstract visual accompaniment to the sound
environment. This room has a strong educational focus so as such | had to
strive not to distract attention.”

Fortunately, the narrative information that accompanies the musical
exposition is pretty clear in its intention. It only remains for the lighting
programmer to constantly transpose themselves to the position of a punter in
the audience to recognise the inherent lighting demand. Nonetheless, there’s
some fun stuff in there and Nugent must have been tempted on occasion.
“My job is to assist the psychology of the acoustics,” said Nugent, by way of
explanation. A rather grand assertion, but one which he then supported with
a highly illustrative analogy. “Part of the sound material was recorded at York
University. A lot of it is done in a natural environment - York Railway station,
for example. Some sounds, when heard out of context - that is without their
usual visual accompaniment - aren’t necessarily easily recognised. A recording
of a downpour of rain for example, can easily be mistaken for someone
crumpling a crisp packet when heard in isolation. What | have to do is insert
a lighting effect that’s redolent of water, or watery looking, that gives some
visual reference point to confirm the sound to the listener.”

The World Wall displays 30 cities around the globe. The visitor
can select a city and listen to pop music typical of that area.

Nugent worked on three sound passages, each 15 minutes
long. An educational scene - literally an audio walk-
through of the evolution of music. The second is what
Nugent refers to as a ‘Bank Holiday Monday’
entertainment, which is a fair description of something
similar to the educational piece, but with a more
contemporary zip to it. The third is undefined, but is where
both sound and lighting really get to show their spurs. The
musical commissions were completed notably by Martyn
Ware (Heaven 17) and Vince Clark (Erasure)}, to name but
two.

The design of the room is led by the acoustical
considerations; the walls are all treated with identical flown
damping panels hanging between the 16 Renkus Heinz
speaker cabinets in two rings of eight. Sub boxes are
tucked away beneath. The walls and panels have been
given a paint treatment, a splashy wash of greys giving
Nugent at least something to take colour naturally. He has
also been allowed to insert a small piece of set. "You can't
really put in set, nothing too specific anyway. The room’s too small and you
wouldn’t be able to get away from it. You do need to be able to change the
look.” But he did need an object that gave some definition to the theatre’s
centre. What he’s had made is rather clever. At first sight it's a simple 3D
polygon made from perforated white metal with three main facets in the
vertical, low, middle and top. But in the horizontal, it's a pentagon. As such,
when viewed from a seated position, it always appears as an irregular shape,
lacking symmetry. That's an illusion of course, but it's significant in that with
everything else in the room fixed as circular, this breaks the symmetry and
means Nugent's more easily able to significantly change a look with just a
few lamps down onto his polygon

The open nature of the 'Soundscapes’ room is not just for these set pieces, it
will also host small corporate presentations, and we can hazard, will also be a
useful facility for acoustical demonstrations. As for the manipulation of sound
and space through use of delay and speaker position, rather nebulous to
describe, rather effective to experience. Perhaps the best that can be said is
the audio information is so acute and well defined that | observed listeners
becoming convinced that it was loud and leaving the room. Whereas, in fact,
levels are quite moderate as they quickly discovered.

The day ! visited a ‘sensory chair’, developed by Hallam University, was being
tested in ‘Soundscapes’. Something like a drummer’s thumper seat only more
so, it is intended for the sensory impaired, to find another way for them to
experience and enjoy music. That's possibly typical of what's going to happen
here, as Strickland himself said: “In terms of content, we can't get it wrong
really. No one has done this before.” And by implication there’s no limit to
what can be tried.

So what's it about? Hopefully it's about to make you go to Sheffield
and try it out. A

MTRACK
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L&SI Special
Report on a
unique
staging of
Tolkien’s
epic fantasy
adventure

in Berlin

THEATRE

adventure Lord of the Rings is an

ambitious project at the best of times.
To do it in a tent in Berlin, in mid-Winter, is
quite frankly, a chilling prospect.

staging J.R.R. Tolkien’s epic fantasy

With the permission of the Tolkien estate, the
classic tale of Middle Earth has been set to music
by Bernd Stromberger, a renowned Viennese
composer and conductor, and staged in a $40m
production by Fantasy Musical Production
Company.

The production, which was two years in
development, takes place under the canopy of a
circus-style tent in central Berlin, and boasts
scenery and costumes befitting the imagination of
Tolkien himself. The tent’s whole interior has been
transformed into a fantasy scene with volcanoes,
waterslides and other props, and is peopled with
acrobats and dancers who perform wonderfully-
choreographed battles. Even the orchestra
members are dressed as Tolkien characters.

The lighting for this unusual project was designed
by Chris Laska, and programmed by Nick Moran.
Laska, who's been designing for 27 years, jumped at
the opportunity to light this production of a story
which he personally adores and has read no less
than seven times! And, as Laska reveals, he is also
quite at home working in a tent: "My first job was
in a tent, not as a lighting director, but in sound.
This is where | got interested in designing lighting

Above, the stunning production of Lord of the Rings,
and inset, lighting designer Chris Laska

and I've done it ever since. | have used moving
lights since 1984, with the early Vari-Lite models,
and on this production we have 12 tons of truss
and lighting,” he says. "The idea for the lighting
design was to try to design a scheme with very little
conventional lighting - just moving lights - MACs
and PALS,” he explains. "The difficulty | had
imposed by the tent and on top of that it being in-
the-round, is that it eliminates the possibility of
using any front light, otherwise you get light on the
audience. So | had to design the lighting using
mostly top light and that is hard because of the
shadows you get, especially on the faces.”

“"With a production such as Lord of the Rings
though, it was possible to incorporate a lot of
colour, so that’s what I've done. In order to reduce
the impact of shadow, | use lots of colour from
above. | realised that in order to do this | would
have to use dichroic colours with a very

strong lamp, therefore | knew | had to work




Controller

prolight

+sound
3.3 - 7.3'99

5.0/C44

HAINMASI BTIIN;#&]IHTR]]RE&HEE] o
004838 EIENBURGINUFERSTRASSER23 IR TEINEA910) 3472311697220 -

11 NS B 0
e WWWICHAINMASTERIDE:




with moving lights. For me, the most important elements
for the lighting equipment were dichroic colours - with a
moving head, gobos, CMY colour-mixing and a good
dimmer - but | knew that dichroic colours were going to be

key.”

Originally, the set was to have featured a series of bridges
which would have allowed Laska to use various lighting
angles and have greater freedom with regards to light
intensity. But, as is so often the case, that particular idea
was discarded along the way. Laska continues: "The way it
is now, without the bridges, we have to use a lot of light
which makes the entire tent very bright at times. Once the
bridges got scrapped, | knew I'd have to have a powerful
light, but we can still create mood and atmosphere through
the use of gobos and make-up.”

Some 320 special litho gobos were created for The Lord of
the Rings to create the moods. The original idea was to use
projectors, but when they too were cut from the budget, it
was decided to use Martin PALs with customised gobos to
create the patterns and images needed. Fourteen PALs are
built into the stage for projection onto the tent walls
surrounding the stage.

“Gobo projection is such an integral part of the lighting
that a special gobo wheel was made for the MAC 500. "l
use the MAC 500 for break-ups on the stage floor. It took
me a while to get into the MAC 500 because | like colour
mixing,” he states, "but it has worked out well. The gobo
wheel really works perfect for this production.

| believe you have to pick a product and grow up with it.
That's really the only way to learn the ins and outs of a
product. On this production, for example, we use the
followspot system, the MLD (Martin Lighting Director). We
have four trackers controlling 16 PALs. It's been a bit of a
chore at times to teach the actors not to hit each other on
the tracker microphone in the fight scenes, otherwise the
signal gets disrupted. | like the new technology though. It

is really good for me that there is someone on the
continent that is taking care of these things, producing
cutting-edge products.”

The tent is also illuminated with 14 Martin Exterior 600s.
"We chose Martin because they are European-based and
have a lot of experience with moving lights. | had the
opportunity to use the MAC 600 and liked the colour-
mixing very much, so | decided to see what they could do.
Then | used the PAL with the framing device - | use it as
some of the only front light to frame scenery, etc. | can cut
the shape with no backlight so it works perfectly for me.”

Procon were the lighting supplier of choice, and were also
tasked with coming up with the grid from which to hang
this substantial overhead rig. "Fortunately, we had already
done something similarly ambitious with the Buddy Holly
musical in Hamburg,” explains Procon’s Thomas Kaczmarek,
who co-ordinated the project along with Arthur Frantz.
"We knew just what sort of grid was required and we knew
just who we wanted to make it for us.”

What Procon needed was not quite as fantastical as the
story, but stretched credulity nonetheless. “Chris Laska’s
lighting system,” continued Kaczmarek, “was pretty huge.
The grid had to hang from a central point in the middle of
the tent, had to cover lengthy spans, and contain four
circular elements within an octagonal grid.”

Total Fabrications Ltd (TFL) have a long association with
Procon, and were suitably nonplussed by their unusual
request. “We always enjoy a call from Procon,” said TFL's
Karen Cronin. "They take a lot of our standard trussing for
their TV work, but they frequently come up with
challenging ideas for us.” The grid Procon requested is 36m
(110ft) in diameter, comprises two concentric octagonal
rings, the outer in integers of five metres, and stands on
just four towers. "Building the continuous five metre spans
of Medium Duty truss was easy enough,” said Cronin,
“even if shipping them demanded an empty trailer to start

“What Procon
needed was not quite
as fantastical as the
story, but stretched
credulity nonetheless
. . . The grid needed
to be ground-
support, had to cover
lengthy spans, and
contain four circular
elements within an

octagonal grid.”

www. herr-der-ringe.com
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with. Integrating the circular elements
into the system was a bit more
problematic.”

The circles are each hung from two points
off straight trusses, rigged like spokes
between the inner and outer ring of the
main octagonal grid. "With circular trusses
it's not good enough just to make them
the right size. With these kind of loads
and two point supports, the circle’s load
strength must be carefully calculated - not
so straightforward in circular
construction.”

The show opened to promising reviews in
December, and is currently scheduled to
play in Berlin through 1999 and then
travel to other major European cities,
beginning in 2000. But the reviews have,
in fact, been so promising that Procon are
predicting Lord of the Rings could run for
anything up to five years. “Not all in
Berlin, you understand,” said Kaczmarek,
“but with a tour around Germany already

uk’s sound reinforcement reseller

all brands equally represented

in the planning stages, five years is a quite
reasonable estimate.”

In which case, look out for Lord of the
Rings in a city near you, some time in the
next five years. You might even have time
to read the book, for the first, second or
seventh time . . .

EQUIPMENT LIST:

14 MAC 500 with special gobo wheel

37 MAC 600 (12 with special wide optics}
10 RoboColor 400s

44 PAL 1200s (narrow and wide angle)

MLD with 4 trackers controlling 16 PALs with

narrow angle optic
14 Exterior 600s (5 kilometres of power cord)
80 ETC Source 4 (60 with colorchanger)

30 ETC Par

dedicated in-house specialists

friendly unbiased advice

technical back-up and servicing

}ully equipped demonstration facilities

extensive geographical coverage

tailored packages

rent finding service

part exchange

customised solutions

field support services

export department

product training
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Despite our enviable reputation for producing
excellent large touring & festival systems

we don'’t just provide lights for large tours and
festivals but also showcases, theatre, trade
shows, conferences and exhibitions. We also
do installations and dry hire our equipment.

Our extensive hire stock is second to none and
includes a vast range of trusses, rigging,
dimmers, distro, consoles, the most up to date
moving lights and colour changer technology
as well as many other special effects.

TOURS, SHOWCASES
THEATRE SHOWS, CONFERENCES
TRADE SHOWS, EXHIBITIONS
INSTALLATIONS
ARCHITECTURAL LIGHTS
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n the event that at press time there

have apparently been no consequences

from all the rumoured mergers,

amalgamations, break-ups, break-ins,
MBOS, MBIS, NIMBYS, TESSAS, PEPS etc,
etc, of our publicly quoted leisure

companies, as mentioned in my last

column, most of this month’s stuff has been

plucked from the national press. We

probably ought to change the title

temporarily to What the Papers Say!

IT IS SOMETIMES FASCINATING to look in
that particular mirror (not the Daily one) which

is a kind of giant reflector of how others

perceive our industry. So | have picked up on

one or two pieces which | offer for your

“So what were the
aforementioned
spinners of the two
majors doing,
allowing that to
happen? Maybe it's
a symptom of the
malaise that has
put both Groups in
the frame as take-
over targets. There
is a consortium
after Rank
apparently, and

a brewer sizing

up First."

delectation. First
though, the big story, of
course, was the Stephen
Lawrence enquiry and
the sudden
confrontation with the
proposal that we, and
more particularly the
police, are all a load of
racists.

AS ONE who
remembers nightclubs
with little sliding
hatches through which
the doorman would
glare at prospective
punters, much like a
warder checks on
prisoners in jail,
ostensibly to restrict
entry to ‘members’, but
in fact to keep out
‘undesirables’, into
which category virtually
anyone black, or of
Middie Eastern origin
inevitably fell, we are
certainly not blameless.
While this practice is
now contrary to the

Race Relations Act, or at least that particular
application of it is, | bet it is still being abused to
this day. We should not be proud of that.

different type of door policy was
operated at Studio 54 where the
greeter (that's a misnomer if ever

there was one), alternately Steve Rubell or
Mark Heggarty, stood on a fire hydrant
behind the legendary red rope barrier and
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imperiously selected the privileged few. |
mention this only as a convenient link to
the next piece, but in passing would
mention that this method, surprisingly,
never led to any violence that | am aware
of. In Manhattan, at the time, it would
have come as no surprise if some spurned
wannabe-inside had pulled a gun and
blown the notoriously arrogant pair away.

AND IT CAME TO PASS that in the year of
Our Lord, nineteen hundred and ninety nine,
the heirs and successors of Studio 54, a decadent
den of debauchery of biblical proportions, came
to London, which is in England, to build a hostel
which shall have many rooms and shall thus be
called a hotel. Desirous of casting off the mantle
of their past, they appealed to Caesar Augustus
for permission to open a place of dancing and
imbibing below said hotel saying: "We have done
penance for our past sins, and built a chain of
wondrously successful hostelries with exotic
names like, Paramount, Royalton and Delano,
and for which we have received much praise.”
But their pleadings fell on deaf ears, and being
unable to shake off the consequences of their
previously sinful existence, consent was refused
and the imperial thumb was pointed firmly
towards the ground.

THE POINT about the above bit of nonsense is
that, however hard you try, however lauded
your designer (in this case Phillipe Starke),
however innocent your proposal, and this one
was certainly not going to be controversial in the
operating sense, in England, the killjoys will
always find you out and beat you with your past.
Shame, but we can at least look forward to lan
Schrager’s first hotel outside the USA, and that
will be something to wax prolific about, | have
no doubt.

ONE WEEK LATER, Richard Branson’s Virgin
Clubs were refused permission to convert part of
the Regent Palace Hotel into a giant dance and
entertainment emporium, which is also a blow to
the capital as the hub of Europe’s entertainment
experience. The Regent Palace, of course, was
the site of a thousand té dansants during WWII.
As was the subject of the next item.

ACROSS THE OTHER SIDE of town, the
Hammersmith Palais, the infamous Hammy Pally
- subsequently reborn during the rule of Tony
Marshall with the grandiose but totally
undeserved sobriquet, Le Palais, franglais spin at
its most puke provoking - has finally succumbed.
According to the business press, Rank has sold it
‘for a song’, to the tune of £5m, for

No Comment...

redevelopment as an office block. Well now,
that's entertainment!

hen | read in the London

Evening Standard that Leeds has

become the Barcelona of the
North (whatever that means), | thought to
myself, ah ha First Leisure’s PR machine has
been hard at it promoting its mega club,
eponymously named after the capital of
the Costa Loada, and a mere courtesy bus-
ride from the WEst Yorkshire city’s centre
(See L+Sl March 1998). I couldn’t have

been more wrong!

NOT ONLY DID their reporter, Zoe Williams,
thumb her nose at the free ride, assuming she
even knew about it, but she also shunned Rank
Leisure’s famous Majestyk, preferring to grace
the portals of less salubrious establishments. So
what were the aforementioned spinners of the
two majors doing, allowing that to happen?
Maybe it's a symptom of the malaise that has put
both Groups in the frame as take-over targets.
There is a consortium after Rank apparently, and
a brewer sizing up First, with Luminar Leisure, a
City favourite, an outsider for that plum. | have
to say, if Luminar were to win the day, it would
almost certainly be a case of ‘the Gods punishing
Steve Thomas, by giving him the things he thinks
he really wants’.

MS WILLIAMS confined her comments to a
one-nighter at The Warehouse, so ‘established’
even | spent time there some 20 odd years ago,
NATO and The Cockpit which, despite the
unpleasant implications of its name, is apparently
THE place to experience Northern Soul, or at
least part of it is. | wonder.

o on the same disco special note, |

end with a few snippets. According to

the press, Browns was the place to be
after the Brit Awards at the London Arena.
Actually, Browns has been the place to be
in London for the past 13 years. Quite an
achievement for owner Jake Panayiotou,
but then Tramp and Annabels are also still
going strong and they‘ve both been around
for even longer than that.

MEANWHILE, Piers Adam managed to contrive
a spat at the first birthday party of his highly
successful K Bar in Soho, which attracted the
attention of the gossip writers, and Bass's All Bar
One achieved Best Concept in the Retailers of
the Year Awards.
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crew working o

the BBC stiew

he public demand for television
Thospital dramas continues

unfettered. Hot on the heels of
Casualty is Holby City, based at the same
hospital (in the surgical ward upstairs) as
its hugely successful, often controversial
sister-series. The initial nine-part Holby
City series kicked off in )

with similar popularity ratings to those

y this year

enjoyed by Casualty.

Holby City is set in Darwin Ward, based
around the closely-knit team who work in the
operating theatres performing life-saving
operations, providing long-term care for coma
patients, intensive care facilities and wrestling
with the politics and conundrums of an under-
resourced NHS system.

The cast includes the incisive consultant
surgeon Anton Meyer (George Irving), his
opposite number, vying with him for beds on
the ward for her medical patents, consultant
Muriel Kendrick (Phyllis Logan), the ambitious
senior house officer Dr Kirstie Collins (Dawn
McDaniel) and naturally, a lead male role
fitting the 'skilful, handsome, reassuring,
authoritative’ figure. In this case it's registrar
Nick Jordan played by Michael French.

Whether French will come
to rival the obsessional fan
base of George Clooney
remains to be seen.
Clooney became one of the
US's highest paid and best-
known TV actors by playing heartthrob
paediatrician Dr Doug Ross in ER. Ross was the
surgical soap character to die for - an
archetypal brilliant and committed doctor co-
existing in a Jekyll & Hyde personality as a
drunken womaniser who could do nothing
right in his personal life . . . the kind of guy
every woman should hate, but can’t help but

TV/FILM

love him! Clooney’s announcement last year
that his ER time was up created nationwide
hysterial

Holby City production is based at the BBC
Centre at Elstree, not in any of the studios,
but on the sixth floor of an office block within
the complex. Ninety per cent of the footage is
shot here, which is essentially ‘on location’ -
even though it houses the permanent set.
When set building commenced, the sixth floor
still contained fully operational offices,
including those of Top of the Pops (also based
at Elstree). Unsurprisingly, TOTP were
reluctant to decamp until suitable alternative
premises were found. Because build time was

so tight, TOTP admin had to co-exist for a
while amidst the chaos and confusion of
building contractors at work, while the sixth
floor was gutted and the set for Holby City
got underway. They were eventually resettled,
vacating the whole floor to be transposed into
Holby City Hospital.

Production designer Steve Sharratt explained
that normal timescales for constructing a
permanent set at a location such as this would
be six months. The production team had just
two-and-a-half at their disposall Fortunately,
they found a firm of contractors (who
normally outfit offices as opposed to sets for
the BBC) who reckoned they could complete
on time - and they did. Just.

The building is a 150ft long rectangular sixties-
style office block with windows running
around the entire circumference. Inside it
looks exactly like a hospital -
albeit newer, brighter, crisper and ___.>
populated with individuals who
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look a good deal less stressed-out and wan than anything
you're likely to encounter in the real NHS world.

The set dispenses with conventional scenery. This is for real,
utilising proper partitioning systems, walls, doors, sockets that
yield electricity, etc. An overhead lighting rig running
throughout the entire set (floor) was built into recessed
modular fittings in the ceiling. The set consists of various wards,
a full-scale operating theatre, nurses’ station, visitors rooms,
consulting areas, a six-bed intensive care unit, corridors and
other normal hospital facilities. Holby City is Sharratt's first
named medical drama, although he has previously recreated
smaller-scale hospital wards. The design and logistical challenge
demanded by Holby City is immense in terms of sourcing the

had the freedom and consistency they needed to shoot
everywhere within a large set that was almost totally glazed.
These are hardly the easiest climatic conditions for working
within natural and creating artificial daylight. They might be
shooting a scene that has to be cut together over two days -
one day it might be brilliant sunshine and the next it might be
rainy and overcast.

Thornton took a doctrinaire approach to lighting Holby City.
Having first pioneered the use of fluorescent lamps whilst
working on Brookside, he then took the resultant successful
methodology via The Bill to Casualty. Holby City has seen him
go all the way. There are virtually no conventional tungsten or
HMI light sources at all on set. Head of Series Mal Young has

authentic specialist equipment found in

wards of this nature. The intention is always

to make the set as realistic as possible so it's
not a question of recreation . . . in addition to the vast amount
of gear they were able to buy, they also have to borrow

complex equipment from numerous hospitals according to
when it is available.

Machines may be free for variable periods of time - two days,
10 days, whatever - before they have to be returned, so the
script and shoot schedules are in a continual state of flux to
account for this parameter. Apart from the medical experts
who consult for the series, Sharratt has built up a network of
contacts who are theatre nurses, theatre managers and
operational department assistants (ODAs), all of whom know
where and when to obtain various machines, what kind of
accessories are required to accompany them (e.g. needles,
tubes, etc), and most importantly, how to use them. Many of
the more specialist pieces of equipment need their own
operators. Sharratt’s massive learning curve and rising to the
gauntlet of Holby City has been a stimulating and rewarding
experience.

Lighting director and director of photography is Darrell
Thornton. Lighting was always an integral part of the set
design. As with all location-based series, there are the usual
extra-curricular idiosyncrasies with which to tussle, in addition
to the fractious meteorological karma of January and February
in England.

Thornton had the provocative task of ensuring that the
directors (of which there were four spanning the first series)

been very supportive of Thornton’s effective and radical
fluorescent theories for the lighting of video drama.

Thornton’s enthusiasm, energy and dedication to both
fluorescent lighting philosophies and Holby City is impressive.
His research and experimentation now having proved he’s on
to a winning axiom. He needed to source a fluorescent with a
very high colour rendering index (95 out of 100) for lighting
skin tones. He eventually discovered an off-the-shelf krypton-
filled Osram Lumilux Delux tube that was suitably close to
daylight at 5400°K. These were supplied to BBC Property
Services in an off-the-shelf Thorn fitting. They are powered by
PCA Excel Tridonic digital dimming ballasts (recommended by
control manufacturers Luxmate). These are easy on the tube
and enable complex controllability from the Luxmate remote
controllers, as another requirement was that the lamps be
dimmable.

The demanding nuances of lighting control were solved by
Luxmate and their LM-EG controllers, each of which is capable
of individually dimming any and every single lamp in the set.
The LM-EG is a commercially available controller, but usually
only found in high tech office/architectural environments,
lecture theatres et al.

The set contains over 500 ceiling-mounted lamps (concealed
behind louvres) of various lengths, split into 25 zones or
specific areas of set, e.g. a ward, corridor, nurses station, etc.
These are then subdivided into groups within the set and each
lamp can be addressed as required. The LM-EG controller in
each zone is an inoffensive, flat wall-mounting touch-panel
switch which blends perfectly with its surroundings. Al the



lamps are addressed via a bus network, and pre-programmed
scene files enable them to go from night to day settings at the
push of a button, just as a conventional TV studio would do
when using the usual light-sources . . . but with fluorescents.

In addition to the recessed fittings throughout the wards,
ceiling-mounted suspended fluorescents are used for the
corridors and linking walkways - also all individually
controllable. These utilise the same Category 2 louvres that
proved successful when Thornton lit Casualty, producing an
even spread beneath the lamp whilst also shading the walls
either side. A lamp suspended at eight feet high produces a
‘shade down’ of around four feet on the corridor walls,
allowing the central performance area to be lit while the
corridors remain shaded. This prevents the problem of close-
ups shot against the corridor walls suffering from the walls
being more brightly lit than the actor in the centre.

For production lighting within the set, Thornton continued his
commitment to the fluorescent path. Conventional hard-
edged HMI or tungsten fresnel lamps were out of the question,
being no match for the overriding fluorescent softness of the
set ambience. He went extensively with the lightweight, low-
heat Kino Flo range from America, which are available in
modules of 1, 2, 4 or 10 tubes. These also have a colour
rendering index of 95 and so fuse seamlessly with the
overheads. They have the additional advantage of being highly
manoeuvrable and can be tucked neatly into the oddest of
places - pillars, frames, counters, doorways - around the set.

Once the colour-rendering/daylight problems had been solved,
the next galvanising task for the lighting department was how
to deal with the windows. Additional environmental
factors - such as one side of the building overlooking a
peak-white painted tower block which bounced in
additional light on the bright days - weren’t
helpfull

approach to lighting
Holby City. Having first

With no part of the set isolated from layers of
window (both the exterior glazing and the
interior levels of glazing through glass doors
and windows within the set), ND'ing became
a gargantuan task. ND'ing a particular area
might require over 100ft of glass to be dealt
with - time consuming to say the least.

Thornton and gaffer Robin Jenkins came up
with the production- and time-efficient
solution of sourcing 36 huge sheets of ND
acrylic, each measuring 2 x 3 metres. The supply
of this was handled by Bill Summers from the main
lighting contractors Playlight, and had to be imported
from the US, as Rosco UK were unable to supply anything
sufficiently large. The acrylics proved highly successful,
enabling the team to ND 150ft of window to .6 in less than 15
minutes. The most difficult days are those when it's windy, with
skies shifting rapidly from sun to cloud . . . and the ND sheets
are constantly in and out. Jenkins explains the pivotal role
played by the HOC lookout during these times - the Head of
Clouds. The designated individual provides a running
commentary of estimated times between each cloudy/sunny
patch.

In front of the acrylics are blackout blinds designed into every
window of the set by Thornton and Sharratt. These make the
set a light-tight environment for shooting night scenes in the
daylight. Each window was then further fitted with a Venetian
blind in front of the blackouts. Thornton had discovered the
virtues of using Venetian blinds as variable ND while working
on The Bill. By having the louvres horizontal they are virtually
transparent, and turning them to 45 degrees effectively gives
.3 of a stop down.

The heat efficiency of both the Osram fluorescents and the
Kino Flos was a vital consideration in their specification, as the

“Thornton

took a doctrinaire

pioneered the use of
fluorescent lamps on
Brookside, he then took

the resultant successful

has seen him go

all the way.”

heating on the sixth
floor had to be full on
with the rest of the
building's winter
settings. With the
acrylics in, it was
effectively triple-
glazed, at times
fricasseeing Holby
City and its
occupants!

There are a few
concessions to
conventional lighting
on the set, one of the
more interesting being
the large new Atticus
MSR ‘Top Hat’ lamp
above the operating
table in the main
theatre. This was
chosen to mimic the
real, cool blue, petal-
style surgical lamps,
and to give the organs
and blood a glistening
authenticity. The directors specifically wanted a “celestial’, life-
giving feel to the operating theatre.

The night time exterior shots, both on and off the BBC
complex, have naturally featured the usual HM! and
tungsten fixtures. Playlight frequently provide a
second crew, plus the requisite generators to
cater for these which take place at assorted
regional hospitals including Hatfield,
Welwyn Garden City and Northwick Park
in Harrow. (Playlight are no strangers to
the world of television and film lighting.
In addition to working on high-tech
shows like Holby City, they‘ve also
completed such epic productions as Our
Mutual Friend, Great Expectations and
Hornblower.)

methodology via The Bill
to Casualty. Holby City

The production schedule has been

gruelling for the first series, with many

concentrated days of long hours of filming.
“We are constantly up against time with this
series,” Thornton expands. "] have to think on

my feet most of the time - if | get 10 minutes to light

a scene I'm lucky - but | still have to give it a texture and a
look, and | find this an exciting challenge using mostly
fluorescents.” The different tonalities are subtle most of the
time, e.g. lighting in areas like the operating theatre being
warmer than the more functional coolness of the corridors and
wards.

Sound recordist Ken Campbell is a veteran of film and drama,
but Holby City is his first foray into the realms of surgical
medicine. He has also stuck his neck out and taken an
alternative approach with the use of radio mics on set. The
large area lent itself to lots of movement by actors, cameras
and dollys, so sound had to be as flexible as possible in terms of
the overall objective of getting the microphone where it was
wanted. With many moves being fast and long, Campbell
didn’t want to be hampered by a cable, and so pledged himself
to the wireless route.

He chose Audio Diversity 2020 radio mics, which he feels have
the richness of cable mics without the constrictions. His
strategy has certainly paid off in terms of self-sufficiency for
himself and his boom op who aren’t tied to any cables,

—
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cameras, potential trip-overs, places where the dolly won’t track
or tight 180° turns prone to getting disappearing cable in shot.
Sound is recorded onto a Digi Beta tape machine on which
Campbell drew the short straw, having it located on his audio
trolley. He says he treats it like a large DAT machine with
pictures. The day's rushes then go to the edit suite. He says the
biggest challenge of Holby City for him has been the time and
financial restraints.

The fact that there are virtually no post-dubbing facilities means
that the sound quality needs only a minimal degree of tampering
and tweaking. The continual re-scripting has also dictated that

previously edited material has

had to be dropped in, and new

dialogue recorded and matched
with that which was perhaps
produced three or four weeks
previously. "There are
sometimes a few rough bits,” he
says chuckling. "But | like that.

It gives it a rawness and stops it

sounding too smooth or over-

produced.” Which, at the end
of the day, would fight against
the spontaneous feel of Holby

City.

Certainly Holby City looks set
to rival the commercial success of Casualty, judging by the
ratings from the first series. The fluorescent philosophy has also
proved its worth, and Thornton is now employing it on the new
series of Casualty. Steve Sharratt comments proudly that a
number of consultants and medical experts involved in the series
have implied that if they were sterilised and had the right drugs,
they could have open heart surgery performed right there on the
set . . . which given the chronic shortage of NHS beds, is an
interesting postulation!

Footnote: The show has been recommissioned and will

run right through to February 2000.
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t Fountain in Wembley, the two
vision/lighting control rooms have

adjoining doors. This clever idea

enables you to nip next door when you get

bored with your own show and to decide

whether those next door are making a
more meaningful contribution to the

“Production
companies can
employ spotty
youths straight

out of school to

operate cameras
as the traditional
skills of framing,

positioning and
focus are no
longer relevant.
Like tights, one
size must fit all,
and male readers
will know how
well they work.”

output of our great
television service than
you are. Generally it's
agreed that it's a close-
run thing, although, if
one of the jobs is for
Channel Four they do
seem to start with a bit
of a handicap. Direct
comparisons can be
made between normal
and wide screen formats
and the pros and cons of
the two.

AS MY
PROFESSIONAL

readers will know, wide
screen has been developed
for three reasons. The first
is for the universally boring
sports programmes, which
seem to adopt a natural
linear format, as they

consist largely of groups of individuals (or

" animals) running about after balls (or one

another). These activities are traditionally

conducted on long strips of ground, thus making

it useful to have a wide screen, although, since
this is all paid for by the broadcasters you'd think
that they would have enough clout to insist on

these games being played on, say, square pitches.

This would enable us to stick to a three-by-four

format which is much better for mid shots and

close ups, of which 95% of television pictures

consist.

PERSONALLY, | would suggest round pitches,

as the corners of rectangular ones are

notoriously difficult to light. A curved touchline

would cut down on the rows over where the

advertising is placed and would also avoid the

cameramen having to pull focus so often. Corner

kicks could be scrapped - no one in their right

mind would attempt to score end-on to a goal

anyway. Secondly, the introduction of wide

screen provides something different for Comet

to put on their shelves and charge a premium

for. Thirdly, it enables production companies to
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employ spotty youths straight out of school to
operate cameras as the traditional skills of
framing, positioning and focus are no longer
relevant as no one knows where to frame and
focus anyway. Like tights, one size must fit all,
and male readers will know how well they work.

THOUGHT: why not fit barn doors to TV
sets? Then with a much-practised clout or two
with your tweaking stick you could have the
picture shape you like. A jealously guarded
technique is to put the loose barn door on top
(there’s always a loose barn door - 1 think
they’re manufactured that way) and rest it on
the side ones. Not many people know this.
Interestingly, this would limit picture width to
about nine-by-sixteen, after which the door
would fall across the top half of the screen so
that you could only see the bottom half which is
usually occupied by a crawling message saying
phone calls will cost no more than £2.50 a
minute so call now before Cheap & Miserable TV
have to spend any advertising revenue on

programmes.

THE SAGA BETWEEN ETC and myself is

over, as | now know everything about their
products and remain an enthusiast. This was
thanks to Fred, their MD (Mr Foster to you);
strange name for an American, you expect Hank
or Tex somehow. He braved the rigours of the
M1 in winter to show me the new variable beam
‘Par’, which isn't really a Par at all, but thinks it
is. No more need to fiddie about changing bulbs
to get the beam angle you want, just turn the
dial - clever huh? Keith Reed, the LD who can
give any fully-fledged DOP a run for his money,
came along to see fair play and then spoilt a
perfectly good lunch by going on about
fluorescent lights. My Mum has one in her
kitchen, where it seems to act as a reasonable
fly-catcher, so | expect the high frequency ones
do better . . . maybe that’s the attraction.

I’'M CURRENTLY on 2 gig at Ulster TV so

early morning flights to Belfast are the order of
the day. I'm not really a morning person, and
British Airways’ idea of breakfast doesn’t help. |
try not to come to any conclusions about the
plot until | peak at about 12pm; then the red
pen and stencil are a blur until lunch, after which
| go rapidly downhill again. Bill Klages please
note - I've not succumbed to the wonders of
CAD in spite of your entreaties. I'm sure you are
right and | should become computerised but as
Mr Micawber might have said, "Income for job -
one thousand pounds, expenses (on pen) 64p,
result happiness. Income for job one thousand
pounds, expenses on CAD system and giant
printer seven thousand pounds, result miseryl”

Second Take...

John Watt’s view from beside the camera

DURING MY VISITS to Ireland, I've met lots

of nice people who | reckon will keep me out of
trouble, though | do have one nagging worry.
After going for months without problems, this
very week ['ve had two lamps explode on me
with a good old-fashioned bang. What happens
if this happens in Belfast? Hit the floor as usual, |
suppose?

ONE WAY I've avoided the early morning bit
this week is by not going to bed. This resulted
from accepting jobs on consecutive days without
checking where they were; you always know
when you are pushing your luck when you have
to fill up the car’s petrol tank more than once in
24 hours. The good news is that the traffic does
quieten down a little between two and four in
the morning, and not having shaved since
heaven-knows-when means you can get a
sensible-sized mug of tea in the truckers bit
without any sidelong glances, though |
recommend removing the pan glass from round
your neck before entering.

BACK ON THE ROAD, refreshed, | have
evolved a technique for getting past the gritters
without having your paintwork sandblasted
down to the undercoat. As you know, these
machines behave like most softlights, throwing
grit in all directions in a totally uncontrolled way.
The trick is to use a truck to act as a cutter or
flag, just make sure you only overtake in lane
three when there’s a truck in lane two between
you and the gritter - it works. Of course, having
arrived at job number two you should try not to
drop off in front of the production manager and
at all costs avoid going to a meeting for next
week's show - you are bound to lose the battle
with drooping eyelids and will then wake up
with a start and say something silly like *Can we
rehearse before recording?’ or ‘Can | park in the
company car park next week?’.

DOWN AT TEDDINGTON, which has to
have the most stress-relieving environment of
the lot, with the Thames bordering the car park,
they have a new (to me) safety rule. If you ask
for a ‘wrap’, i.e. a filter clipped to the doors,
they will wire all the croc’ clips together, just in
case one falls off. | guess they have a point, but
console op Dave Midgely emerged briefly from a
cloud of tobacco smoke (use Dave and you can
save on the oil cracker) to question why they
don’t use clothes pegs as they do in
Nottingham? | think he's right, though he does
have an ulterior motive as he takes in washing on
days off. I'm rapidly approaching the point
where I'll do the same.
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I Totalisant 60 années de
meétier a eux deux, Christian

Brean et Jacques Rouveyrolhs, ces

§ . gué a travers le monde pour

apporter leur touché de la lumiere a

! la Frangaise. Ils ont ainsi éclairé des

Opeéras, des Ballets, des scenes de

Music-Hall, des Evenements, du

Sport-Spectacle, des pieces de Théatre. Le monde de la Télévision

comme celui de la Vidéo ne leur sont pas étrangers non plus. Au-

dela des grandes productions pour lesquelles ils sont si souvent

appelés, ils aiment apporter leur experience a des spectacles peut
étre moins prestigieux mais tout aussi intéressants.

Max Keller hat sich in
| B Deutschland stark
fiir den Beruf des
Lichtgestalters einge-
setzt. Mit seiner
Bildersprache, die
sich vor allem in
a i @ g r
Kombination
von Lichtquellen mit unterschiedlichen
Farbtemperaturen vermittelt, pragt er die
Aussagekraft des dramaturgischen Lichts.
Er entwickelte seine Lichtgestaltungen fiir
das  Schauspiel an den  Miinchner
Kammerspielen, aber auch fiir Opern an anderen
Biihnen, vor allem in Europa. Als Autor des einzigen
deutschsprachigen Fachbuches iiber Lichtgestaltung im
Theater trug er viel dafiir bei, dass die Arbeit mit Licht stcrker als
kiinstlerisches Gestaltungsmittel akzeptiert wurde.

rsSCo
The first
choice for
colour - in any
language

ZATSE of lighting designers for both
the West End and Broadway, Richard
Pilbrow also heads Theatre Projects

™' Lz Widely regarded as the dean o ‘

Consultants. His second book “Stage
Lighting Design - The Art, The Craft, The
Life” was named LD! Product of the Year.
"When | began lighting only about fifty

i

often used them two and three to a frame seeking new possibili-

shades of Cinemoid were available. |

ties. Then | discovered Rosco and first brought this wonderful
range to Britain. Now the possibilities are almost limitless. Colour
brings life, texture and vibrancy to the stage. l love it.”

| Gianni Mantovanini nato

I a Milano, dal 1963 al

"Teatro alla Scala” Nel 1975 firmo

per la prima volta le luci di uno

spettacolo messo in scena nella

allora “Piccola Scala’] dove dal '75

all’80 ho svolto il ruolo di Lighting

N ;;__ Designer. Nel 198 1. pa.sso a”collab-

orare alle produzioni del “Teatro

alla Scala’] affiancando il lighting designer e mio maestro Vanio
Vanni, assumendone il ruolo nel 1991.

Hans-Ake Sjoquist has worked
+ as a lighting designer in his
native Sweden for almost 30 years.
From 1978-79 he studied in

the USA at the Yale

University School of

Drama. He worked

at the Royal

Opera House in
Stockholm for six years as Resident
Lighting Designer from 1980 to 1986,
lighting over 20 major productions dur-

ing this period.
For the past 13 years he has run his own
lighting consultant company, Candela
Design Limited, designing numerous drama,
musical and opera productions in Scandinavia
and throughout Europe. Mr Sjoquist also designs
architectural lighting for indoor and outdoor envi-
ronments and has just lit two major permanent exhibi-
tions at “The Museum of Natural History” in Stockholm, introduc-

ing the largest fibre optics installations ever made in Scandinavia.

A copy of the current Supergel
swatchbook is available, free
for the asking, from Rosco

or your Rosco dealer.

And information about

our other superb filters
including the E-Colour,

§upef‘ Qelo

Cinegel and CalColor
ranges can also be
obtained from your Rosco

representative.

Roscolab Limited - Blanchard Works * Kangley Bridge Road
Sydenham * London SE26 5AQ

Telephone +44 (0)181 659 2300 - Fax +44 (0)181 659 3153
Email 100750.1474@compuserve.com * Www.rosco.com
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Entertain Me

obbie Williams has done things people said he couldn’t

do. | was greeted by this maxim no-less than three

successive times upon entering the back stage area at
Sheffield Arena to see Robbie Williams perform. First by Jason
Truman, Vari-Lite technician: "You‘ve got to see it,” then Mark
England, lighting crew chief: "It’s amazing,” and Laurence
Titton, animator. (Animator?) What are they all talking about?

This is show nine of Mr Entertainer’s first arena tour as a solo artist; most of
these crew members have been with him since Angel broke back in autumn
'97; and so most have seen him rise through club, to town hall, to this. Surely
there's little left to be amazed by, other than the confirmation that he is a
star. | can give no greater measure of just how big a star, than the fact that
as | sat watching the show, along came Simon Harraghy, lcon tech’ to the
Rolling Stones. "What are you doing here?” | asked. "l just wanted to see
him.” Now, if you've got three days off in Bremen, then you may well go
along to the Stade Halle and see any tour that's passing through, but when
you're at home on a break in the schedule, the last thing you want is to lig
at the big rock gig.

Having sat through 1 hour 45 minutes, it's easy to see the attraction: this
man is vaudevillian in his humour and rapport, potent and powerful as a
singer, writes good songs with his MD Guy Chambers, and patently works his
butt off. If | can still raise a pen in 2015, | fully expect this man to be
treading the boards.

Apart from a brief sojourn to service Depeche Mode, Dave Bracey has mixed
for Williams since the beginning; likewise, Alan Bradshaw on monitors. It's
nice to see that most of the originals are there, including all the service
companies. Companies who went that extra mile with price and gear when
Williams was still climbing out of his stupor back onto stage. So often a
meteoric rise from club to arena signals massive change, as witnessed in the
Mansun camp, where the whole crew has apparently been Hoovered up over
the past eight months. But | digress.

This is not Bracey's first time in arenas, nor RW for that matter, but for the
band it's a new experience and the venue size holds some interesting
consequences. "This is the first time I've ever had to ask a guitarist to turn
up his stage gear,” said Bracey. "Both of them, in fact.” That's both of them,
two keyboard players, drums and bass. It's a big-ish band, and despite
inhabiting the pop genre, the stage approach is pointedly rock and roll - no

Steve Moles has a night with the
enfant terrible of British pop -
Robbie Williams, and the thrill

of his life with Garbage

in-ears. Even so, stage sound is relatively muted: “"Apart from Robbie that is,”
said Bracey, "who's too loud for everyone. But at least Alan [Bradshaw]
keeps it isolated to whatever part of stage he happens to be on.”

So, a big band, traditional monitoring, and everyone sings - open mics
everywhere: a sound man’s nightmare. Dave? "Well I’ve been lucky. While |
was away on Depeche they all went to a vocal coach for six months. Now
they can all project, so mic gain is not an issue. The biggest challenge | have
is the fact that Robbie’s music is full-on and very layered. There's not a bit of
space.” Just what you want in a nice big reverberant arena? "If something in
a particular song proves a real problem | can talk to Guy [Chambers] about
changing the arrangement. Even so, he used a lot of different instruments on
the album and that's what the people expect to hear.”

Thus, it's a busy evening for Bracey at his Midas XL4 - all the musicians
appear to be playing on every song. The sound down on the floor at the
desk position is intense to say the least. This is a surprise: the PA - a
Turbosound system from Britannia Row - is not huge, there are just 21 boxes
of Flashlight hung per side - seven wide - and four cabinets out at mid-hall
delay position. But that blasting mid-high energy is confined to the front
50%. Up on the seated areas, and even to the back of the arena, the sound
is more suited to the ears of an old fart like me. Bracey uses a Yamaha 03D
for control of a bunch of samples. All are natural and with switching between
instruments as acoustically diverse as harps to fuzz guitar, he has to do a fair
bit of EQ’ing and compression, something he subordinates to the Yamaha
automation. Aside from the usual suspects, Bracey has one of the big blue
mono compressors from Tube Tech lurking in his rack, which he uses for
Williams' vocals.

Well, this is what all those crew people were exclaiming about at the
beginning. The ‘can’t be done’ factor comes from the way Richard
Turner has deployed his video gear and the surfaces onto which he *
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projects. It is immediately familiar to anyone
who's ever watched the opening credits of a
Bugs Bunny cartoon, but not in this context. The
backdrop to the stage is a set of flat concentric
rings, slightly staggered to telescope depth into
an otherwise regular 50 by 24 feet stage. It has
been done before - Warner Brothers (the record
label) used this familiar image for a touring
package of US acts back around the mid-
seventies, but the technology to pull it off as a
working trompe I'ceil never existed back then.

This is a collaborative effort as all involved are at
pains to point out. Hattie Spice designed the set
(built by Brilliant Stages), Justine Catterall
produced the video footage and edited existing
material, Laurence Titton took care of
animation, and Turner made it all work and
stamped his mark on it with an experimental
projection technique. But it was lighting designer
Liz Berry who started the whole thing off, and
who had enough of the artist’s ear, and his
confidence, to take a pot in the dark. (Not bad
going for an LD designing her first ever arena
show). Turner had worked with Catterall on
commercial presentation work, Berry knew
Titton from his days as an IT specialist, and

everyone seemed to know Hattie.

The result is a compendium of parts: Turner has
taken a system of four Barco 9200s from PSL,
placed two centre-stage, paired, with the other
two halfway to either side. "The advantage is
that instead of trying to cover a huge 50ft wide
surface from a single point with resultant loss of
resolution and brightness, I'm dividing up the
surface, projecting from several points.”

By softening the image at the overlap point, the
joins are invisible to all but the most critical eye
and the shorter throw leads to a consistent
bright clear image across the full width. Berry,
using a VLPS system of VL2Cs, VL5s and the new
VL7s, had her work cut out balancing the
lighting to the projected video, but anticipated
this, and indeed, with great foresight, has built a
presentation of marked originality. "The whole
thing is structured,” she said. "It’s all projected
light. That's why we didn’t want an LED or CRT
screen. There is the danger that such a powerful
image would overwhelm the stage.” Apart from
archive footage of Williams from singles videos,
this is not a show where 20ft high images of the
artist occupy the eye. In fact, there is only the
briefest of moments when a live camera is used
for a gag, otherwise this is all recorded material.

L R

Berry has discovered a technique that helps blur
the lines between video and lighting, and in so
doing produces a fused display. "It's about
contrast and complementary lighting,” she notes.
Without giving away too much, the premise is
that the eye will
compensate for a lack of
visual information, filling in
gaps that the brain
subliminally recognises as
missing or patchy.
Contrasting against the
dominant projected colour,
or complementing it, the
video is either subsumed
into the lightshow, or jumps
out from a painted stage.

One example of this comes
during ‘Lazy Days’, where
what appear to be images of
skeletal bones rain down
from above, which at first
had me believing that the
VL7 gobo optics really are
fantastic, before | realised it
was video from the Barcos. Truth is, there isn‘t
room here to do justice to what Turner and
Berry are playing with, but the clues are all
there. By her own admission, "We've only just
begun to scratch the surface with this.”

Two final points. Both production manager
‘Wob'’ Roberts, and long-time Brit Row sound
tech’ Gerry Fradley, each said it was a shame
that now the band were in arenas “they feel
obliged to jump around all over the stage”. | can
only say this: they did jump around, but nobody
was watching them. Apart from the Bugs Bunny
screen, the stage was almost bare - minimal
risers, no real set to speak of. Robbie Williams is
the focus of attention. Quite simply, he’s bigger
than a 50ft-wide stage.

ack around 1982, while touring

with Madness, | vapourised a

pair of Nike training shoes with
the aid of a theatrical maroon, two tins
of flash powder, a tin of concussion
powder, and a couple of detonators.
The ensuing blast was so powerful it
shook 30 years of dust out of the roof of
the Foire International in Lille. And it
hurled shattered fragments of flash
powder tin so forcibly that one of them
penetrated the lid of a CP flightcase
about three feet to the right of me. Last
night’s Garbage concert at Doncaster
Dome is the most exciting thing that’s

happened to me since.

I don’t want to categorise the band and their
music - well-textured grunge |'ve seen it
described as - just be assured; they're loud, high
energy, raucous to the extreme, and blisteringly
entertaining. It's a joy to see a band who quite
obviously are having a thunderously good time

from the moment they hit the stage. Shirley
Manson is animated, compelling and charismatic.
Duke Erikson throbs malevolently. With a name
like Butch Vig, it's no surprise he can project
character beyond his drum kit, flailing as he does
like some demented
Muppet. Steve
Marker, meanwhile, is
more Butch than Vig,
a frenzied steroid
mastiff, he's heavy,
bald and muscular, yet
can flit from explosive
guitar playing to
delicate flourishes at
the keyboards.

No wonder Vig's such
a sought-after
producer. How he can
maintain the presence
of mind to steer the
ship of Garbage
amidst such a
cataclysmic cyclone of
energy is a mystery.
That a band like Garbage are able to produce
fantastic music out of such frenzied, violently
energetic activity is surely the key to their
attraction. By the time you read this, the tour
will be over and you'll have missed them. Dont
do it again.

The system for this tour (and their shows in the
US) is from SSE, a Nexo Alpha, with Tom
Abraham at the controls. Abraham, readers may
recall, is the outspoken engineer featured in the
latest ads for the Soundcraft Series Five console,
so no prizes for guessing what's parked out front
at Doncaster Dome. So how is it now he’s had it
out for a while? "Well, the truth is, | chose the
console because | was bored with the regular
desks. I'm not that picky really.” Although he
did confirm that its size-to-input and VCA ratio
gives it an advantage on tours with wildly
varying venue sizes - a worthy factor that he's
exploited, as confirmed by the neat little
voltage-switching system SSE had built for the
tour, tolerant of 100v-250v variance and 50/60
cycle changes. “It's a new desk, and | haven't
needed to crack open the manual. It's the
quietest desk I've ever used. If | have one tiny
complaint, it's that the EQ is too soft,” but then,
for a more subtle band, that's probably an
advantage.

The Series Five also has a solo button on all the
VCAs: "There’s a lot of processing work on her
voice, so soloing at this stage is ideal.” In the
racks, Abraham has the new TC Gold Channel, a
combination Compressor, De-esser and EQ mic’
pre-amp, which SSE purchased specifically for
the tour, it being assigned to Shirley’s vocal
channel. There’s a Manley compressor across left
and right: "This is a very sub-bass heavy show;
this helps to tighten up the low end, especially in
the bigger rooms.” Not an issue in Doncaster, but
hearing the show it's easy to understand how it
could be. Effects include an H3000, SDE3000
and the Behringer Virtualiser.

Steve Dando of SSE sets the system for Abraham,
flying nine boxes a side (despite a relatively low



ceiling): “At 56kgs per box, | find I can fly
just about anywhere. Here, with a flat floor,
it's useful to get a fair part of the system up
there.” With four lows a side flown and six
on the floor it's apparent where the power
of the low end comes from, and considering
the final result, well worth the extra hassle
of hanging.

Stage sound is paradoxically quiet: not only
do all the band use the Shure in-ear system,
but even the kit is muted: "We filled all the
drums with Styrofoam packing peanuts,”
according to Brian Keeffe on monitors. “"The
benefit of having everything [mics] open on
stage, even the drums are mainly triggers,
means that the sound breathes more.”
Keeffe uses the ever-popular XL3: *|
especially like the pre-amp in the board,”
has stereo compressors and EQ on each in-
ear system and for Shirley has an H3000 and
Behringer Virtualiser, so she’s not working
dry. “l use a lot of straight compression on
the instruments. When you’ve got about 30-
40dB of dynamic range on an instrument,
and maybe just 8-10dB of usable dynamic on
vocals, then | find you've got to compress
the instruments on the input side to get
everything down to the same level.”

Between the two men, the resultant sound
in the room is taut - both acoustically and
musically. Without their efforts, this band
would be just another loud thrash band, and
1 warrant better heard on CD. Instead, it's
tight from top to bottom, and even the little
sound effects that Marker likes to noodle in
between songs, contribute to the whole. If
this is Garbage, take me to the dumpster.

LD Carl Burnett has chosen an asymmetric
approach for this band, trusses not only
tossed across the stage, but also hung at
funny angles. He's taken a mixed bag of bits
from LSD's cupboard: “I've got long-nose Par
36s, all bulbed 28V and individually dimmed,
MiniMoles with scrollers, eight pairs of Death

Alistage

The extraordinary....
(or the ordinary....)
available for sale and hire.
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Stars also with scrollers, likewise 14 5kW
fresnels, and an lcon system for my moving
light and all control.”

For an LD who's been around a fair while
now, this is his first experience with LSD,
something that’s evidenced by the fact that
Death Stars are not their
standard inventory high
output strobe, and all the
colour scrollers are Wybron
Colorams. "Since they
picked up the tour in the
US last April, | have to say
they’ve been pretty
amazing. The important
thing with this band is crew.
The band are really
friendly,” something | can
vouch for having shared the
dinner table with Shirley
Manson.

Burnett's piece de résistance
is his backdrop. Known
affectionately as 'bubble-
wrap’, this translucent
orange plastic device seeks
to mimic the latest album cover. "it's
actually a close-up of a tacky orange quilt
jacket Shitley has,” informed Burnett.
“Inflated, the bubbles are about three feet
thick and three feet across. | originally
wanted to light it from behind, but it took
too many lights - 24 four-cell MiniMoles on
the front, with the deep pillowing of the
surface, makes for some nice shadows. The
nice thing is it all looks a bit weird.” Which
fabricator Dave Perry may be pleased to
hear. Burnett builds each song from dark and
moody, often a single colour beam pattern
from the Icons against minimal open white
sources, quickly moving to a selection of
more intense colours. He seems to have a
particular affection for rich golden ambers,
mauve and cool green combos, and deep
primary reds. A theme he persists with

throughout the show, managing to keep his
revisited colours looking fresh and different
by source variation. it's not until you see
someone work colours around a system like
this that you begin to appreciate just how
different wash lamps like four-cell Moles and

5kW fresnels are, especially at close range.

What's perhaps most distinctive about
Burnett's show is the preponderance on
large-ish, wide-angle wash lamps on what is
generally a medium size stage. The tour has
visited arena stages, but reportedly the
atmosphere has been better at the smalier
gigs, where those great dollops of light blend
with very narrow beams from the Par 36s
and Icons to greatest effect.

The lighting mix reflects the sound: great
belting waves of powerful low end, with
lancing slices of guitar and vocals cutting
through. That's a very blunt metaphor, but

this is not a show for discretion. If it wasn't

for the money, this band would be well
advised to stay at sub 3,000-seater level -

like lions on the Serengeti, it's their natural
home, and one where they can be king. A
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here’s a bit of a spat going on at the

moment over the state of theatre

funding. Peter Hall says there isn‘t
enough of it, Melvyn Bragg says there is.
The Arts Council, who ought to know, also
say there is. Peter Hewitt, their chief
executive, wrote a reply in The
Independent to Sir Peter’s outburst, and
Lord B had a go in The Guardian. When so

much effort is being expended to tell us
that all is for the best, you start to wonder.

I'm getting suggests that
Peter Hall’s the one who is
right. Malicious tongues
say he’s only moaning
because the Council won't
give him half a million to
start his own company.
Not so - he’s also been
talking to the
Independent Theatre
Council, who look after
the small-scale and touring
companies, and they
haven’t noticed any
wheelbarrows full of loot
trundling their way, either.

refutes Sir
Peter firmly, but not at all
convincingly, because he
doesn’t always grasp Sir
Peter’s point. He's proud
of the big increase that
the National has received,
for instance, and gives it as
an example of the Council
supporting ‘frontline arts
activity’.

activity, yes, frontline no
- it's the small companies who are in the front
line, and they're in real danger of being shot
down. Having praised the NT increase, carefully

Vour
sovrce for.

?J“f’“‘)

; in the

avoiding mention of the huge amount given to
Covent Garden for making a total pigs’ ear of
their planning, Hewitt denies that the Arts
Council is elitist: "The Arts Council’s support to
regional arts boards will double to £122 million
in 3 years.” Cobblers - that money is simply
being shifted from the central Arts Council
pocket to the regions to pay for exactly the
same activity, and it hasn’t been significantly
increased.

, too, that arts cash is being
‘sidelined increasingly to bureaucracy’, pointing
out that the Council is, at present, cutting its
staff by half. Let's not argue (for the moment})
about whether the right half of the Great Peter
Street Army is being cut, or whether the sudden
departure of half of their new senior appointees
is a good sign of the impact of Mr Hewitt and
Gerry ‘Granada’ Robinson. Let’s suggest that Mr
Hewitt may once again be failing to grasp the
point. There is more money in the Arts Council’s
budget for the coming year, praise be, but
there’s not much more in the two years to
follow. And a serious question is how much
Council control there will be over the artist-
administrator balance in the companies that do
get any increased funding. | bet the bureaucrats
will be at the head of the queue.

that a significant
percentage of theatres will close in the next
year. | hope he's right, but this week I've heard
of the loss of a London grant to the Kings Head
(which puts it in jeopardy), the failure of
Croydon Warehouse's lottery bid (which will
force it to close), and a funding shortage at
Bolton Octagon (which will mean it goes dark
for the summer, if not longer). Iif Melvyn Bragg
wants to go to the theatre in Surrey, | hope he
won't turn up at Farnham or Leatherhead, which
Mr Hewitt's delegated executives on the local
Arts Board have already closed. Westcliff?
Bognor? Lancaster? Don’t look now . ..

who's supposed to be in
charge of arts funding should be so blissfully
upbeat is terrific, except that he doesn’t appear

Wilkes iris Co Ltd, Widco Works,

WILKES

IRIS

Sussex TN39 3LE
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London Road, Bexhill-on-Sea,

email: info@wilkes-iris.com
Tel: 01424 217630
Fax: 01424 215406

Visit our website at www.wilkes-iris.com
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Stalls...

to have much grasp of what's actually going on. |
have the teeniest morsel of sympathy for Mr
Hewitt in this, because it's very difficult to find
out what is going on, with funding so disastrously
fragmented. A London theatre gets news of an
increased Arts Council grant one day, then learns
it's lost its local authority support the next. A
sponsor agrees to put up matching funds for a
theatre’s lottery project, then the project fails -
having no doubt kept a lot of consultants (not
bureaucrats, Mr Hewitt, but not actors or
techncial people either) profitably busy for a
long time.

, if the head of the Arts
Council doesn’t know what the national funding
situation is, who the dickens will? If he doesn't
know because he's delegated his authority
downwards, shouldn’t the delegatees be telling
him what they're doing? If he doesn’t know
because he's decimated his library and
information service, whose fault is that?

seem to need, and desperately, is a
body that can assemble the information that
exists about all the present sources of funding
and show conclusively whether it's increasing or
decreasing (and PS, if it is decreasing, make a
heck of a fuss about it). | would have thought
that the Arts Council should be that body,
particularly now that it is sloughing off so much
of its responsibility for small, day-to-day
decisions, which indeed could, and should, be
made at a local level. We still need to know and
compare nationally what's happening locally, and
the Council should be able to tell us.

, | can only go on what | see and
hear. See, in the programme for West Yorks, who
are following up their much-praised McKellen
repertory seaon with another less trumpeted
repertory season in which the Courtyard will be
filled for ten weeks by two actors doing three
Ayckbourns on one set. Hear, people like the
director who tells me he's off North to direct a
large-cast premiere - large, with six actors? - in a
theatre which will be half closed off by the set

because they don't expect to get a big
enough audience.

could stand aloof from all this, especially the
equipment people who are still picking up
juicy lottery funding. But I'm sure you're
much cleverer than that. Suppliers will have
registered that the amount of new lottery
money allocated to theatre in the last
twelve months has almost dried up, and
stage technical staff know very well what
happens to them when a house goes dark.
We're all in this together - you need theatres
to work in and | need them to sleep in.
Shout, scream, stamp your tiny feet to keep
theatres alive - best of all, find a funding
person to chivvy.
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Best of British

An estimated total TV audience of
500 million people worldwide sat
down to watch The Brits. What
they saw this year was a show of a

quite different complexion

He did not abseil onto stage, was not 'legless’, and, more's the
pity, he's not in panto with Celine Dion (what a marvellous image
that thought conjures). He was, however, the star of the show,
winner of three awards and is a bit of a chap. As such Robbie
Williams is worth a few bob, and sad to lament gone are the days
when you could casually get a pop star to drop onto stage using a
figure-of-eight after half a dozen lessons with the tour rigger.
(See El Tommo, Madness circa 1980, and one of rigging’s great
characters, Irish John).

Williams' descent was just the start of a Brits show of a quite
different complexion. Subtle, but altered nonetheless. Did you
notice it? "What they were aiming for this year was a bit more of
a light entertainment show,” said Ronan Willson of Elstree Light &
Power (ELP) who provided the entire lighting system.

And here's the most significant change: not only was the lighting
contractor new, there was, in fact, not a Vari*Lite to be seen in
the house. "Mark Kenyon was the LD,” continued Willson. “He's
an experienced TV designer and readers will recognise his name
from programmes such as the Lottery Show and Noel's House
Party.” What Kenyon brought to the show, apart from his trusty
team of three operators, was a rig filled with High End and

D

v

TELEVISION

Martin automation. There were about 450 heads in all - Studio
Colors and Spots, Cybers and MAC 500s and 600s. Operating all
of the effects lighting for Kenyon was Nigel Catmur who ran 131
Martin MAC 500 fixtures from his own personal Wholehog Il.
More and more these days it is becoming popular for top lighting
programmers and operators to purchase their own lighting
consoles and Catmur is one of many who have invested in a
Wholehog Il.

The awards also featured two Compulite systems, a Sabre from
Richard Martin Lighting operated by Roger Williams for the
moving lights and a Micron 4D owned and operated by Will
Charles for the conventionals. Kenyon specifies three operators
because each works to a main camera position. Which makes
handling what is still a live show rather tricky, but is great for
those close-up hungry cameras.

It did involve ELP running 13 separate DMX lines to each desk,
but considering this was the biggest ever non-VL system, it looked
pretty good. There was sometimes rather a lot of lighting activity
when actually nothing was happening on stage, but hey, that's
Light Entertainment. It felt like the cosy familiarity of an old
cardigan.

Live sound stayed in the safe hands of Derrick Zieba and
Britannia Row. For such a show, its a tricky compromise between
the needs of a live audience and the desires of getting good
signal to the OB truck. There are considerations that make that
interface between TV and live an uneasy one. "Getting the vocals
across in a room filled with 9,000 noisy diners is tricky,” said Brit
Row’s Bryan Grant. Hence, in broadcast terms, it was quite
noticeable how Johnny Vaughan’s lectern mics were lifting off in
the early part of the show as they struggled to find a level that
didn’t include the baying hoardes. Perhaps greater credence will
be given to Derek Zieba's accomplishment the previous year
when he got Ben Elton on a hand held.

The other area that forced a compromise was the

——

stage set; the huge padded doors especially eating up
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why buy several boxes
when one can do it all?
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DMX-Merge

2 inputs, 2 outputs with overflow
DMX-Patch

2 inputs/outputs with overflow

DMX-Emulator
record/replay 128 DMX channels

DMX-Safe

record/replay several scenes
DMX-Fix

change all relevant DMX parameters

DMX-Receive
view DMX data on LCD screen

DMX-Analyse
measure DMX parameters

DMX-Transmit

test your DMX equipment
DMX-RS232

translates DMX into RS232 for your PC
RS232-DMX

translates computer commands into DMX
Just select the function you need today
You'll never need anything else!

All this for only £975

S_tngl' Version 2

Our multi-tasking show controller
just got even better!
32 simultaneous shows, 8 inputs
8 c/o power relays, 3 serial outputs
32 DMX channels (8/16 bit)
real-time, day-of-week programming
program with mouse or PC

Visa and Mastercard accepted
Maris Ltd
Little Beechfield Farm
Heron Hill Lane
Meopham 1.
Kent DA13 0QL
United Kingdom
phone +44 1474 812999 ¥
fax +44 1474 812777
Mad Systems, LLC
10061 Riverside Drive #842
Toluca Lake, CA 91602 USA
phone (818) 601 9990

MarisEnsing@compuserve.com
WWW.maris.co.uk

=WTE ichtinokSannd March 1000

valuable rigging capacity that prevented Brit
Row from flying any low end cabinets at all.
"Call me old fashioned,” said Grant, "but
couldn’t they have done something similar
with some lightweight flats and painted
scrims?”

The screens, two high definition JTS17s from
Screenco, were brought in by Chris Saunders
of Black Pig, who, in turn, was contracted by
show producer Mick Kluczinski of MJK. One
of the screens proved a bit of a wow.
Positioned each side of stage, the one very
much in the broadcaster’s eye behind the
presenter’s lectern had a nifty little doorway
for the prize givers to emerge from. Blackfriars
Scenery built the screen truck and Screenco’s
Stuart Young informed that the door-fit
tolerance was “. . . just Imm each side. But we
did have that section of stage beefed up with
three 'lI' beams beneath it to take out any
flexing.” When you see a trick like that pulled
off so slickly, and, let’s face it, you couldn‘t
see the join when it was shut, it's then you
begin to realise that we're not so far away
from having screens as de rigeur scenic
elements.

Blackout were the main rigging contractors,

Jasper Dade leading
the team and John
‘Mad Max’ Maxwell
taking care of Mr
Williams’
preparation. As the
set included the
previously noted six
giant scenic doors
fabricated by
Blackfriars, each
weighing 600kgs,
and travelling on
tracking built by
Triple E, in addition
to the lighting,
sound and screen
technology, this
involved rigging over 180 points and required
100-man days of labour for the Blackout crew.
The company believe this to be the heaviest
indoor show ever staged in the UK.

As for the implications of Mr Williams's
spectacular descent. It's all down to insurance
you see. Luckily, there is a device purpose-
built for such an occasion - a personal
controlled descending machine is an everyday
piece of kit in the off-shore oil industry and
LGH Rigging Services just happen to stock such
items. "We did, of course, check with our
lawyers,” said a justifiably cautious Andy
Tinneveld.

"These things are designed to let rig workers
move safely out of danger in a hurry. A
controlled 1.2m per second descent with built-
in arrestor that acts if you move too fast or if
you get snagged up and the load comes off .
They're built to operate 20 times a day, 365
days of the year - in fact, made for the job.”
Just the kind of reassuring information insurers
like to hear.

“Am | going to die?” joked Williams
before the big moment. Not on a -
light entertainment show you're not. :

HIRE AND SALE
Of Sound, Lighting and Effects

IN THE MIDLANDS

O entral
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PURE CABLE TECHNOLOGY

At Vlj /€ have the biggest range of
the hottest cables in the world of audio
& video at the most competitive prices
and backed by the quickest, coolest
service. We manufacture a vast array
of cables using Van Damme and YVDMs,
offer a huge range of both standard
and custom wiring plus installation,
and a totally comprehensive range

of connectors, patchfields, custom
metalworlk, racking, distros and tools.
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What you won't find is a hotter, quicker
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The current production of Tosca
at the Royal Albert Hall has set
tongues wagging. Opera purists
are up in arms, not because
Raymond Gubbay’s production
is not faithful to the spirit of
Puccini, but because the
staging flaunts its use of

modern production techniques

Imagine this. Act two, Scarpia (the villain of the piece) is
with Tosca. He has arrested her lover Cavaradossi,
tortured and just about killed him, and now, as a portent

to his ultimate attempt at rape, he says to her: "Come sit
with me. Let's talk it over.” Well, it's so blatant | almost
hooted with laughter - you get more realistic dialogue in

OPERA

Casualty. But there’s the assumption that points to Puccini’s greater
success. Like a classic film script, the libretto for Tosca is a skeleton,
virtually devoid of directive instruction. It's just a simple collection of
lines linked by evocative songs and music. It leaves the tableau bare for
the Director to impose his/her imprimatur.

Essentially, Tosca is a tale of deceit, jealousy, betrayal and passion, set
against the larger backdrop of the second Napoleonic wars.
Melodramatic by late twentieth century standards, it nevertheless deals
with issues as pertinent today as ever they were. Most notably, the
corruption of power in war, as wielded by Scarpia. It's a power that leads
him to the inevitable conclusion that he can do, and get away with,
anything he wants. Are the leaders of the Serbian State any less deluded?
And in a more commonplace context, can any man seriously believe he’ll
win a woman's ardour by threatening her? No. But the nutters still try.

—
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Director David Freeman brings a certain contemporary
gritty reality to his interpretation; the fact that he gets his
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singers to act with such credibility is
laudable and the rape scene is
particularly uncomfortable. With the
latitude the text gives him, there are
two ways to realise the tale - place it
conventionally on a proscenium stage
rich in scenic and proprietary elements,
or cast it into the open, where it can
breathe. He's been offered the latter
'‘Opera in Arena’ format - the form
that has attracted so much Press
attention.

The Times, in particular, has
devoted many column inches to
discussion of this setting’s validity
over the years, and in this instance
for once, found a common theme
to justify it: Audio. Even Michael
White in The Independent, who
grudgingly found room for three
column inches in his review, used
most of them to pontificate on
amps, mics and speakers.

It's no surprise that Autograph

Sound are to be found at the helm of this audio spectacle, their
long association with promoter Raymond Gubbay and particularly
their exhaustive efforts to find the amplified route to ‘Opera in
Arena’ perfection, more than justifies their presence. Bobby Aitken
is sound designer, and here follows a formula he’s developed over
time, with one new ingredient added. But more of that later.
Having experienced Madam Butterfly last year at the Sheffield
Arena, | have to make this observation in support of the Royal
Albert Hall.

Whatever the headaches this venue presents to any audio
practitioner, they are more than compensated for by the contact it
gives the audience. By his own admission, Aitken devotes most
attention to presenting a natural sound, one where by crafted use
of time-delay and speaker position, he is able to shift the audio
image around the stage to coincide with the actual vocalist's
position. With Butterfly in Sheffield you were conscious of the
effect, but the distance between performer and audience
(exacerbated by the now infamous water-filled lagoon) precludes
the development of any real vocal intimacy.

What's instantly apparent at the RAH is contact with the
performer - most seats are within 20 feet of the singers and as
such, when they tum to face you, their natural voice projection
weaves into the amplified sound giving a feeling of real space and
natural dynamic. At least that's what | perceived, and perception is
everything. I'd hazard that’s what Michael White and Rodney
Milnes (at The Times) also thought, but the truth is it’s more likely
to have been the now enhanced use of delay positioning in the PA
system.

In simple terms, the PA breaks into three sections, a heavyweight
ring of 18 single hung MSL4s way up high that project out covering
the main upper balconies. Hung directly below each MSL4 in the
identical vertical alignment, is a pair of UM1s that point down to
the lower balconies and stalls (five degrees the top box, 30
degrees the lower). So far all in the air, but as was seen at
Butterfly, low level speakers are required to pull the image down

to a point where we might imagine it is actually
emanating at head height. A false floor fills the RAH
arena, its surface broken regularly by the familiar
black metal Expomet grille faces of speaker cabinets.
But these are just false grilles; were they actual
speakers they'd just project vertically into the cupola.
Instead, what lurks beneath is a set of d&b E3s each
n its own little enclosure aimed obliquely through the
grille to the stalls. That they perform admirably in
their principal role to pull the image earthwards is
evidenced by the praise of Rodney Milnes at The Times. "It is much
more directional,” he writes. "Whatever is done to them, the
voices still seem to emerge from the singers, not from some
disembodied sound-heaven.”

So much is established science, the theory is easily understood, the
main hurdle is getting enough level and quality information from
low down to effect the process. So how does Aitken construct his
image; how does he move it around; what are his principal tools
and what is it that's been added for Tosca that Autograph have not
tried before? TiMax is the answer - Outboard Electronic’s
sophisticated multiple source and multiple delay control device.

“We agreed to try it for Tosca,” said Aitken, "once we had secured
Robin’s presence for the rehearsals.” That's Robin Whittaker, the
main force behind the development of TiMax. "In rehearsals we
started by defining the image to the stage map. We also entered
cues off line as the rehearsals developed. Then you have to do the
maths.” Although TiMax can do this for you, Aitken preferred to
take his own counsel on such matters. “You go to your definitions,
your stage points and then set all your delay points. There are 33
of them for Tosca. There are algorythms that will calculate what
the delay will be, but we did most of the calculations manually.”

Each performer has his/her own input to TiMax, each wearing two
transmitters, one to the Cadac, one dedicated to TiMax but
remote switchable as a back-up in the event of catastrophe. With
16 TiMax inputs, 32 out and separate EQ on all 18 hangs of PA
(each a discrete output) as well, this was in Aitken’s words: "EQ
‘tastic. It did push the EQ budget up a bit. But | have to say the
TiMax worked very well for us. Every time we go into the RAH we
leam something new. This time TiMax enabled us to tighten down
the delay times. We learned a lot about just how accurate they
need to be.” The audio system also contained an added element
that points to Gubbay's financial commitment to his popular
presentations. A small PA stack on Promenade level stage-left
provided the distant concussions of the Napoleonic battle that
ebbs and flows with the main theme. An indulgence, but one well
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Above,
Cavaradossi's
execution scene.
Inset, sound
designer

Bobby Aitken

“Even Michael
White in The
Independent,

who grudgingly
found room for
three column
inches in his
review, used
most of them
to pontificate
on amps, mics

and speakers.”
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made. So too the second orchestra that inhabits
the promenade level, providing the mock
concert for the Palace atmosphere in Act 2.
There's also a bell up there for the mournful toll
that greets the dawn of Cavaradossi's execution.

Like the sound, so too David Roger’s set design
and Andy Bridge's lighting pulls our attention to
all comers of the RAH. Roger uses simple devices
to take us from Church, to Palace, to Cathedral,
most effectively the painted Italianate cupola
ceiling rendered on the arena floor. The
repeated use of curved iron railings in a variety
of assemblages easily transforms one scene to
another. The Act 3 monumental stairway and
imposing Archangel from where Tosca commits
suicide make for a powerful finale, fully
exploiting the height the RAH affords. And
praise should be given again here to Gubbay; like
the lagoon for Butterfly this is a grand theatrical
gesture, cannot have been cheap and typifies
Gubbay’s understanding of the need for great
spectacle when taking such a presentation into the larger arena.

Bridge is presented with the same problem Aitken encountered, consideration
of sightlines takes the lighting grid almost 60 feet above the arena floor. But
there are other physical restraints as well. "Going in overnight, and the limited
flat floor space, means you can’t put in an enormous grid.” What he has,
appropriately enough, is a crucifix of truss (90’ x 60°) as his main structural
element, a centre cluster above, with lamps also hung variously on the RAH
balcony rail and the latest Robert Juliat 2.5kW HMI profiles up on the
Promenade level. The system comes from VLPS - a mix of conventionals,

Tosca prepares to leap to her death
in the dramatic finale

Vari*Lites and the aforementioned Juliats. The
lamps are deliberately clustered: *1 do a three
point focus so you get an interesting colour mix,
and you always get shape.” The strong
directional sense this conveys contributing
heavily to our perception of the arena floor as
defined rooms, rather than open space, as do
the Juliats, which in Bridge’s own words, "give
me bigger, bolder strokes”.

The moving lights are a mix of VL5bs, VL2Cqs
('q’ for quiet. Didn’t know such a thing existed)
and even four of the new VL7. Having missed
both the PLASA and LDI trade shows, Bridge
was, ". . . keen to try the VL7. The zoom and
indexing together are fantastic. Cross fade
colour is much better. The only thing | found
disappointing was that compared to the 2C they
seemed dimmer, especially if you zoom it.” However, where he did use them
to most effect, such as the cone of isolation projected down onto the torture
room, proved them a worthy addition to the rig.

Whatever the purists might feel about moving lights, and shifting sound
images, this current short run of Tosca has established one thing. Modern
presentation techniques are now a valid tool - The Times says so. If you want

2

further proof of a growing acceptance listen out for a special on
audio and opera coming soon on BBC's Radio 4.
photos: Phil Dent
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web site.

CITY
THE@ER‘I:CAL

752 EAST 133RD STREET BRONX, NY 10454
718/292/7932 FAX: 718/292/7482

Visit Our Web Site http://www.citytheatrical.com

Announcing a revolution
in affordable moving effects
for “Source Four™”.

e Lightweight - only 8 Ibs.

¢ Maintains use of template slot,
shutters and barrel rotation.

¢ Silent operation (no fans).

e Uses all “Source Four” lenses.

* Download Spinster from our

See our complete line of accessories made specifically for “Source Four”...

“Source Four™” is used with the permission of Electronic Theatre Controls

Q
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o

Designer and manufacturer of
protective cases and bags

CP London, Tel: 0181-568-1881
CP Manchester, Tel: 0161-873-8181

LIGHTING
HIRE
SALES
SPECIAL F/X

STAGE CONTROL LTD.
STATION PARADE,
WHITCHURCH LANE
EDGWARE. MIDDX. HA8 6RW
TEL: 0181-952 8982
FAX: 0181-951 4178

LIGHTING HIRE & SALES
Philip L. Edwards
(Theatre Lighting)

5 Highwood Close, Glossop,
Derbyshire SK13 6PH.
Tel/Fax: 01457 862811.

N N E W W E.
Whatever you are doing!
We have the Lighting,

: E Sound & FX Technology |
gto make it a Success!

€ ngre & Sale!

&" Repair, Mai} Order & Export ]
.= 172 High Rd, London N2 9AS l

e ¥ ¥,

L Flbre Optic .
~ Lighting People

(i -

. * .
Par Opti Projects Lid o

% 67 Stirling Road, London W3 8D
Tel: 0181-896 2588
Fax: 0181-896 2599 * *

LI 3
L

To advertise in this
directory section
please call Jane
or Barry
0044 (0] 1323 642638
00-+44 [0] 1323 646305

Automated SEARCHLIGHTS - we design & build to sell or hire

ngeor  Skylites International  fex,,
[ry-hoc) TEL: 01376 584799 FAX: 01376 585899 ] 4,”9
Mobile: 0378 709989 ‘%402{’0’00 .

" FREEFONE

FADLEQUIT 820909 5
' STAGE & STUDIO |
FLOORS | for FREE

and samples.

; British Harlequin, Bankside House, Vale Road, Tonbridge, Kent TN9 1SJ
'

Telephone 01732 367666 Fax: 01732 367755
76 page Wenger

I R E catalogue

| Exclusively An indispensable treasure
| available  house of hard-to-find,
| from everyday, and totally

| g/ unique music equ:pment.

To receive
your free copr

MUSIC
D1/S21567125,

" Black CatMusm [ ] Bank5|de House ® Vale Road ® Tonbridge @ Kent TN9 1SJ
Fax: 01732 367755

SOUND &LIGHTING

Stereo Sound & Effects
Lighting Speciaiists

CLRY PRKY F~ENEY _BOSE
zer0 88 PRI oFTKmETICS
CX=-Cloud (~vpon
Panasonic h C_
Wm oRIve _*WA__
Ey| Rl 0
DENON JEM

Unit 46 Wharfedale Road, Euroway Ind. Estate, Bradford BD4 6SG.
- Tel: (01274) 651600 Fax: (01274) 651190

Entertainment
Hire Software
& PA.T
Testing Systems

Francu

S E AR C H Lt G H T S

Manufacturers of
rugged, automated
Xenon searchlights

for permanent
outdoor installation

Tel. 01204 527196
Fax. 01204 361567

—

SAFE WORKING
LTD.

TO ADVERTISE IN THIS SECTION
CONTACT JANE COCKBURN
OR BARRY HOWSE ON
+44 (1323) 642639

Training courses for
the entertainment

industry .

RIGGING

ROPEWORK
SAFETY

Call
MARK ARMSTRONG
Tel: 01482 632427
Fax: 01482 632745
Mobile: 0802 769218

lighingasound March 1999 TS
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CEAY TaicE WHITE LIGHT

STAGE LIGHT 300
STAGE COLOR 300
MINISCAN HPE 300

MINISCAN 300

Lighting Hire
and Sales

London
Tel: 0171 731 3291
Fax: 0171 371 0806

WHEN QUALITY MATTERS North
Tel: 01422 839 651
Fax: 01422 839 773
UNITS C6 & C9 HASTINGWOOD TRAD. EST.  __| www.whitelight.ltd.uk

HARBET RD. LONDON N18 3HR
Phone: 0181-803 7400 Fax: 0181-803 5060

THE OTHER SIDE OF MIDNIGHT

SALES - DESIGN - INSTALLATION
SERVICE OF PROFESSIONAL LIGHTING
AND EFFECTS EQUIPMENT

TEL: 0181-871 4077

FAX: O181-877 0161

INTERNET: http://www.midnight-sales.ltd.uk

100 GARRATT LANE - LONDON SW18 4DJ

VARILITE

Digital Beamlight 2

Digital Light Curtain
Ower 800 Gobo Designs
Custom Gobe Service

Colaour & Monochrome
Glass Gohos

Projection Siides - All Formats

Animation Effects

MIDNIGHT

DIRECT

Fibre Optic Equipment

N

ACCESS ALL AREAS
Lisbon, Partugal
tel +351 (0)1472 1550

EMSAC PRODUCCIONES, S.L.
Pontevedra, Spain
tel +34 986 711500

fax +351 (0)1472 1559 fax +34 986 711005
Contact: José ManuéI‘Hemiques . X Contacts: Emilio Sacarrera

The Automated Lighting Company LIMELITE SRL
ARENA LIGHTING Roma, italy

Dublfin, Ireland

tel +353 (0)1 855 4490
fax +353 (0)}1 855 4868
Contact: Mick Deggan
AUDIOMIC PRODUCCIONES S.L.
Vizcaya, Spain

tel +34 94 471 1579
fax +34 94 471 0551
Contact: Carlos Garcia
BACK STAGE LTD
Birmingham. England

tei +44 (0)121 3
fax +44 (0)12
Contact: Mike Hz

BLACK LIGHT LTD
Edinburgh, Scolland
tel +44 (0)131 551 233
fax +44 (0)131 ‘SG?_ 37
Contact: John Barker

DELUX THEATRE LIGHTING | ,

fax +41 12
Contacts. Urs )tler Andreas Fischer

DP AUDIO
Budapest, Hungary
tel +& 208 1070
fax +36 1 208 1072
Contacts® Jozsef Palf)

=YW ichinoaSound March 1099

Authorised Series 300™
European Dealer Network

console or the DMX console of your choice.

more accessible throughout Europe.

www.vari-lite.com email: info@vips.europe.com

Vari-Lite's Series 300 system sets new standards for compact,
configurable automated stage lighting controlled by the mini-Artisan®2

The Series 300 Dealer Network now makes the mini-Artisan2
console, VL5™ luminaire, VLSArc™ luminaire, and the VL6™ luminaire

Contact the dealer nearest you to find out just how close you are to
VARI*LITE® Series 300 Equipment.

Vari-Lite Production Services Furope tel +44 (0) 181 575 6666 fax +44 (0) 181 575 0424 Contact: Jim Douglas

CCopyrigtt 1998. Vari-Lits, Inc. AB rights reserved. VARI®LITE® and mink-Antisan®? are registered trademarks of Vark-Lite, <. Series 3007, VLS™, VLE™ 3nd VLSAT” are tradesmiarks of Var-Lie, Inc.

tel + 39 06 916 02081
fax +39 06 910 7732
Contact: Giancarlo Campora

LITE ALTERNATIVE LTD
Manchester, England

tel +44 (0)1706 627066
fax +44 (0)1706 627068
Contact: Paul Normandale
/on Greaves

PAN & TILT A/S
Copenhagen, Denmark
tel +45 (0)32 958511
fax +45 (0)32 958311
Contact: Lars Nissen

PINK PANTHER LIGHT
AND SOUND

Prague, Czech Republic
tel +420 2 651 4780

fax +420 2 651 6381
Contact: Radek Havlicek
/Michael Horan

RMC SHOW SERVICE
Helsinki, Finland

tel +358 9 506 3010

fax +358 9 551 220
Contact: Mikael Carisson

SCENETEC & CO.
Vevey-Montreux, Switzerland
tel +4121 92537 77

fax +41 21 925 37 78
Contact: Laurent Zumofen
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G. DASHPER
ASSOCIATES

Lancelvn
S EE

Theatre Equipment
Sales Installation & Hire

Equipment from all
major manufacturers

GDA

Specialists in the design, manufacture
& installation of staging equipment for
the theatre and television industries.

. *_;
* @**_
* X .

Par Opti Projects Ltd o U
% 67 Stirling Road, London W3 8DJ *

S Tel: 0181-896 2588
*  Fax: 0181-896 2599 ° *

Installation &
Safery Testing

Special Effects, including
smoke machines, snow machines,
projection, pyrotechnics, etc.

Call us today for more information, advice

Tel: Lancelyn Theatre Supplics and access to over 40 years of experience.
01865 722522 Fax: 01865 728791
Hire and sales Northwest

0151 334 8991

MIC

OTEN

— OUT OF

10TEN

Tel: 01953 688150 Fax: 01953 688245

TEN OUT OF TEN PRODUCTIONS LTD
LIGHTING & SOUND HIRE & SALES

Authorised Dealers for:

~

@m0 ADB @ Qsc == THE GRADAV EMPORIUM ==
== LIGHTING
'm"‘: =) =)
WEES werol | o spocalsts for LONDON TRADE COUNTER
B8l. 0

=7 s LAMPS used in the W

RAT TRANTEC THEATRE and CREDIT CARD - CHEQUE - CASH

Special Offers for EN-EﬁSI?tI:i\g\:‘ENT written orders from account holders

Theatre Class Lamps

SLIT DRAPE - GOBOS - SCENERY PAINT
7 ine: Excellent Trade terms

Mail Order Hotline: available PYROTECHNICS « UV PAINT - FLAMECHECK - CABLES

0181-291 6885 ' CONNECTORS - GAFFER TAPE - FILTER - AUDIO MEDIA

Fax: 0181-699 8968 LAMPS - FUSES - BREAKAWAYS - IRONMONGERY

Mico Lighting Ltd.
Troydale Lane, Pudsey,
Leeds, West Yorkshire.

Telephone: (0113) 2567113

Fax: (01 13) 2572358
A J

http://www.tenoutoften.com
MasterCard ¢ Visa « Switch

GLITTER + MAKE-UP - BLACKWRAP - SMOKE FLUIDS
SASH - SNOW - BATTERIES - TUBE CLAMPS

PLEASE CONTACT US FOR YOUR FREE CATALOGUE

GREEEy Nice people to talk to
& moow Y
wWEM
Rt S R 613-615 GREEN LANES, PALMERS GREEN
Professional Loudspeaker Repair CULPTURES LONDON N13 4EP
Specialists for all Makes MIRROR SCU u

Phone: 0181-886 1300 Fax: 0181-882 6517
of Power Units

Manufacturers of the
P.T.P. Series:-
Professional Range of
Chassis Loudspeakers,
Tweeters and Hornes.

Custom-made &

7 s deuce

Spyder Mini/Maxi Cube
2820 Sub Bass Bin
2824 Mid-Top Pack

Unit A4, Askew Crescent Workshops
Askew Crescent, London W12 SDP

Tel: 0181-743 4567
Fax: 0181-749 7957

Dodecahedron 800mm (32") diameler plus o
whole range of Mirror-ware from stock, best
quality, enormous range. Sculptures,
Mirrorballs up to 1200mm (4B”) diameter,
Gobo Balls with large facels and self-
adhesive Mirror Mats.

Tel: 0181-520 2336
Fax: 0181-509 1332

64 Eden Rood, London E17 9JY

Motion Control Systems

From single motor control to fully avtomated
multt axis computer positioning systems

Design & manufacture to individual specifications

¢ ...Winch Control...Hydraulics Control...Chain Hoist Controllers...
Revolve Control...Guided Vehicles...Robotics Control

Finished Screens
Ultrasonically welded
Grommets & Pipe Pockets

to specification
Curtains, Drapes, Gauzes

varia

TYEF XATMNCYENS™ Ct'd

Tel.:0181-549 8590 Fax:0181-549 8290

/A
‘;r
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Wﬁib-ms STAGE ENGINEERING LTD.

DESIGN & MANUFACTURE OF TRUCKING SCENERY, REVOLVES,
LIFTS, ROSTRA FLOORING & TIMBER FINISHING
FOR TELEVISION, THEATRE & EXHIBITION SERVICES
VARIOUS EQUIPMENT AVAILABLE FOR SALE OR HIRE.

PLEASE CONTACT BRIAN SKIPP FOR DETAILS

HARBOUR LANE WORKS, GARBOLDISHAM
DISS, NORFOLK 1P22 2ST.

Telephone: 01953 688133 Fax: 01953 688144

A
C Y RIGGING SYSTEMS L.

International Service « Professional Rigging « Consultancy » Motion Contro! Specialists

We can supply all your rigging and motion
control requirements.... call us on:
Tel: 01279 600390 - Fax: 01279 600032

' STAGE-TRACK LIMITED
| ALL STAGE EQUIPMENT DESIGNED
| AND INSTALLED. SPECIALISTS IN

| CURTAIN TRACKS, PILE WINDING

| WINCHES, SUSPENSION PULLEYS, HARBOUR LANE WORKS,
| GARBOLDISHAM, DISS,

SCREEN FRAMES ETC. NORFOLK IP22 2ST
Tel: 01953 688188
PHONE NOW FOR BROCHURE!

Fax: 01953 688144

Harkness Hall Limited
THE BIGGEST NAME

im stage and acneer

HireFroint98
Rental Software

ON SALE NOW!

32 bit Windows95/NT software for
AN, Li%;\ting & Audio Equipment
rental/production/staging.
HOT NEW FEATURES

Q intemet email hook - Load en'alﬂI‘e
catalog on
. setp Wets orderng & endlries.
Q Use with a Digital camera to take
pictures of your pickup customers.
Competitive crossgrade offer
Download a demo Www. HireP.com
UK Phene - Rick - Mob 0468 316612

US Tel 1888591 1962 fax 1888 591 1964
Australia (+612) 9624 1105  fax 9824 0554

( ] SUSPENSION EQUIPMENT

pPC CONTROL SETS
COUNTERWEIGHT SETS
SAFETY CURTAINS

SERVICE, INSTALLATION
IFICATION :
& CERT femmal

CURTAINS & TRACKS
RIGGING GEAR

SCENERY FITTINGS,
PULLEYS...-nd much more!

EL: 0181 953 3611

STAGE

TECHNOLOGIES

providing modular automation sofutions

Theatre musicals & plays
Trade exhibitions
Visitor / heritage centres
Product launches
Museums

Installation in theatres

& cruise liners

State-of-the-art technology to
meet your automation needs
Equipment for sale or hire

NOILLVINO.L(1V

3a Aberdeen Studios, 22 Highbury Grove, London N5 20Q United Kingdom
Tel: +44 (0)171 354 8800 Fax: +44 (0)171 359 1730 e-mail: automation@stagetech .com

FAX: 0181 207 3657 RirePoint Software

E-mail: sales ¢ harknesshall.com

ROSCO ' LEE-DHA - OSRAM - -MIK - HALLES -JEM - STRAND
. o

D ONMA R DRAMA DEPT

Light & Sound Soluticns tor the Performing Arts

Sales Counter
2 Tudor Estate Abbey Road
Park Royal London NW10 7UY

Sales & Service
Lamps & Lanterns '
Colour Filter & Gobos '
Scenic Materiails & Paint
Staging & Curtains

Tel: 0181 453 6004
Fax: 0181 453 6005

C %

For details on advertising in this section call

+44 1323 642639

T * ¥ ¥

R (T

o . * [ * .
.
+ Fibre Opt e
" I re i c *— 0 oya! pera House, Covent Garden. Nederlan
* 2 H [Congresgebouw. Miomi Opera. Shiki Theatrical Company,
L ] g hf n g Pe 0 P I e . apan. The Aotea Centre, New Zealand. Roya) National Theatre,
fLandon. L'Opera de Pans Israel Opera Sydney Opera House
* Royal Shakespeare Company. Swedish Natjonat Theatre. Hong
Kong Academy of Performing Arts. City of Birmingham|
o ! R .

. PR . *
* <@ * 3
* . *
. * o L3
Par Opti Projects Ltd o B
¥ 67 Stirling Road, London W3 8DJ
Tel: 0181-896 2588
*  Fax: 0181-896 2599 © °

*

*

0 CCT-PHILIPEB8YLVANIA - THOMAS - COMPULITE-BTC- ADVANCE TAPOE
HEdYOIOS -B808 -BEMHES - MO0 ZAYNO -BNLBNIHNILAO - IdVEHDAONNOS

X

.
B-LE MAITRE- TEATRO - LITTON-ADB-OURAPLUG -DOUGHTY -AR.

Powrgy, .

"SILENT MOBILE GENERATORS

S5Kva - 1500 Kva 50/60 Hz

CABLES TRANSFORMERS ETC."
the original

music stand

Complete Distribution Systems
Specialist Location Engineers
Depots throughout UK & USA
24 Hour Service Worldwide

Tel: - 01304 - 620062
Fax:- 01304 - 620072
Mobile: 0836 373849

T 804, Fax 01
email: rat.music.stands@saqgnet.co.uk
web site: www.sagnet.co.uk/users/rat/
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PORTABLE

STAGING

from the specialists

Sales Hires
Design & Instaliation

Staging, seating and
structures for theatre, TV,
film, music and events
throughout the UK and
Europe.

Steeldeck 7.5
METRODECK

MALTBURY
07000 MALTBURY
625828

Tel: +44 (0)171 252 3700
www.maltbury.com

FA ONIC

LIGHTING

Manufacturers of a complete range
ol quallty effects lighting for
the lelsure Industry

PROFESSIONAL LIGHTING FOR
PROFESSIONAL PEOPLE

For a full brochure and price list call the
Sales Hotline

01604 790765

Kings Park Road, Moulton Park,
Northampton. NN3 6LL
Fax: 01604 492856

ETHEATRE CRAFT°}

DRAMA EQUIPMENT
Eltec Lighting Controls
Internally Wired Bars

Rostra & Scenery Kits
Braces, Weights etc

TRADE ENQUIRIES
‘TEL: 0151-334 0831 * FAX: 0151-334 4047

.‘, The***

@ Flbre Optic + |
* Lighting People - .

Par Opti Projects Ltd o

% 67 Stirling Road, London W3 8D) *

Tel: 0181-896 2588

* % fa 01818962599 1 ¢ *

Glantre Engineering offers
a worldwide service in design, E TRAN s FO RM E Rs
supply and installation of '}
systems for the performing % LAMINATED TRANSFORMERS
arts and entertainment. g v LOW PROFILE ENCAPSULATED
Glantre's capabilities extend = | % TOROIDAL TRANSFORMERS
from hehtne ound "l"d , W |HFrom2VAto 1500VA
e forstht::'u: neen L | 100V LINE TRANSFORMERS
conference and AV to 6 Y CUSTOM ENCLOSURES
packages for cruise ships, Z % Design, Development,
theme parks and leisure w Production
gracrons, _ w  |kLarge & Small production runs,
Contact Carolyn Cerrino o " ]
at 20 Richfield Avenue, - at very competitive prices
Reading, Berkshire, RGI 8EQ & | Short delivery
Tel: +44 118 964 0000 3 % BABT LISTED
Fax: +44 118 964 0064 O [* SO 9002 APPROVED
Email: info@glantre.com
DAREN ELECTRONICS LTD
GLANTRE Leadersin 23-29 OWEN ROAD, DISS o
: epegainment NORFOLK IP22 3YU %
M e | ©
' i FAX 01379 650118 Cortna Mo QoA1T

AN

o/ CUSTOM MADE Qo]
- [FLiTE -
SES :

THE ULTIMATE
X PROTECTION PACKAGE

AuTtoPIA
i vV A N Q U 1 P )
N TEL: 01633 866630 FAX: 01633 873051 /\
=0 . . . . . . . . =YL

SOUNDG&LIGHTING

Stereo Sound & Effects
Lighting Speciaiists

CLRY PRKY FPENVEY _BOSE

2e10 88 AR OPTKINETICs
TECHNICS
FeSCO CX°C|°“a CireoniC
Panasonic
FORMIULA—
pPULBAR = ELGinG-
oL @ Vs;’iu%fs °Le“Maitre
DENON - E
Unit 46 Wharfedale Road, Euroway Ind. Estate, Bradford BD4 6S6.
Tel: (01274) 651600 Fax: (01274) 651190

MOTOROLA
CERAMIC SPEAKERS

PULSAR DEVELOPMENTS LTD
MARLOW, ENGLAND
TEL: (01628) 473555
FAX: (01628) 474325

The UK Source for
Large-Format
Projection Equipment

Largest Pani rental inventory in Europe

Rentals
Sales
Applications Assistance

Media Production

propucTionarts

3 Greenock Road
London W3 80U
Tel (0181} B96-1777
Fax (0181) B96-1888

Leslie Hire & Sale

dg e and TVUghﬂng
Stage Equipment,
phone

0181 871 6132

L.H.5. Limited The Business Village Broomhill Road,
Wandsworth, London SW18 4JQ
Telex 917003 LPC G

Almag

http://lwww.almag.co.uk

for

dimmer chokes
emc chokes
pfc chokes

e-mail

enqui almag.co.uk

Ailmag Ltd
17 Broomhills, Rayne Rd
Braintree, CM7 2RG, UK

Tel +44(0)1376-345200
Fax +44 (0)1376-551917
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FRANCE

ROBERT JULIAT

Route de Beaumont, F60530
Fresnoy-en-Thelle, France.

Tek: +33 34426 5189

Fax: +33 3 44 26 9079

High Performance Followspots, profiles
and other luminaires, digital products
and fluorescent systems.

GERMANY

» Outdoor Fireworks
» Stage Pyrotechnics
» Special Effects

» Trade

» Tourservice

FLASH ART®GMBH
Tel.+49/(0)521/92611-0
Fax+49/(0)521/92611-21
http/fwww flashart.com
E-mail:mail@flashart.com

GILDESTRASSE 655
49477 IBBENBUREN
TEL: (49)5451-59 00 20
FAX.: (49)5451-59 00 59

TOUR SERVICE LICHTDESIGN
Hanse 5tr. 9,
33689 Bielefeld

Tel: 0 5205 22 800
Fax: 0 5205 22 889

Concert, stage, TV and industrial lighting
Design and Production Services
Representative of PanCommand systems

Controli2,

Moving Head Systems
Amptown Lichttechnik GmbH — Hamburg
Tel: 40-64600440 Fax: 40-64600445

SWEDEN

1

LIGHT RENTAL

Subrental all over Europe
Tel +46-40-23 64 00 Fax #46-40-23 64 30
www prisma-ljus sc  prisma’dl prisma-ljus se

.-
Gpectigl
- ML
Tel +46-8-6692020  Fax
www.spectra-ljus.se  spect

SWITZERLAND

8-669 30 60
tra-{jus se

POWER L¥GHT BAG

Fabrikmattenweg 8, CH-4144
Arlesheim/Base!

Tel +41 (0) 61 706 84 49 Fax +41 (0) 61 706 94 40

Equipment rental and services. State-of-the-art
fighting equipment for TV, stage and concert
p i i and product
throughout Europe' Xenon Troupers, Panis, Avo,
Celco, Thomas, Verlinde, Strand, CCT, Sky
Trackers and searchlights

At the heart of Europe!

JANSEN & JANSEN
P 2 = « lighting

* sound
* rigging
Isolatorweg 36, 1014 AS

o Amsterdam-Holland
B Tel: (31) 20 6 878 600

v Fax: (31) 20 6 828 326

=TI lichingsSound March 1999
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Flashlight

RENTA
S A L E S

Flashlight Sales bv
Postbus 9280

3506 GG Utrecht

Tel 030 - 2444842

Fax 030 - 2447606

Flashlight Rental by
Postbus 9280

3506 GG Utrecht Holland
Tel 030 - 2447227

Fax 030 - 2447680

@MB ASSOCIATES

PRODUCTION SUPPLIES & SERVICES

2102 W. Kenmere Ave.
Burbank, California 91504
Tel: (818) 842-9652
Fax: (818) 842-1064
E-mail: tmb-info@tmb.com

Staging, Lighting and Support Systems
Serving your tour and fabrication
needs in the USA

Tel: (915) 694 7070
Fax: (915) 689 3805

BML Stage Lighting Co., Inc.

Trussing » Ground Support » Rigging
Intelligent Lighting * Sales * Rentals « Service
Special F/X * Transformers * Touring S

With continuing expansion, and substantial
commitments to a wide range of entertainment
and architectural lighting contracts, we want to
hear from people interested in temporary and

permanent work as

Electricians & Electrical Supervisors
Electrical Designers (C & G 2400)

Project Engineers & Project Managers

CAD and computer skills an advantage

Rec

A member of the Lighting Technology Group

Bruce Kirk

Projects Director

LT Projects Limited
721 Tudor Estate
Abbey Road

Park Royal

London « NW10 7UN

10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmline.com

BML Productions Inc.
Staging * Rolling Risers » Soft Goods & Tabs
Barricade  Bicycle Barrier « Metal Detectors

10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmtinc.com

-

STRONG INTERNATIONAL, INC.
FOR THE WORLD'S BEST FOLLOWSPOTS

4050 McKinley Street, Omaha, Nebraska 68112
Tel: 402-453 4444 Fax: 402-453 7238

FCOLLRAM

Wybron Inc
The ones the pros use.
And use. And use.
TEL: 719-548 9774
FAX: 719-548 0432

Ry g

Motion Development
I ndusitries

Tel: 707 462 5031 Fax: 707 462 5006

L

SCO

Due to continuing expansion Rosco is looking for the following personnel:

CUSTOMER SERVICE (TECHNICAL)

As an additional member of our sales team, your objective will be to increase
the level of our business by providing technical support and information to
our customers. You will need to be comfortable with a role that will involve
site visits and customer contact, as demonstrating our range of products is an
important part of this position.

Working technical knowledge of the entertainment industry is essential for this

position.

HEAD OF CUSTOMER SERVICE

Working closely with our Director of Sales, this role offers a varied and
challenging position for someone who is highly motivated with good
communication skills anct organisational ability

Responsible for the smooth running of the customer service team this person
will need a good understanding of the needs of the customer und our product
range. Although training will be provided, a willingness to learn a vast and
varied product range will be necessary. Knowledge of the Entertainment

industry and its retated products is essential,

Applications in writing please by Tuesday 6th April 1999 to:

Anna Western, Roscolab Lid, Blanchard Works,
Kangley Bridge Road, Sydenham, London, SE26 5AQ




“The truth is, | don’t know the meaning of the
word '‘No’.” Just one of the reasons Blue Leach, a
man who has no formal qualifications whatsoever
for the work he does, is recognised as one of the
leading exponents of video direction in the field
of live music. Of course, the forename helps - it's
eye-catching, like much of his work, and yes it
was given him by his parents, not by some passing
twonk in a school playground - but that's another

story.

Blue started life the middle of three brothers:
“Jonathan, my older brother, has followed my
father into the motor trade, Thomas is more like
me in that he’s driven by a more artistic need. He
works as a painter and sculptor.” Driven is an

equally applicable adjective for Blue, and is

perhaps the watchword of the family Leach. His
father started life as a milkman: “But he's a bit of
an entrepreneur. By the time | was born in '67

he'd built up a chain of car dealerships right

across Surrey and Sussex.” Blue also admits to a

fierce competitive streak, something else he

believes he owes to his
father. "My brothers and |
were plonked on little

Steve Moles talks

motor-cross bikes almost

to Blue Leach,

live video director

exciting and motor-cross

is still something I'm very
much into today. Similarly, | find directing very
exciting, live vision directing on a good night is

easily as exciting as motor-cross.” His third

stimulus is more common-place; like most of his
contemporaries the young Blue found TV, and

particularly music TV, compelling. "It started

when | was only six or seven - those Saturday

morning kids shows are what did it. What

fascinated me was the fact that if music was on

TV, then it had to have some form of visual
representation.”

By the time he left college at 18, Leach’s passion
and drive towards video had diminished not one
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as soon as we could walk,
and we learnt to compete
from day one. It was very
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jot. Following a brief interlude in
France - "l was fascinated by
languages, and determined to learn
one language really well, so | went
and spent a year in France,” - he
dove in head-first, his deliberate
incomprehension of the word No
proving a worthy calling card. "l got
a job with Magic Eye in
Wandsworth. | just kept banging on
their door until they gave me some
work as a runner. I'd been there
eight months, making tea and doing
stuff, when [ ran into a company
making pop promo’ videos - Aubrey Powell
Productions - they'd hired the Magic Eye studio
for a couple of days. Quite frankly | went weak at
the knees, ‘they have to employ me’ | thought.”
Not one to miss an opportunity, Leach phoned in
sick to Magic for a few days while he went and
banged on Aubrey Powell’s door.

“They gave me a couple of days work on a Who
video, as a runner, and that was it, | felt | was
another rung up the ladder.” it was to be some
time before Leach gained employment doing
anything more worthy, but he kept his eyes open
and began to recognise where his drive was taking
him. “After a time Po (Powell) promoted me to
production assistant. The company had begun to
concentrate on live music videos and that’s when
! first isolated what it was | wanted to do. Live
music is what excites me - the nature of
performance is truly beautiful. Despite the fact
I'm in concert halls all the time now for a living, |
still go and see other live acts when | have the
chance.”

In 1989, Powell's company were invited to
provide video for the McCartney ‘Flowers in the
Dirt’ tour, and Powell needed a show guide to
work from. "He gave me a VHS tape of the whole
show and sent me away to sit down, watch it, and
write him a script.” The two men were now
developing a rapport which saw Leach work with
Powell first on the McCartney tour, then the

Cure’s ‘Wish’ tour, and then
back to McCartney for '‘New
World’ which proved to be
Leach’s seminal moment.
"Po really gave me a boost
upstairs on that second
McCartney tour, making me
assistant director. When the
tour moved into markets
like Mexico, South America
and Japan, | would be
directing the live show,
recording it and sending it
to Aubrey who was set up in
a studio in LA. He would edit it down, and the
Live in Mexico tape would be available almost
before we'd moved onto the next country.”

Having peaked, Leach knew it was time to move
on: “"Being assistant director on the McCartney
tour gives you about as much confidence as
you're ever likely to need. There was no time like
the present, it was shit or bust. | left Po in March
of '94 (they remain firm friends) and started
hunting for camera and directing work. My
contacts with Nocturne, who'd equipped the
McCartney tour, put me in touch with companies
like SPS, PSL and Creative Technology. Now |
have established relations with men like Chris
Mounsor at PSL, and lighting designers like
Woodroffe and Barnes. Those relationships, and
the ones you develop with artists and production
managers, these are what bring in the work.” But
there’s no doubting the passion behind Leach’s
work is key to his continued employment.

For anyone with similar drive and ambition he has
this advice. "Having been a punter for many years
I never forget that they have to be able to get
into it. Whatever you do up there, it must never
be a private joke. They have to get it too.” W
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Light up the
millennium

MILLENNIUM
EXPERIENCE

The Millennium Experience in the year 2000 will be the most exciting event in the world.

We are searching for enthusiastic staff who would like to join our Production team based
at the Dome in the exciting months leading up to the year 2000.

Candidates will be required to have strong people skills, flexibility, a sense of humour and
the ability to work under pressure.

Proficiency in fault finding, reporting and first line maintenance is essential, as is detailed
knowledge of DMX, all types of automated luminaries, digital dimmers and hands-on
experience of moving light consoles.

Chief Electrician

To manage the Millennium Show Lighting Department in all aspects relating to the
performances in the Central Arena. A minimum of five years' supervisory experience is
essential to staff and schedule the team of technicians for installation, rehearsal and
performance periods. Detailed experience of large arena/venue live entertainment is
required, as is knowledge of Ethernet systems.

Assistant Chief Electrician

To assist the Chief Electrician in supervising all lighting installations for the Millennium
Show, operating the Lighting Console as and when required. You may need to attend
meetings as a representative of the Millennium Show Lighting Team and deputise for the
Chief when required. A minimum of two years' supervisory experience controlling large
crews is required, and you should also have a detailed knowledge of Ethernet systems.

Head Electrician

To manage all exhibition and performance areas (excluding Central Arena), lighting concerns
and staff, supervising the installations and scheduling the large team of technicians across
the site. A minimum of five years’ experience at supervisory level is essential in the
installation, maintenance and control of lighting systems, particularly in large music and
multi-purpose venues.

Deputy Head Electrician

To assist the Head Electrician in providing effective management of all exhibition and
performance area lighting concerns, operating consoles/systems as and when required.
Good organisational skills and the ability to schedule and manage large teams will be
required, as will knowledge of architectural light fitting. A minimum of two years’ experience
as a Deputy Head or Deputy Production Electrician is required.

Assistant Head Electrician

To assist the department in supervising all lighting installations for the exhibitions and other
performance areas within the Dome site whilst reporting updates to the Head Electrician.
Operation of the ‘Piazza’ lighting system will be required and any other lighting system
within the Dome as and when required. You will have a minimum of two years’ experience
as Assistant Head or Assistant Production Electrician, and substantial experience in the
maintenance and control of lighting systems in multi-purpose venues. Experience in the
management of large crews is also desirable.

Applicants for all positions should note that contracts will be fixed term until the end of
2000, and individuals should be prepared to work as scheduled throughout the Christmas
and New Year period 1999/2000, including some night work.

Please apply enclosing full career details to Gary George, NMEC Human Resources,
Project Office, Gate |, Drawdock Road, Greenwich, London SE{0 OBB

Closing date: 12 April 1999,
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A new Generation
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Your Partner for Light ISO 9001 certified

Belgium N.V. ADB S.A. :32/2/72247.11 Fax :32 /2 /722.17.64
Deutschland ADB GmbH : 06108 /91 250 Fax : 06108 / 91 25 25
France ADB S.A. :01/41.17.48.50 Fax : 01/42.53.54.76

Great Britain LS| Projects : 01483/ 76.46.46 Fax : 01483/ 76.99.55

A Siemens Company
Web Site : http://www.adb.be
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Procon rents the full range of lanterns, control, rigging and automated equipment. Ask for special terms for rental companies.
Order a free catalogue from Procon, Germany. Phone ++49 40 6 70 88 60, Fax ++49 40 6 70 61 59, http://www.procon-online.de




