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® Water feature: Cirque du Soleil in Las Vegas

® Animated Tales: the Cartoon Network'’s big bash

® Formula | gets off the starting blocks

® Jools Holland: the technical crew behind the maestro of music
® Secret Lives: the DJs who came of age

® Full round-up of all the news from LDI 98 in Phoenix
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The new Martin

LightJockey”

Controller software for Windows
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The nextstep i the evolutionary development of ighting controtlers. The LightJockey™ s casy o use and logical - a powerful PC-hased DAY
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LighthockevDMN and ShowNet - the Martin system of Original light shows set to music can literally be up

perfectly coordinated light shows of recent chart hits

_ and running in minutes! The st chart-topper vou
(shows can be downloaded from Martin“s website) 4 heard on the radio today can be tonight s hottest
- combine o create unique light shows of the latest . , dancetloor light show:
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A stage and |V studio’ wash, creatung

R a warm sunset (;fﬁ?ct
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039 Pink Carnation

Romantic, atmospheric setlightiig |
341 Plum ;

Arwarm wash for musical revieds
035 Light Pink

A warm sunrise backligli
176 Loving Amber
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59 Second Take

We always knew there was something
a little strange about John Watt. This
month he proves it by donning a frock

41 Cirque du Leau
Rob Halliday heads off to Las Vegas to
discover how the Canadian circus troupe 6l
have reinvented the water show

Secret Lives

It was never a suggestion you gave your
careers officer, but it was one of THE
starting points for many in the industry.
Ross Brown outs some DJs among us

47 Party Animal

65 On Tour
Steve Moles rounds-off 1998
with a couple of classics -
Page & Plant and Blondie

69 Asleep in the Stalls

L+SI’s writers certainly get to some
far-flung places. lan Herbert finds
himself top of the bill in Moldova

The Cartoon Network hosted a massive
bash in Bedford Square - Steve Moles 71
donned his best party gear

LDI Phoenix

Tony Gottelier and Lee Baldock report
from LDI 98 in Phoenix, Arizona

50 Racing Lines
A newly-opened bar with a motor
racing theme has opted for a sound
system that is low in profile, but high in
power. Lee Baldock reports

76 Recruitment
80 Technical Books

53 Later ... 84 Directory

Steve Moles, Jools Holland and an i .
eclectix mix of music 89 International Directory
90 Christmas Review
This month, Profile takes a back seat
as we review the events of 98

56 No Comment
Tony Gottelier reports back on
all the news from LDI
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High End and Vari-Lite
Reach Settlement

in a move that will come as a welcome relief to
many, Vari-Lite International and High End
Systems have announced that a preliminary
settlement agreement has been reached between
the two companies regarding the ongoing
litigation relating to certain Vari-Lite patents.
Although the terms of the agreement are
confidential, the settlement consisted of a
combination of a payment to Vari-Lite and the
exchange of specific rights concerning the use of
each other’s patents. The settiement will not affect
the sale or use of any current Vari-Lite or High End
Systems product or service. Court approval of the
agreement is expected within the month.

A joint statement issued by Rusty Brutsché,
chairman and CEO of Vari-Lite, and Frank
Gordon, CEO of High End Systems, said: “We
welcome this agreement, and this is a very positive
step for all involved. Putting the lawsuit behind us
allows both companies to focus on continued
development of products and services to meet the
needs of our clients and the lighting industry.”

See also No Comment, page 56.

Thankyou

We would like to thank all our readers and
advertisers for making 1998 our most successful
year ever. To ensure that we have an even better
1999, we have some major plans to develop the
look and content of not only L+5I (all under wraps
for the present) but our full portfolio of
publications. We are currently working on the
largest ever edition of the PLASA Members
Yearbook which will be out in the early part of next
year and also available in CD-ROM format.

Freddle Young Dles

Freddie Young seen elebrating his ninetieth at
Pinewood Studios.

Cinematographer Freddie Young, OBE, died on
December 1st, aged 96. He had a long and
distinguished career, the highlights of which
included the three Oscars he won for his work on
Lawrence of Arabia (1962), Doctor Zhivago {1965)
and Ryan’s Daughter (1970) - all directed by David
Lean. He also received Oscar nominations for
both Ivanhoe (1952) and Nicholas and Alexandra
(1972).

His career began in 1917 with a job at
Gaumont Studios; it was a time when new
techniques were being pioneered in cinema and
where Young learnt much of his craft. In the late
twenties and early thirties he worked with Herbert
Wilcox, and subsequently with Powell and
Pressburger  before joining the  Army
Kinematograph Service during the war, where he
directed army training films. With the close of the
war, he became chief cameraman at MGM-British
and in 1949 was a founding member of the British
Society of Cinematographers. In 1959, he went
freelance and continued to work right up until the
early nineties on numerous film projects. During
this time, he was awarded an OBE. More recently
he had been working on his memoirs: Seventy
Light Years: A life in Movies. The book is
scheduled for publication next February.

LSC in Voluntary
Administration

Australian manufacturers LSC Lighting

have gone into voluntary administration.

The company, which has manufactured

lighling conlrol equipment since 1979, is
hehind the well known and established
range of Axiom and  Atom  control
consoles. ILis also known for its range ot
digital dimmers, multiplexers, demulti-
DMX512

splitters and  distribution  equipment.

plexers,  softpatches  and
According to managing director Gary
Pritchard, the move allows the company
to continue to operate in the hope that it
can trade its way out of the situation - a
similar basis to that which Chapter 11
works on in the United States.

Sewell and Mardon Go
Their Separate Ways

in order to resolve differences concerning the
strategic direction of the company, provisional
agreement has been reached by Pulsar’s Paul
Mardon for a proposed purchase of Ken Sewell’s
share-holding in the spring of 1999.

Mardon is looking for someone to take over the
financial and administrative role, but until such a
person is found, Sewell has agreed to stay on
during the transitional period. His future plans in
1999 are to build up Realnet Ltd - an internet and
computer consultancy. Realnet’s first customer
will be Pulsar and the company will provide
support services for Pulsar's manufacturing
software system.

24 lamp attributes.

Micro-Scope 3 A
w Artistic licence

New Features available on Micro-Scope 3:

A-Moving Lamp test now controls up to

The Ultimate DMX512 Test Tool

E Seope 3

ARTISTIC 2
UICENCE : -

A PC Editor "Mic-Edit" allows
custom programming and
modification of all lamp |
personalities, presets |
and setup features. .

A Lamp personality library ==

expanded to 192 fixtures. ‘-—,-;—‘—er;f—_J '
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Tel/Fax: +44 (0)181 863 4515 Email: artistic@compuserve.com Internet: hitp://www.ArtisticLicence.com

DMX512

1 Screen
2 Signal -
3 Signal +
4 Tngger
5 Ground
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Stage GOLOR 1200

JUST A FEW MINUTES TURNS A WASHLIGHT
| S t a g e z 0 0 M 1 2 0 0 INTO AN EFFECTS LUMINAIRE OR VICE VERSA.
STAGE COLOR 1200 - Washlight STAGE ZOOM 1200 - Effects Projector

& HMI 1200 hot restrike lamp. ® HMI 1200 W/S hot restrike lamp.
|

© 4-colour mixing (CMY + Amber). ® 12°-24° electronic zoom lens.

© Gradual colour temperature correction (GTC).  ® Colour mixing: CMY + 2 CTC filters.

® Jlevels of diffusion (max. aperture 50°). o Continuously variable frost (up to 50°).
® Special cofour effects. © Gobo and rofating prism combinations.
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WASHLIGHTS
ALLOWING TOTAL MASTERY OF COLOUR.

STAGE COLOR 1000 - Washlight STAGE COLOR 575 - Washlight

© 1000 W halogen famp. ® HMI 575 W/SE hot restrike lamp.

® CMY colour mixing. ® 4-colour mixing (CMY + Amber).

© New generation 50° frost. ® Gradual colour temperature correction (GTC).
® Electronic dimmer. ® 3 levels of diffusion (max. aperture 50°).

® Stopper and strobe. ® Special colour effects.
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PINT-SIZE FIXTURES WITH BIG
PERSONALITIES.

STAGE COLOR 300 - Washiight STAGE LIGHT 300 - Effects Projector

© HTI 300 or HMD 300 lamp (3000 ).  HT1 300 or HMD 300 lamp (3000 h).

® CMY colour mixing. © Manual zoom with electronic focusing.

® Continuously variable frost (up to 50°). ® 36 colour combinations.

® Single-channel dimmer. ® § rotating gobos + three-side prism.

® Single-channel stopper. ® Mechanical dimmer + high-speed strobe.

Trust Clay Paky to come up with an entire family of high technology moving-body luminaires. Advanced features include a revolutionary system which
lets you transform the great Stage Color 1200 washlight into a Stage Zoom 1200 effects projector in just a few minutes, or vice versa.
All Stage fixtures feature 8 or 16 bit control of their 450° pan and 252° tilt angles, automatic repositioning following accidental movements and a con-
venient moving-body lock system for easy transport. This family of luminaires gives you a unique 50 degree aperture, letting you create fantastic
washes of perfectly uniform light even when working close up. Other exclusive new features in the 1200 and 575 washlights include 4-colour mixing
(CMY + Amber) - giving a vast range of special pastel tones, and a GTC system for gradual variation of colour température.

Clay Paky Stage Line: innovation and traditional reliability to suit your every need.

Distributor United Kingdom CLAY PAKY spa. |
PULSAR LIGHT OF CAMBRIDGE vt Via Pascoli, - 24066 Pedrengo (BG) ltaly |
Henley Road - CAMBRIDGE CB1 3EA Tel. +39-035-654311 - Fax +39-035-665976 | e
Tel. +44 (0) 1223.366798 - Fax +44 (0) 1223.460708 Internet: www.claypakyit " PROFESSIONAL SHOW LIGHTING
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Now Voyager

Royal Caribbean International’s latest super cruise
liner - the $500m Voyager of the Seas - is set for its
maiden voyage in November 1999.

The first of three new ‘Eagle Class’ passenger
ships, the 142,000 ton Voyager, currently under
construction at the Kvaerner-Masa shipyard in
Turku, Finland, will boast recreational facilities
never before seen on cruise ships. Clantre
Engineering has been awarded the contract to
carry out the design, termination, testing and
commissioning of lighting and sound equipment
and will be working on two venues within the
vessel: The Royal Promenade will be four decks
high and the length of four football fields,
punctuated by two atria (‘the Centrums’) up to 11
decks high. The ‘streets’ will comprise restaurants,
entertainment areas and an impressive range of
speciality shops and bars.

Clantre’s contract involves the installation of
lighting, sound and a custom motorised lighting
truss for the atrium, designed by Glantre’s Stage
Engineering Design office in Newmarket. Theatrical
lighting will be used to create atmosphere as
darkness falls, with control through a Wholehog !l
console, and sound effects mixed through a
Yamaha desk.

The second area will be Studio B, a 900-seat
arena and ice rink, which will include an ETC
Expression console, EAW and Clair Brothers

loudspeakers, a Richmond Sound Design Show
Control system and another Wholehog Il console.

Both the Royal Promenade and Studio B will
benefit from ETC Sensor dimming, Wybron colour
scrollers, Martin Mac 500s, a Gray Interfaces DMX
routing system, a Sennheiser IR system, Shure radio
microphones, Clearcom intercom and Studio
Color and Cyberlight luminaires from High End
Systems.

T Coour e
SHHRHEH Lee & Rosco  Sheets & Rolls

- All the colours All held in stock

E E':'E EEE Colour cutting service

0 mmm mEm Scroller making

- - - Now can you see the light 2
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B
E: mmm 1 TECHNOI—OGY The extraordinary....
— HH- 1 Entertainment Industry : .
- 11 = available for sale and hire.
= - —H 2 Tudor Estate Abbey Road
» 11 1] Park Royal London NW10 7UY | Unit 2 Hotspur Ind Estate - West Road,
m T s Tel: 0181 965 6800 Tottenham - London N17 OX])

Fax: 0181 965 0950
S -1 N Email: sales@lighting-tech.com Tel: 0181-808 5005
internet site: http://www lighting-tech.com Fax: 0181-801 9851
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FOR YOU, A DAZZLING OPPORTUNITY

Audio broadcast moves into a new dimension with the launch of XTRA MUSIC.

It's Europe’s finest professionally programmed, digital quality, satellite-delivered
multi-channel music service.

And with around 80 channels, every conceivable taste is catered for. And then some.

Now you can offer this incredible service as part of any selling package. XTRA MUSIC
will open doors, expand your customer base, increase custom.....without any
additional outlay on your part.

It'll simply make everything you sell more attractive. In the face of competition,
it'll give you the edge.

XTRA MUSIC offers your customers the kind of options they’ve come to expect
from satellite services. We're the only music company that does. Find out more
call us now.

Tel: 0044 (0)171 352 6006 Fax: 0044 (0)171 351 3639 e-mail: info@xtramusic.com




paradigm (par e-dim’) noun - An example that serves as the pattern or model for the rest.

aradime

pQPACK DIGITAL DIMMER Setting the
standard in
digital dimming.
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® Light Processor

Fully digital design
Circuit breakers P
DMX512 and Analogue v,
protocols as standard ’,
LCD display
Scene and standby memories
Selectable dimming curves S i i
6x 10A, 6x 16A and 6x 25A models =
Single, 3 phase, Star and Delta
Internal effects generator
Easy internal access
Processor controlled thermal
management system
DMX and self test functions

K Tel:+44 (0)18 2288
www.lightprocessor.co.uk
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Imperial College

Open New Venue

CP Sound played a key role in the audio and
lighting installation for the recent expansion and
refurbishment of dB’s, the main entertainment
venue at Imperial College Student Union in
Kensington, London. CP Sound have enjoyed a long
and fruitful working relationship with Imperial
College, stretching back to when the first system
was installed 12 years ago.

The high-tech designed venue now has an
increased room capacity of 700 - making it the
largest student venue in central London. The stage
has been moved 90 degrees and lengthened, and
dB’s now has its own bar and toilets, enabling it to
open independently of any other part of the
student union building in which it resides.

All existing lighting and sound equipment was
ripped out of the venue, cleaned, re-tuned and re-
fitted in the new re-oriented format. New audio
equipment includes four additional RSE CC1500
bass amps and two CP Sound custom-designed
bass bins. These are loaded with 600W Beyma 15”
drivers giving dB’s a new total of eight CP Sound
bass bins totalling 4.8kW of bass. This was
necessary because, despite the room expansion,
Imperial required the same pumping bass levels at
the same SPL. The eclectic entertainment
programme features a myriad of events which will
tax the sound system to the full.

The top cabinets have also been increased to six.
The old ones have been replaced by CP custom-
designed and constructed models based on the
originals but streamlined for performance. dB's top
end is driven from the original bass amp and mid
range amp - both C-Audio - giving a total of 2.4kW
of top end.

CP Sound also fitted a Formula Sound Sentry
noise limiter to the existing AVC2 and CX4 limiters.
The Sentry oversees live music on stage, controlling
power to the 13A ring main sockets at the rear of
the stage and at the PA mixer position, next to the
newly installed sub-floor 32-way multicore and
cutting in when bands top exceedingly high
volumes. The AVC2 is designed to prevent the
disco sound system being overdriven, and the CX4
interfaces with the fire alarm in conjunction with
the disco system. There’s also a Formula Sound PM
90 disco mixer in the DJ booth. Additional lighting
fixtures include two High End Systems
Technobeams which join the HES Trackspots from
the previous installation. Eight colour-changing
luminaires are also new; these are controlled from
a Pulsar Masterpiece 108 to which CP Sound have
added a Masterpiece Replay Unit and two Pulsar
Status Qutstations which work together. The semi-
circular trussing, which matches the curved
contours of the room, was moved by CP Sound to
the new stage position.

Russell Evans managed the installation for CP
working with Imperial’s entertainment and
marketing manager Mark Horne. The project was
co-ordinated by architect Mary Marsh from the
Imperial’s Estate Design Office.

Marquis Series, Sound Power and Venue Series from JBL make your installation
options clearer than ever before.

3 ranges, 24 cabinets to mix and match - from horn-loaded Venue Series to
compact under-balcony fills - ensuring quality audio in every nook and cranny of
the premises, but just one aesthetic, giving visual and audio harmony to the
install. All cabinets feature our paintable, weather-resistant DuraFlex™ finish.

Mounting has never been easier, with universal M10 thread fittings throughout
the range, and flying equipment included. Trapezoidal cabinet designs make
cluster arrangements simple. Speakon connectors are used throughout the JBL
ranges, ensuring total signal reliability.

But above all the distinctive JBL badge is an assurance that you have invested in
the very finest audio equipment available. it's all there in black and white in our
full colour brochure. Call 0181 202 1199.

Distributed exctusively by ARBITER GROUP PLC Witherforce Rd. London NW9 6AX | AL
Tel: 0181 202 1199 = Fax: 0181 202 7076 « vavw arhitergroup.com  e-mail: jbi@arbitergroup.com
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Harmer Hits 18

News
Shorts

MTFX have purchased sole
manufacturing and distribution
rights to the Big Green Foam
Machine (BGFM), formerly

manufactured and distributed

by Weird Dream Productions.

Bob Walters and Bob Rooke,
both formerly of Creative
Technical Systems, have
recently formed a new
installation company for the
leisure and bar industry.
Leisure Installation and Service
can be contacted on +44

(1623) 655317.

Wet Wet Wet have recently
recorded new songs for their
album using, almost exclusively,
a wide variety of Sennheiser
microphones including the new
Evolution high performance
dynamic vocal and instrument

models.

1999 CONSOLE
FESTIVAL

18th-23rd
25th-29th
JANUARY

Lesley Harmer (ight) with Fred Foster of ETC.

A mini-PLASA took place in Fitzrovia this November
when PR agency Harmer Public Relations celebrated its
18th birthday at a party in a wine bar near the agency’s
offices in London’s W1. A host of clients past, present
and future, members of the press, colleagues and
friends joined PR consultant Lesley Harmer and her
team to celebrate 18 years of Harmer PR. Having just
recovered from LD, a number of familiar faces from the
world of entertainment technology joined in the
celebrations, along with non-theatre clients from the
diverse worlds of Loss Adjusting and Needlecraft!
Harmer PR began in 1980 and has grown significantly,
as the entertainment technology industry has expanded,
working with companies such as ETC Europe, Glantre
Engineering, Maltbury, Rosco, and Triple E.

Footnote: It has come to our attention that such was
Lesley’s largesse on the night, that most of those at the
party were in no fit state to make their way home and
two party animals (who shall remain nameless) were to
be seen looking bleary-eyed at Brighton railway station
at 4 o’clock next morning.

Hot in November?

There’s been a huge upsurge in touring activity this
autumn: compared to the spring, companies are calling
it a positive glut. To underscore just how busy the
season has been, Lifting Gear Hire Rigging Services
have seen turnover in the sub-hire sector quadruple
compared to this time last year.

“We currently have equipment out on all manner of
shows, supplementing the rigging gear of our customers
in the touring industry,” said LGH Rigging Service
director, Andy Tinneveld. “We're working on Blondie,
Paul Weller and Tom Jones for example, and also the
series of mega shows Garth Brooks has just done in
Belfast.”

And it’s not just touring work; LGH recently shipped
several tons of lifting equipment to Milan for Blackout,
the UK specialist drapes company, to dress the MTV
European Awards Show. “This is exactly our function,”
said Tinneveld. “When things get really busy companies
can either buy in more stock, or rent. Buying doesn’t
always make sense, especially when your core business
is lighting, sound or video. Renting used to mean giving
some of the pie to a potential competitor. With our in-
depth rigging resources we can easily help take the
strain when a service company's existing stock comes
under pressure. In the last six months we've rented
rigging gear to all the leading rigging service companies
- Star Rats, Unusual, Vertigo, Summit, and Ocean State.
Sales too have not been slack, most recently LGH
supplied over £90,000 worth of hoists and peripheral
rigging to Gearhouse Group for their new giant tensile
fabric structure.

er -
Amplifiers
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§ For the full effect...

If you're interested in mixing
consoles you've got to see this!!!

100 of the latest live analogue and digital
sound mixers ranging from 4 to 56
channel from zone mixers to concert
touring. Plus the largest range of quality
USED live mixers in stock in the UK.

SPECIAL OFFERS,
GREAT ADVICE & SUPPORT

Interest Free Finance & part-exchange available.

AUDIO SYSTEMS A
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Unit 10. Cowley Road, London. W3 7QE
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ALAL VLR
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M New Styling

B Upgraded Specifications
M Same Reliability

M Even Better Value-for-Money

B AC/12V Battery Operation
B 2 Mic & Music Inputs

[i_[\m;ﬁﬁe;;

18 Equipment Racks

New catalogue now available.

ALWAYS AVAILABLE... ALWAYS RELIABLE

Tel: (+44) 01923 248888/3
PADZASTRZ)

Fax: (+44) 01923 254607

elMail: info@adastra-electronics.itd.uk
Web: www.adastra-electronics.ltd.uk
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Jaguar S-Type and Ford Focus among Launches at UK Motor Show

The recent UK Motor Show at the NEC in
Birmingham featured hundreds of
exhibitors, including every manufacturer
that you could think of. Unusually this
year, there were not the traditional
numbers of major shows and product
launches that normally come with the high
budgets of motor industry exhibitions.
However, two product launches that did
occur; Ford with their new Focus model
and Jaguar with their new S-Type, didn’t
hold back when it came to the crunch.
London-based Imagination designed the
massive Ford stand, which was split into
two major parts, one containing the main
showroom and featuring an extensive
display of their product range, including
the new Ford Focus and the second containing an
arena-style auditorium. Needing additional space
that the NEC could not offer, Imagination brought
in Edwin Shirley Staging to supply the structure to
house the arena section of the stand. The free-
standing structure, measuring 47 x 31m and with
a trim height of 16.5m, was placed alongside the
NEC, where a walkway was fabricated and then
placed between the two buildings. inside, the
structure was then fitted with a revolving stage
and grandstand seating for 350 people, with the
lighting, sound and video system being flown
above it along with a few suspended cars for good
measure. Over the two week run of the show,
Birmingham suffered some of the worst storm
weather it had seen for many years, with winds
reaching speeds in excess of 50 miles per hour.
Despite this constant battering, the ESS structure
was completely undisturbed, and spectators
inside were completely unaware of the storm

erupting around them. UK-based Unusual Rigging
looked after all of the rigging within the structure,
under the supervision of imagination.

imagination’s lighting designer, Steve Latham,
used conventional and Vari*Lite fixtures to light
the stand, with 24 VL5s, 24 VL5 Arcs and 56 VL6s,
along with a total of almost 200 conventional
fixtures. The programming of the stand was the
job of Patrick Murray who used two Wholehog I
consoles, each with an extension wing and wired
remote control. in addition to the fighting, Chris
Slingsby and Lee Mundon from Imagination
looked after the still projection using a
combination of Pani BP4 and Kodak projectors,
whilst bringing in Creative Technology for the
video projection. The audio requirements were
supplied by Orbital, under the supervision of
imagination’s designer John Del Nero.

in an adjacent hall, one of the more spectacular
events was the reveal of the new S-Type Jaguar.

Centred around a large cylindrical
structure, decorated by the famous cat in
full leap, the reveal lasted around 15
minutes as various elements of the show
slowly took shape whilst videowalls on
either side showed related coverage. With
a crescendo of music, all attention was
drawn to the giant Jaguar statue as it slowly
retreated into the structure, making way
for the S-Type to rise up through mists of
smoke and take its place in a blaze of
lighting effects. Spectacularly, the car then
began to rotate on its 45-degree angle,
whilst washed in colour and patterns from
the assembled lighting rig.

The lighting designer for the reveal was
Durham Marenghi, who used VL7, VL5
and VL5 Arcs, along with Par 16s and other
conventional fixtures, with programming by John
Sinden on a FPS Wholehog Il. In the weeks
approaching the opening of the show, Marenghi
took advantage of the WYSIWYG programming
suite at the VLPS office in Greenford.

With both LDs owning copies of WYSIWYG,
much work for the event could be carried out off
site. They were then able to meet in Greenford to
pre-programme the show, which allowed for
complete secrecy of the whole reveal sequence.
With pre-programming complete, the system was
then transferred to the NEC ready for the grand
launch. With the real lights in the air, Sinden fine-
tuned the focusing of the fixtures before running
the show with the time-coded soundtrack.

As for the show itself, well due to its sheer size
alone, it's almost as good as the PLASA show for
catching up with old friends who you haven't seen
for a while. Roll on next year.

Desien consultancy OneWorld designed and produced the
Concept Cars of the 21st Century visitor experience al this
vear's Motor Show. OuneWorld were commissioned by
SMMT to develop the feature which brought together oves
35 concepl cars. Housed in a 5,000s¢.m blackhox
auditorium, the atiraction featured a 30-minute multi-
media presentalion using 24 screens and 50 projectors. The
set elements were provided by Blackout (vigging drapes)
and Scena who handled the scenic constiuction. Creative
Technology and Dimension Audio supplied the AV and
sound kit respectively, whilst Essential trumped up the

lighting. Jonathan Howard of DHA designed the iighting
and julian Scolt, the sound.

LIGHTING CONSUMABLES & ACCESSORIES

N
TRIFLITE CASES

Custom Made Flight Cases
Polypropylene Cases
Padded Bags

TEL: 01633 869 142 FAX: 01633 869 155

a division of TRIFIBRE CONTAINERS INTERNATIONAL LTD
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ALLEY

Before you turn
this page...

W 6 Auxes on individual controls

W 12, 16, 24 and 32 channel frames

W 2 extra routable slereo returns with EQ
W Group, Aux, L, R and Mono outs

W 2 lrack send and returns

W Talkback facilities

W Full AFL/PFL monitoring

W TkHz Oscillator and Pink noise generator
W Individually swilchable 48V phantom power
W Lamp connector

W Expandable via the Sys-Link™ option

ALLEN & HEATH
Kernick Industrial Estate,
Penryn, Cornwall TR10 9LU, UK.
Tel: +44 (0)1326 372070
Fax:+44 (0)1326 377097
http://www.allen-heath.com
email: sales@allen-heath.com

H A Harman International Company

. fill out the form below and we’ll send you full

details of the best 4 buss mixer in the business.
Enjoy the rest of ‘L+SI

The New GL2200

W 4 band EQ with 2 paramelric mids

W 4 segment led melers on inpuls

W 12 segmenl melering on main oulpuls

W Channel ON and PFL leds

W Front-of-House, Moniloring and Dual modes

W Dusl-repelling 100mm faders throughout

W Channel Direct Oulputs

W Individual vertically mounted PCB' for all inpuls + oulpuls

W Steel nuls on all pols and metal jacks

W Robus! inlernal power supply

W Built-in swilcher + facility for connection of exlernal
back-up power supply

For a full brochure on the new GL2200, complete this form and return to Allen & Heath.
Name:

Company:

Profession:

Address:

Post code/Zip:

Telephone: Fax:
e-mail:




S E R I E S CcC O N N E C€C T O R S

Electrical safety should always be of prime importance, risks should not be taken by using
sub standard, or uncertified equipment.

After just three years, PowerlLock is firmly established as the safe alternative for high current,
single pole electrical connectors.

International Venues, Production Companies and Manufacturers are now specifying an ever
increasing number of PowerLock connectors ensuring the safety of their equipment and of
their personnel.

PowerLock single pole power connectors offer proven safety and reliability under the most
severe operating conditions. Conforming to a high range of international approval tests,
PowerLock is proven to be efficient, fast, dependable and, above all, safe.

v Dead Front Contacts v Colour Coded

v High Impact Insulators v Field Installation

v Integral Locking Keys v Patented Secondary Locking
v Able to fit a wide range of Cables v Multipoint Contact

v Waterproof when mated - certified to IP67 - < Integral Strain Relief

BEWARE OF IMITATIONS IN CIRCULATION
Only mate Powerlock with Powerlock, using any other connector with
PowerLock may damage equipment or endanger personnel and
affect any PowerlLock warranties.

The Litton Veam PowerlLock is approved and in compliance with EN,
. BS, UL and CUL specifications. Litton Veam’s ongoing approval

programme means that specification under VDE and CSA will soon be c €
LISTED available to PowerlLock users.

PowerLock is manufactured and quality assured by Litton Veam, an ISO9001 recognised company.

A.C. Lighting Ltd
Unit 3, Spearmast Industrial Park, Lane End Road, @
]

&5

AWARD FOR

Sands, High Wycombe, Buckinghamshire, HP12 4JG. United Kingdom
Tel: +44 (0)1494 446000 Fax: +44 (0)1494 461024
E-mail: sales@aclighting.co.uk Internet: http://www.aclighting.co.uk
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From Abraxus to Avant Garde
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Back in September 1972 a purple and yellow trailer slunk out of a yard in East
Ham with a load of foreign goodies and a couple of guitars belonging to one
Carlos Santana. Arguably, it was the start of rock and roll touring as we know it
today. Over a quarter of a century later the same thing is happening; the only
difference these days being that Santana requires two extra trailers.

Historical ties are a strong influence and it's a common assumption that
Edwin Shirley Trucking’s business is centred upon servicing the - shall we say -
more mature artiste. Look at the current rosta of tours - beside Santana they
have Page & Plant and Tom Jones on the road - but they haven't just bought
six new Mega-cube trailers, four DAF tractors and several smaller vehicles just
to service the elder statesmen of rock.

in a reflection of the modern showbiz industry, EST have trucks out with
‘Mulan’ the new Disney promotion, British Telecom, Riverdance and British
Aerospace. Even then it's not just ‘industrials’ and stage shows that take up the
freight space; you'll also see ESS's livery out on L Ron Hubbard’s Church of
Scientology, and the ‘Masters of Grace’ tour by avante garde composer Philip
Glass. Rumour has it Class is contemplating a new composition, ‘The Purple
and the Yellow.” Now there’s something for a driver to get excited about.

Further Expansion for PRG

Al the risk of becoming mistaken for the PRG newsletter, L+S1 has yet
more to report on the activities of the PRG Group. The Group has
acquired California-based television lighting firm, Production
Lighting Systems, Inc. This is the first company within the television
and film lighting market to join the PRG Group. Founded in 1988 to
fill a need for rental equipment in the TV and film marketplace, PLS is
widely recognised as the market leader in the field in California. As is
the practice at PRG, PLS will continue to be operated by its successful
leadership team - David Lechuga, executive director of marketing and
production liaison, Tony Ward, director of special events and Roger
Gordon, director of operations, will work closely with president Jim

Riendeau at the company facility in Glendale, California.
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i Par Opti Projects Ltd, ¥
- 67 Stirling Road, London W3 8DJ, England
. Tel: 0181-896 2588 Fax: 0181-896 2599

5 Different Colours and Location Keys to prevent
the possibility of accidental cross mating.

Dead front contacts to prevent the risk of
accidental touching.

Multipoint contact ensuring minimal power loss
400 A Continuous Current Rating

IP67 waterproof (mated condition)

Secondary locking on cable male

500 Vac Insulation resistance

Skin top cable clamp.

Via di Tor Cervara, 173 - 00155 Rome - Italy
[Tel. +39 - 6 - 227251 r.a. - Fax +39 - 6 - 22725225
| Internet: www.pronet.it/link E-mail: link.pro@iol.it
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NEWS

Shorts

Canford have been appointed the
UK distributors for Maycom, the
Netherlands-based manufacturer
of digital audio systems for the
broadcast market. Maycom’s latest
offering, the Easycorder - a new
generation portable PC card
recorder - was given 1ts UK

premier on stand at SBES.

At their recent annual awards
night, the Disco In Shire Counties
D] association presented NJD with
two awards for the second
consecutive year! Having scooped
the awards last year for ‘Mobile
Lighting Effect’ of the year for their
Predator  nteligent  hghting
projector and as ‘Manufacturer of
the Year 1997, the company were
delighted to receive a further two
awards for 1998. This nme for
‘Best Mobile Lightng Effect 1998
for their Chaos Auto moon and

again for ‘Best Manufacturer 1998'.

Light in the
Stadium of Light

Bolton-based Francis Searchlights Ltd have
confirmed an order for four 7kW Xenon
searchlights by Sunderland Football Club.
The deal, which is worth in excess of
£45,000, is for the company’s Stardrift
searchlight, originally designed for the
British 8th Army during the Gulf War, and
powerful enough to allow a person to read
a newspaper by its light at a distance of
over 10 miles.

Sunderland  intend  using  the
searchlights as a permanent installation on
top of their new state-of-the-art ground,

appropriately called the Stadium of Light.
Jonathan Hilton of Francis Searchlights told
L+SI: “Sunderland FC wanted something
simple to operate but at the same time rugged
enough to survive for 10 years in all sorts of
weather conditions. We've been building

White Light Wednesdays

White Light welcomed award-
winning lighting designer Rick Fisher
to their Fulham headquarters
recently as part of their White Light
Wednesday Workshops.

The series of workshops, which
started in the spring of this year, are
intended to allow anyone to visit on

a Wednesday morning and learn
about the latest techniques,
equipment and technology. Every
week a different subject area is
such as the latest
automated lighting technology or
the background to DMX572.

Rick Fisher’s presentation was

featured,

searchlights since 1901; we’re a Ministry of Defence-approved
Design Authority, and we make our kit to last.”

The football club derives a considerable amount of revenue
from corporate events, so when the searchlights aren't
intimidating the opposition during home games, they’ll be earning
their keep on other nights, by playing to the corporate market.

entitled Lighting Design for the
Theatre, and covered both the art
of lighting and the practicalities of
earning a living as a theatrical
lighting designer.

Anyone interested in attending
the workshops should call White
Light on 0171-731 3291.

o

Rigging Training

/

(coten .

P

( LFTING AND RIGGING SAFETY )

( VERLINDE CHAIN HOIST USE AND SAFE TY;I

) lifting safety

< ONE DAY CLASS 3
rigging safety

N rigging auwareness
wortshop

( TWO DAY CLASS

. rigging for the
( THREE DAY CLASS ) / entertainment indusitry

Training courses available either in house or at the clients premises.
Courses can be tailor made to suit your own requirements and schedules.

For further information contact Chris Higgs at: T—ﬂwAL Tel: +44 (0) 121 772 5234
FABRICATIONS Fax: +44 (0) 121 772 5231

e-mail: info@totalfabs.com
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THE ULTIMATE NEW TOOL. ..

® Exeptional moforized_ z m 1

® Seven programmable velo
0.15 - 250 seconds for position, "
colour mixing, iris, dimmer, '
frost, zoom and focus

FOR PENULTIMATE

Switzerlight (Swiss Branch), Breitenst
CH-8037 Zuerich Tel: 01 271 1847 Fax:
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Newton System’s World Premier in Amsterdam

{ JOY ™
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A newly-developed loudspeaker system has been
debuted at the Amsterdam Arena, for the sixtieth
anniversary celebrations of the Dutch magazine
‘Margriet.. The system was commissioned because
existing conventional systems were deemed to be
inappropriate for the event.

Loudspeaker manufacturer Stage Accompany and
Johan van der Werff from acoustic consultants Peutz
were given six months in which to produce the system.
Design specifications for the event were high: a central
stage, no speakers within sightlines, perfect speech
intelligibility and live concert reinforcement, with
sufficient and equally dispersed sound pressure on
every seat.

The Newton System (so called because the columns
hang directly vertically under the influence of gravity)
consisted of a series of mid-high speaker columns (6m
and 7.5m high) flown in vertical lines, interspersed

with 20m high bass columns, each consisting of 17
dual SA 15" driver loaded cabinets. See-through
waveguides, constructed from transparent poly-
carbonate, were developed to aid dispersion while
keeping sightlines as clear as possible. According to
Stage Accompany, the system managed to produce an
even 103dB on every seat in the Arena, with excellent
speech intelligibility and music reproduction.

Each cabinet is individually controlled, with a new
algorithm for filtering of time/phase and frequency
response by a 48-channel DSP processor/interface. A
total of 61 amplifier channels were used for the
concert.

The fully modular design of the Newton system
means that it is flexible enough to be adapted to
virtually any space, and the system is expected to
appear at a number of high profile events throughout
Europe in the near future.

Level Plus Series - Manual lighting
control with flash buttons

Big idea - Small budget?

CC XX I et

Betapack 2 - Versatile range
of 8 channel dimmers with
Analogue & DMX controf.

NEWS

Shorts

P|] Lighting (products), manu-
rigging
equipment, lighting and speaker

facturers of lanterns,

stands, have moved and can now
be contacted at Unit |3 Brookvale
Trading Estate, Moor Lane, Witton,
Birmingham, B6 7AQ, UK.
Telephone 0121-356 7333.

Theatre sound design and hire
specialist, The Sound Company,
has recently expanded its stock of
mics for choral and classical appli-
cations. In addition to a complete
set of Crown CM31 suspended
choir mics, a variety of mics from
Accusound, Neumann, AKG and
DPA are also available for hire.

Metropolis Lighting run by lighting
director David Hurley, which
specialises in  designing and
directing lighting for television, has
recently purchased 72 ways of new
Avolites ART dimming. One of the
first outings for the new dimmers
was the Sky Box Office OB for the

recent Spice Girls gigs at Wembley.

the affordable
solution

A comprehensive range
of cost effective lighting
control products from
Zero 88. ldeal for smaller

Alcora™.- Simple to use,
feature packed memory
lighting control.

and DX output options. Z@""O 88

venues such as schools,
small halls and drama
studios.

This versatile range
offers flexible and feature
rich solutions to your
lighting needs as well as
superb value for money.

For further information please contact

Zero 88 Lighting Ltd, Usk House,
Llantarnam Park, Cwmbran, Gwent NP44 3HD. U K
Tel +44 {0)1633 838088, Fax + 44 (0)1633 867880
e-mail: sales@zero88.com www.zero88.com
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VLPS Opens in Middle East

In response to increasing demand for their services in the Middle East, Vari-Lite
International Inc have expanded their VLPS operations into Dubai in the United Arab
Emirates. The new facility - a 15,000sq.ft warehouse and office - marks the latest in a
growing number of VLPS sites around the world. VLPS Dubai, sponsored by Kingstar
International, will serve the Arabian peninsular comprising the UAE, Saudia Arabia, Oman,
Yemen, Somalia, Iran and Iraq, as well as India, Bangladesh, Pakistan, Afghanistan,
Kasakstan, Uzbekistan, Turkmenistan, Lebanon, Egypt and East Africa.

This new office provides clients with a full lighting production service including access
to Vari*Lite automated lighting products, conventional lighting and control systems and
Sky-Trackers, as well as rigging, crew and support equipment.

The company has built up strong connections with the Arab world over the years by
providing lighting services for the Royal Family, major corporations (including Jaguar) and
for the Oman National Celebrations. Adrian Bell takes on the role of general manager for
VLPS Dubai and has 11 years experience with the company, including running joint Vari-
Lite/Theatre Projects warehouse operations.

Easy To Sell

Another Reason Why SOUNDSPHERE™
Speakers May LBe Your Best Choice

» Superior Sound
¢ Lower System Expense

¢ Easy to Install
¢ Easy to Demonstrate

Sell the speakérs that sell themselves!

SOUNDSPHERE™ loudspeakers’ unique A good on-site demo can
appearance is sure to arouse your customers’ ¥ help you win a project

interest. Soundsphere™ speakers come in six against competing proposals,

standard colours with custom colours available, and often a sale, even when

so they can blend in—or stand out—in almost any the customer doesn't have a

environment. speaker purchase in mind.
SOUNDSPHERE™ loudspeakers

also provide excellent sound

results while lowering total
system cost. And best of all,
SOUNDSPHEREloudspeakers
are easy to demonstrate.

Ease of sale. Another reason why
SOUNDSPHERE™ dealers keep coming back.

For information on the complete line of SOUNDSPHERE ™ speakers, call or fax today!

‘ ML SOUND PARTNER
I | \ | P.0. BOX 50
2660 AB BERGSCHENHOEK
THE NETHERLANDS

TEL.: 0031 10521 6992
FAX: 0031 10 521 8204

The best sound around™
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Albert Memorial
Projection
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Production Arts supplied four large-format Pani
projectors (two 4kW HM! and two 6kW HMI) with
AMD-32 automatic slidechangers for the re-opening of
the Albert Memorial ceremony in London.

The Memorial, dedicated to Queen Victoria’s
husband Prince Albert and originally completed in 1876,
was re-opened by The Queen during an extremely high
profile ceremony attended by hundreds of dignitaries.

The 6kW projectors were mounted on the balcony at
the front of the Royal Albert Hall, shooting over 100
metres across the road onto the Memorial which stands
in Hyde Park. The 4kW projectors were rigged on
scaffolding towers either side of the Memorial.

Over 100 slides were used in the 20-minute opening
show featuring archival material of the Memorial and
photographs detailing the restoration. The slide show
was designed by Robert Ornbo, also lighting director for
the event that was produced for English Heritage by
Major Michael Parker whilst production was handled by
Unusual Services.

The 200ft high Albert Memorial was first declared
unsafe in 1983. Since 1990, it has been covered by the
largest free-standing scaffolding structure in Europe.
Renovation of this seminal monument began four years
ago and has involved the removal of over 6000 pieces of
the structure including 120 tonnes of lead that covered
the spire. The project has been completed, under the
direction of English Heritage, at a cost of £11.2 million -
a year ahead of schedule and nearly £3 million under
budget!

Rent Book
Goes Electronic

The Rent Book, a directory of equipment for
hire around the world produced by Brighton-
based Boardwalk Communications, is to be
available in world wide web and CD-ROM
versions. The web site can be located at

www.bhoardwalk.uk.com and CD-ROM sub-

scriptions will be available in the New Year.
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the ultimate
creative combo

studio spot &
studio color

automated luminaires

High €nd
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frequency. AGILITY
audio: PURITY
absolute: STABILITY

what more can you ask?

Well, how about this?
- UHF PLL synthesized system
- 64 frequencies in one 8 Mhz UHF TV channel

- Simultaneous operation of 15 frequencies in one 8 MHz TV channel
- “Channel Grip” ident tone locking system

- PC windows based control and monitoring software facility

- Multi-user memory facility (MUM)

- Choice of condenser and dynamic transducers

The U 600 UHF wireless systerﬁ is the solution for
all of your wireless problems!

k™
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ps. priced: UNBELIEVABLY!

For more information or a brochure, call our freephone on 0800. 374994

Germany United States Great Britain France

Thetesienatn & S5G Centiad Ave Brrgess Bl 7orue Labie
{3-74072 Helbronn Farningdale, MY 11735 W Susaex RH1S 9T FS50 17 Bang

Jol, (@71 201 617t 1ol (5 16) 29532200 Tel, 184404 258258 Tol, (1) 44.09.93 43
Foe (071 313 604 59 S 1 BHRAS SREE Fax 1444 258444 Fax (1) 244.09.82 33
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C Audio Amps Power New Multiplex Cinema
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C Audio amplifiers are at the heart of a unique multiplex cinema installation which has taken place in
Corinth in Greece. C Audio’s GB Series are featured in all three theatres at the Cineplex 3, where Athens-
based contractors Acoustiki carried out the audio installation. The flagship is the Dolby surround sound
cinema, where two GB 402s (each 2 x 400W), two GB 202s (2 x 200W) and a GB 602 (2 x 600W) amplifier
have been deployed. In Screen 2 a further pair each of 402s and 602s are in operation.

However, the requirement for the sound system in Screen 3 was portability, because in the summer
months it will be transported to the 150-capacity LAIS outdoor cinema, situated less than Tkm away. For
this purpose, two C Audio ST400i amplifiers and an ST600i were specified.

The company have also been busy elsewhere in Greece. In addition to their cinema work, five ST400i
and five ST600i amplifiers now run the sound system in a public theatre in Volos, installed by locally-based

company ABC.

TiLEZone in London

Andrich International, organisers of the annual TilE exhibition and conference, are to present
bnl

the first TiLEZone at the tondon Parks and Attractions Show. The Zone will feature many of the

elements of the TiLE show and there will be a number of free presentations led by industry

experts running throughout. These include presentations by Rav Hole, a director of KSS

Architects, who will lead the discussion on Theming & Design; David Needham of SimEx will

talk about simulation; Bradley Reed of Sardis International will consider sound; Nick Farmer of

Farmer Studios will talk about animatronics and Peter Ed of E1C Europe will talk about lighting.

For further details about the show, which runs at Earls Court Exhibition Centre frony Tuesday
26th to Thursday 28th January 1999, contact Monica Yam af TitE on 0181- 436 2146.

WILKES

IRIS

World leaders in
“Iris manufacture
and supply

Wilkes Iris Co Ltd, Widco Works,
London Road, Bexhill-on-Sea,
Sussex TN39 3LE
g Call for
@ illustrated
brochure

Tel: 01424 217630
Fax: 01424 215406

DMXitra

why buy several boxes

when one can do it all?

10 functions in one unit:
B E=lggp
DMX-Merge

2 inputs, 2 outputs with overflow

DMX-Patch
2 inputs/outputs with overflow

DMX-Emulator
record/replay 128 DMX channels

DMX-Safe

record/replay several scenes
DMX-Fix

change all relevant DMX parameters

DMX-Receive
view DMX data on LCD screen

DMX-Analyse
measure DMX parameters

DMX-Transmit
test your DMX equipment

DMX-RS232
translates DMX into R5232 for your PC

RS232-DMX

translates computer commands into DMX
Just select the function you need today
You'll never need anything else!

Al this for only £975

Stﬂger Version 2

Our multi-tasking show controller
just got even better!
32 simultaneous shows, 8 inputs
8 c/o power relays, 3 serial outputs
32 DMX channels (8/16 bit)
real-time, day-of-week programming
program with mouse or PC

Visa and Mastercard accepted
Maris Ltd

Little Beechfield Farm
Heron Hill Lane
Meopham fa
Kent DA13 0QL m
United Kingdom
phone +44 1474 812999
fax +44 1474 812777
Mad Systems, LLC
10061 Riverside Drive #842
Toluca Lake, CA 91602 USA
phone (818) 601 9990
MarisEnsing@compuserve.com
www.maris.co.uk
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Christmas Wishes from the Everyman Theatre

Down at the Cheltenham Everyman something is
stirring. It’s not an earthquake, even if the
beautiful plaster cupola is cracking and the
‘wedding cake’ boxes are sinking, but it could be
an underground movement. What is this
compelling force which has encouraged a sound
designer of successful West-End musicals, an Asian
Disco D), a conference company based in South
London and the directors of no less than three
rock and roll sound hire companies (the fourth
couldn’t make it), plus assorted freelance sound
engineers, and designers to congregate in a
relatively inaccessible corner of the UK?

The answer is physics, or rather the laws of
physics - the inverse square law, for example. Why
is that important? Because it's worth drawing
attention to such a law when justifying why you'd
want to mount a radial horn tilted down eight
degrees from square in a full range 90° dispersion
cabinet.

The more important law of physics is this, and
it’s one that was backed up by Mick Potter (sound
designer for Saturday Night Fever): “You can use
all the technology you want, but in the end you
have to stand back and listen to what you're
actually producing. Even if the machine tells you
such and such is flat, doing this, or can’t be doing
that, you have to say, ‘well maybe that’s a false
reading’ and rely on your ears.”

So like a group of engine drivers on a day trip
to the Bluebell Line, all these various sound men
had come down to a small provincial theatre to
listen to audio gear. But whose? (You've been
given the clue, now go figure - OK, maybe it's too
hard, the speaker company in question is d&b
audiotechnik and the demo at the Everyman was
of their entire range of products).

But why? “We're just giving people the
opportunity to play with and compare the
different products in our range,” explained Sally
Grainger of d&b. “For us it’s a chance to explain
the theory behind our development strategy.”
None the wiser, | went and asked the assembled
throng, rhetorically speaking - why are you here?

Saul Eagles of Stage Electrics: “We're finding
this equipment is increasingly spec’d, especially
for theatre tours. For our existing clients we sub it
in, but it's not a system I've used before myself. |
wanted to find out more about it.” Rick Sarson,
once a luminary in the constellation that is
Autograph, now a freelance engineer, was more

Moni (Original Flavour, W London D] Hire) with
Sally Grainger (d&b UK) and Dick Hayes (Entec).

direct. “For me it's more about having the
opportunity to feed back niggles and gripes.”

This just two hours into the demo’ and
following a passionate debate about using
focused, directional devices in theatre for
dispersed arrays versus Martin Levan’s approach
of hanging bare speakers - no cabinet - around the
auditorium producing virtually omni-directional
reinforcement. (Consensus was reached that both
worked, but that Levan was/is brave to have tried
his way in the first place).

Answers to direct questions was what Dave
Guerin (monitor man for Embrace and Skunk
Anansie) had in mind, though his was more an
engineer’s wish list. “How about an amplifier that
can detect what speaker type has been plugged
into it and can then reconfigure the control card
within it automatically? That's a ‘plug it in
anywhere and throw it up in the air’ PA system.
Further to that, what's then needed is an infra-red
remote: walk the room, listen to the array, be able
to point at any individual speaker with your
remote, access its control and modify delay, EQ,
gain whatever.” Guerin is nothing if not
demanding.

What was interesting from a journalistic
perspective was that here was a group of
individuals from within the same industry. Some
were from different market sectors granted - and
several indeed were major stock holders in other
audio products - but all could expect at some time
in the future to overlap into one another’s
territory, and in a competitive fashion. Yet the free
flow of information, critical or positive, and the
sharing of ideas, was clearly easily made. | wonder
how often the directors of Avis, Hertz and
Europcar all sit around the same table and share
ideas? Of course the Law of Physics states that
‘Opposites repel’, let’s hope no-one tells them.

Steve Moles

the uk’s sound reinforcement reseller

all brands equally represented

dedicated in-house specialists

friendly unbiased advice

technical back-up and servicing

| fully equipped demonstration facilities

extensive geographical coverage

! tailored packages

'_'Ient finding service

part exchange

customised solutions

field support services

export department

product training

People News

Following on from the news in fast month’s L+SI
of the departure of Richard Belliveau from High
End Systems, the company have now confirmed
Mike Wood as vice-president of engineering, in
which role he will be a part of the executive
management team with responsibility for overall
direction and operation of the company. Steve
Tulk, who has spent 14 years with HES, will assist
Wood as senior engineering director. At the same
time, Grif Palmer, former sales director, has also
been promoted to vice-president status.

DHA Design Services has appointed lighting
designer Jonathan Howard as director. The
change sees Howard, who has been with the
company for four years, joining the board with
Adam Crater and David Hersey. Meanwhile, Philip
Nye, chief engineer at DHA Lighting Ltd, who lists
the DHA Digital Light Curtain and Digital
Beamlight 2 among his creations, is heading a new
company of efectronic design consultants. Named
Engineering Arts, the company offers services
ranging from advice to detailed product design
throughout the field of performance engineering.

Marco van Beek has left Vari-Lite Production
Services to start his own company, Supporting Role
Ltd. The new venture will provide support services
and resources such as project management and
consultancy, covering areas such as health and
safety, CE marking and quality assurance, as well as
technical and business issues. Supporting Role can
be contacted on (0788) 770 3604.

Trantec have recruited Tim Riley to their sales
force following the launch of the IEM 500 in-ear
monitoring system. Having previously worked with
Korg UK, Trace Elliot and beyerdynamic, Riley will
now join the sales team at Trantec, covering
Northern England, Scotland and Ireland.

Goodbye Freddy

After a successful 18-year partnership at Zero 88,
Freddy Lloyd has finally retired from the company
although he will continue links with Zero 88 on a
consultative basis in 1999, and will no doubt be
around at the major trade shows next year. The
PLASA office would like to join the staff at Zero 88
in expressing their thanks to Freddy for his
contributions over the past 18 years, and wish him
well for the future.
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BIRMING
+-3d(0) 12
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AUDIO SYSTEMS

EMAIL
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The worid’s most

the Shure Beta range

ust what is it that makes Shure Beta

miciophones the world's most respected for

SHURE BETA 56

live petformance? Askia professional artist,
and you'll hear about Beta's remarkable sound
quality from both vecalists and instrumentalists.
While an engineer will talk about their tight,
uniform supeicardioid pickup patterns and how
Beta's technical precision turns every live

petformance into a studio-quality sound experience.

SHURE BETA 58A

IF you'resmiking an entire stage, you'll want
the full Shure Beta Line. It includes the improved
Beta 57A and 58A with smoother response and
lower handling noise.
The premier Beta 87A T
brings accuracy and B Y o "'//l’r;{'
detail to vocals. And
to drive it all home,
complete your stage

with the exciting Bete  \gaakldo mely et
52 For your kick drum 4 - : L[’[ "/_)‘,ﬁz)'//}/;(
and the unique Beta i X ; ] A
i COANA s
56 for drums and othet 3 A" A A AFFPIDIIND
. | Pt
instruments,

[t wasn't easy

SHURE BETA 57A

impraving upon the
Shure Beta range, but
once you audition these
new microphones

you'll agree it was well

woith it

SHURE BETA57A

SHURE BETA 52

Kﬁ PRg 5, FREEPHONE TO RECEIVE
7O OUR PRO AUDIO
f’ CATALOGUE NOW!

HW International, 0800
167-171 Willoughby Lane, FOR THE FULL STORY ON SHURE BETA MICROPHONES AND INFORMATION ON ole .
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Pulsar’s 5th Avenue Launch of Software Upgrade

Pulsar have recently released a new
software upgrade for their Masterpiece
108. The upgrade has more than
doubled the number of channels
available on the desk, ensuring that
current users who upgrade will now
have the power to cope with the
demands of high tech lighting systems,
and with no cost attached. One of the
first installations of the new software
came on Puisar’s home territory in
Cambridge at the town’s 5th Avenue
nightclub, where a redesigned interior
and new lighting rig are proving the
ideal place in which to demonstrate the
advantages of the software upgrade.

The club is one of the key haunts of the large
student population of the city and the revamp just
prior to Christmas will, no doubt, tease from them
yet more of their grant money. The new rig
includes 13 of the latest Clay Paky Stage Light
300s, four Clay Paky Mini Scan HPEs, a single Clay
Paky Astroraggi Power and eight Pulsar Monster
strobes. For 5th Avenue, the upgrade on the
Masterpiece 108 means that the club can enjoy
the benefits that the new 256-channel DMX patch
software upgrade offers. The desk features a DMX
patching system that allows the standard 108 PMX
channels to control up to a maximum of 256 DMX
control slots - particularly useful when controlling
large numbers of intelligent lighting fixtures.

Why the use of the word ‘slots’? Well, it's
expected in the next revision of the DMX

The revitalised dancefloor at 5th Avenue in Cambridge
(above) and Pulsar’s design schematic for the rig (below).

standard, that the term ‘dimmer levels’ will be
renamed ‘slots’, since DMX is now used to control
many parameters beside dimmer levels.

The upgrade is available to all Masterpiece 108
customers free of charge - you know who to cali!

PLASA Attracts DTI
Trade Funding

The Department of Trade and Industry has made
a major pledge in overseas trade development
funding to the Professional Lighting and Sound
Association (PLASA). Through PLASA, companies
involved in lighting, sound, audio-visual and
related technologies within the entertainment,
presentation and communications industries will
be able to use DTI funds to gain stature in
developing overseas markets such as China.
Matthew Griffiths, managing director of PLASA,
elaborates: “Companies wanting to explore
overseas markets or expand their existing
overseas client base will be able to apply to PLASA
for grants to exhibit at ‘Pro Audio & Light Asia 99’
in Singapore next July. In addition, the ‘PLASA
Presents Light & Sound Shanghai 99’ trade show
next April is now in its second year of DT Sector
Challenge funding and provides an unparalleled
opportunity for UK companies from the
entertainment technology sector to move into the
Chinese arena. The UK seminar programme at the
Shanghai event will also be funded from DTI
coffers.

“PLASA was instrumental in gaining sector
recognition for the entertainment technology
industry by the DTi in 1997, and our mission
statement is to develop and promote all aspects of
the industry on a global basis. We firmly believe
that our aims are very much in line with the
Covernment’s wish to take full advantage of
trading opportunities with the rest of the world.”

« Attaches to any "Source Four".

Announcing a revolution
in affordable moving effects
for "Source Four™ " .

* Lightweight-only 5 Ibs.

« Two planes of linear motion.
 Make ripples, water, flames,
rain, etc.

of two large format wheels.

* DMX speed and direction control

CITY

* Maintains use of template slot,
shutters and barrel rotation.

« Silent operation (no fans).

e Uses all "Source Four" lenses.

* RPM Range: 0-2.5 RPM.

THEATRICAL

752 EAST 133RD STREET BRONX, NY10454
Tel: +1 (718) 292 7932 Fax: +1 (718) 292 7482

N C

Visit Our Web Site http://www.citytheatrical.com

See our complete line of accessories made specifically for "Source Four".... | £%5

"Source Four ™ * is used with the permission of Electronic Theatre Controls




BANDIT STANDARD

In a series of standard Bandit criteri
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People. There are dozens, even hundreds of procedures at Bandit Lites that reach above and

beyond the norm, but Bandit People are unquestionably Number One. Look chaotic? Incredibly

complex? in the world of high performance lighting taming the extreme is the name of the game.

Every job — every job — is pre-assembled, labeled and loaded at one of our global facilities before

it ever goes on a truck. Before it happens on stage, Bandit people have taken it down and put it

together untif they can do it in their sleep. They're experts. Nothing else qualifies.

Bandit Lites. Where “the best it can be"” is The Bandit Standard.

Woridwide Headquarters

2233 Sycamore Drive

Knoxville, TN 37921

USA

Phone: 423-971-3071
Fax: 423-971-3072

ithaca

Herbert Road, Bray

County Wicklow, Ireland

Phone: 353-1-282-8829
Fax: 353-1-282-8383

Unit 4C

Portland Industrial Estate

Hitchin Road

Arlesey

Bedfordshire

England, SG1 565G

Phone: 44-0-1462-731-739
Fax: 44-0-1462-731-570

o,

illumination worldwide

Bandit Cares

HNOXVILLE ® NASHVILLE © SAN FRANCISCO
LONDON © DUBLIN o HONG HONG © TRIWAN

www.banditlites.com



THE POWER OF PIGI

Launching the ‘Future Talk’ Zone of the Millennium Dome

-
AY s

30 x 7kW PIGI Xenon Projectors
30 x PIGI Double Scrollers
36,000 m” of image - 320 metres wide
2 kilometres of data cable

Client - British Telecom  Production - Imagination
Designer - Chris Slingsby

Projection - EA\T\C UK LTD

Call Ross Ashton or Kate Garnett on 0181 893 8232
to unlcash the power of PIGI for you!
EATAC UK LT Unit 2. Milllarm Business Park
Millficld Road. Hounslow TW4 3PY
Fax: 0181 893 8233 c-mail: cteuklid@netmatiers.co.uk




NEWS IN LIGHTING +SOUND INTERNATIONAL

YTV Choose CCT

Yorkshire  Television  have

updated their range of 2kW

Sithouettes with fuminaires from

CCT’s Freedom range. The

decision fell to Peter Hardman, a

respected television lighting

director at YTV, who was

attracted by the Freedom ranges’

features such as the rotatable and

easily changeable lens tube, and its clean gobo projection capabilities, even at
the widest angle (28°-58°). Originally opting for the 600W versions,
Hardman’s decision changed when CCT launched the 800W Freedom
fixtures, which were subsequently installed at the Leeds studios. Freedom
luminaires can now be found at Border Television, Granada Television and
Tyne Tees Television studios.

Action Lighting Out,

Lighting Technology In

The Lighting Technology Group has announced that from the 1st
January 1999, Action Lighting Manchester will be known as Lighting
Technology.

The change of name will formalise the pattern which was naturally
occurring between the Lighting Technology London office and Action
Lighting in Manchester - which has been acting as the northern
branch of Lighting Technology, offering the same range of equipment
and services as its London counterpart.

The Manchester branch will be hosting an open day on 22nd
January 1999 for its clients and suppliers. On display will be the ARRI

| theatre, studio and location lighting product portfalio.

Prolyte Celebrates

Prolyte Products, the Dutch truss manufacturer, recently celebrated the official
opening of their new production facility in Leek, in The Netherlands.

To mark the occasion, the company invited dealers, suppliers and friends
from all over the world to join in the celebration, which included guided tours
of the fully-operational production plants and new headquarters building. Part
of the main storage building was remodelled for the day, to include bars, dining
areas and stages, and the 400+ guests were treated to an impressive laser show
in the evening, produced by Dutch laser company DTL.

Live music was provided by local band ‘The Swinging Soul Machine’ and the
police played their part by blocking off the roads outside the premises for a
large-scale fireworks display that closed the day.

Clik

A Touch of Distinction in the World of Trussing ™

The strongest
most comprehensive
trussing range
available

Portland Street North, Leek, Staffordshire ST13 6LA, England
Tel: 44 (0) 1538 372109 - Fax: 44 (0) 1538 381315

Avolites built their

reputation on the D series of
dimmers which became the
touring industry standard.

Now Avolites present the ART
Digital dimmer.

The ART is a three phase, 100% duty
cycle dimmer that will control 12
channels of up to 4,000 Watts each.

AV/OLITES

ARTDIGITAL DIMMER

ot E
= s

72, 60 and 48 channel systems available

100% duty cycle in both modules and
rack systems

Noise Suppression to TV Studio
specification available

Three Phase and Single Phase operation

Individual faders on each channel, for
use as: channel test, scene setting or
controlling the on-hoard memories

Two isolated DMX inputs with DMX
merge

Analogue Input as standard
32 character back-lit LCD display

No sub menus - 15 huttons each with
dedicated function

R TEL:
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Merry
Christmas

The Electronic Flickering Candles
from Lighting Technology are
used throughout the world in @
wide variefty of applications.
Stage shows such as Phantom of
the Opera, through fo amateur
dramatic groups and local
school plays.

They are also ideal for use in shop
displays, fheme parks and
museum exhibits. Their unique
authentic styling blends them
naturally info any given
surroundings.

For more information on pricing
and availability please contact...

LIGHTING

TECHNOLOGY

2 Tudior Estafe Abbey Road
Park Royal Lonclon NWI10 7UY
Tel: 0181 965 6800
Fax: 0181 965 0950
Email: sales@lighting-tech.com
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Explosive Sounds!

A five-show, laser-clad, fireworks display

held at Alton Towers can rightiully claim to
be the UK’s biggest event surrounding the
November 5th
Over 20,000 people descended on the
theme park each

fireworks celebrations.

night to see the display,
which this year was themed to show the
fight between good and evil.

Star Hire's Sid Rogerson was the main
sound engineer, who was charged with
ensuring that the many aspects of the show
were heard clearly throughout the site. He
spec’d 12 stacks of Turbosound Flashlight
per side with an extra four Floodlights as
near-fills for the main left and right system.
There were delay stacks of four Floodlights
and bins, and an additional four
Floodlights and bins firing back into the
arena for surround-sound. Then there
were a further two delays of TMS 4s all
running through Brook Sirens and C Audio
amplification.

The delay masts were a unique aspect of
the kit. These are not tower structures, but
a central mast of 12" heavy-duty truss,
with a sliding corner block which is part of
the Star Hire Star Grid system. Rogerson
also used a Soundcraft Series 5 mixing
desk, and LMS 700s throughout with an

Outhoard Electronics QP4 Quad panner.

APIAS Joins World-ETF
I '

APIAS, the ltalian entertainment technology trade
association, has been officially accepted as a
member of the World Entertainment Technology
Federation (World-ETF). The announcement was
made by the existing World-ETF members - ESTA
from the US, PLASA from the UK and VPLT from
Cermany - at the recent LD} show in Phoenix.

The World-ETF was initiated by its three
founder members in 1996 to facilitate the
exchange of information across the entertainment
technology industry worldwide, via the leading
trade associations operating in the sector. The
Federation actively seeks to involve like-minded
associations in this sharing of information, to bring
increased benefits in areas such as standards and
training to the industry as a whole.

Pictured above on the World-ETF booth at the
recent LD! exhibition in Phoenix, Arizona, are (left
to right): PLASA chairman Paul Adams, ESTA
president Mike Wood, Augusto Andraghetti of
APIAS, Lori Rubinstein of ESTA, Eckart Steffens of

Level 12 Plus

The Level Plus Series - Zero 88's range
of manual lighting control desks for the
smaller stage; ideal for use in schools,
small halls and drama studios.

VPLT and Paul Vincent of ESTA.

shid t¢ 3191

Shid 81 [3A91

Designed for use by professionals

and amateurs alike, these desks are
extremely slim, stylish and compact.
They are easy to use, and competitively
priced to offer 'the' affordable solution.
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Custom Solutions

More and more theatres are looking for customised
solutions to allow them to host touring
productions of large-scale musicals.

In such productions, rather than working with a
lighting plan, which will use existing venue
facilities, lighting equipment is often installed on
pre-assembled structures and moving light
positions and cues are pre-programmed to
optimise the use of time.

The successful installation of the automated
touring sets depends on an absolutely level stage
surface to ensure that all the moving parts work
properly. To this end, Unusual Rigging’s
engineering specialists have replaced raked stages
with level stages at The Bristol Hippodrome and
The Alexandra Theatre in Birmingham to prepare
them for incoming shows.

Unusual note that the use of service truss,
holding the sound, lighting and automation racks,
is increasing, as fixing all of this equipment to a
truss structure, which rolls into the venue and is
subsequently hoisted into the air, saves much-
needed floor space for the production. Such
customised solutions are increasingly called for, as
many theatres’ stage facilities have remained
virtually unchanged for decades, while production
values and the available technology has made huge
advances. Among Unusual’s increasing client list in
this area are The Lyceum, Sadlers Wells, The
London Palladium, the Liverpool Empire Theatre
and the Royal Opera House.

You talked
we listened

The New Level Plus range of manual
lighting control desks now include;
New modern style.
DMX Output options.
True Dipless Crossfade.
Flash Buttons.
Grand Master.

For further information please contact

Zero 88 Lighting Ltd, Usk House,
Llantarnam Park, Cwmbran, Gwent NP44 3HD, U.K.
Tei +44 (0)1633 838088, Fax + 44 (0)1633 867880.
e-mail: sales@zero88.com www.zero88.com
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The Chroma-Q colour changer,

with compliments like these...
I

Peter Aarinson, Bally’s Hotel, Las Vegas:
We have around 160 Chroma-Q color changers
installed in the Jubilee show. We run around 500 shows
per year in a heavy pyro smoke and fog environment.
Our Chroma-Qs have performed flawlessly every day.
Our only maintenance consists of periodically blowing
them clean with compressed air.

Kevin Forbes, General Manager,
Light & Sound Design Ltd:
The 200 Chroma-Q colour changers we own are one

: ; = of the best rental investments we have made.
Vin Holme, Senior Production Manager, — .

Stageworks Worldwide Productions: ——

We turn them on at the beginning of the Hot Ice season

at Blackpool Pleasure Beach and then turn them off at

the end - they just work, two shows a day for six months

solid: David Milly, Theatrical Lighting Systems:
I purchased the very first Chroma-Q units ever produced and [
must admit, I don't treat them very well. When I use them on
tours I don’t even store them in cases; I just hang them on fixtures
stored in pre-rig truss. They work reliably and being able to store
them in this way saves my crew critical time every day.

Bryan Raven, General Manager, White Light:

By purchasing over 150 Chroma-Q units we have
expanded the number of our clients who have
access to colour changer technology tremendously.
Peter lees, The Boss, Spot Co.:
E’The Chroma-Q gives customers of The Spot Co. a lot
A more show for their money. Consistency, reliability and
ease of use makes it great for us too.

CREdes

A.C. Lighting Ltd., A.C. Lighting Inc.,
Unit 3, Spearmast Industrial Park, 5308 Derry Avenue, Unit R,
Lane End Road, Sands, High Wycombe, Agoura Hills, CA 91301,
Bucks., HP12 4JG, UK I USA

Tet +44 (0)1494 446000 Fax +44 (0)1494 461024 ' Tel +1 818 707 0884 Fax +1 818 707 0512
E-mail: sales@aclighting.co.uk E-mait: sales@aclighting.com
hitp://www.aclighting.co.uk
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Martin Exterior 600 at Leeds Castle

Set on two islands in the heart of the Kent countryside, the romantic castle of
Leeds, near Maidstone, provided the perfect setting for the launch of Martin
Professional’s new architectural colour changer, the Exterior 600.

On Saturday November 7th, Leeds Castle played host to a Grand Fireworks
Spectacular, an event recognised as one of the finest of its kind in the country.
It was during this event that the new Martin Exterior 600 was unveiled for the
first time on English shores. The ‘son et luminaire’ display was designed as a
spectacular global tour, the castle awash in various colours depending on the
country theme. Developed from the award-winning Mac 600, the latest in
architectural lighting, Martin has taken the record breaking and road-proven
Mac 600 colour-mixing washlight, and housed it in a super solid,
weatherproof, safety-sealed, convection-cooled unit.

The Exterior 600 offers a wide array of lighting effects. The dimmer instantly
snaps or gracefully fades to any light level. Likewise, the CMY colour mixing
system also snaps or glides between any of an infinite number of colour
combinations. Featuring an independent colour wheel, red, blue and green
filters are also available. The unit also features a colour temperature correction
filter. The beam may be softened with the frost filter or flattened, widened
and rotated with the beam shaping filter. All effects are programmable via
most DMX and Martin controllers. To date, the Exterior Mac 600 is the only
exterior fixture on the market to be fitted with a variable zoom from 18
degrees to 25 degrees.

Laser Safety Course

ELA's first Laser Safety Course (LSO) took place in November at Loughborough
College. This section constitutes an integral part of the Level 3 BTEC Laser Safety
Office Award course and associated topics addressed included the use of laser
control systems, the human eye, event planning, risk assessment and safety
assurance, the ELA risk assessment documentation, measurement theory and
calculations, safety issues and installation procedures. The next part of the
course - Level 2 BTEC Entertainment Laser Operator and Entertainment Laser
EHO - will run from 25th-29th January, 1999.

For further information on the courses, interested parties can contact ELA’s
Geoff Jones on (01633) 838280 or Loughborough College on (01509) 270835.

BBC TELEVISION = THAMES TELEVISION = ROYAL VARIETY SHOWS=  GRANADA IV

Starcloths - Drapes - Sound - Lighting
Unit 11 Chelsea Fields Industrial Estate
278 Western Road, Merton, London SW19 2QA

PW Enterprises Ltd are THE Starcloth company.
Managing Director George Wetherill is the original designer
of modular Starcloths. His vast theatrical experience and
design flair have been used to stunning effect throughout the
entertainment and leisure industry.

For more information contract George, Perry or June on
Tel: 0181-646 6131 - Fax: 0181-646 5983

WE'RE RIGHT BEHIND YOU!
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A new state of the art
in high power projection

The Hardware Xenon 7000 watt Optimal Light System
(patent pending) offers significant innovations:

/7 80 % more light on the screen
/7 unmatched image quality

#” advanced high definition projection lenses: 105 mm,
140 mm, motorised zoom 220-500 mm, 60 mm dome
lens...

/7 new versatile double scroller and single scroller

7 motorised hanging device in trusses - pan 270° and
tilt 45°

, rotatable scroller

/7 the unique performance of the Universal Digital
Controller (UDC):

DMX 512 compatible, the built-in computer system of
each UDC allows full control over the motorised
devices: scroller, automatic slide changer, zoom,
rotatable scroller, pan and tilt ... with a full 24 bit
resolution.

UK : Hardware For Xenon Ltd / 140 Clayton Road / Hayes / Middlesex UB3 1BB
. Tet 44 181 848 13 87/ Fax 44 181 848 11 35

FRANCE : Hardware SA / 126, avenue Pablo Picasso / 92000 Nanterre
Tél 33147 76 00 29/ Fax 33 149 06 07 13
E-mail HWXENON@aot.com

GERMANY : Hardware Deutschtand GmbH / Claudiastrasse, 5 / 51149 Kaln
Tel 49 2203 18 16 83 / Fax 49 2203 18 16 84

USA : Hardware Xenon Inc. / 919 Isabel street / Burbank - CA 91506
Tel 1 818 557 0716 / Fax 1 818 557 0996
E-mail HWXENONUS@aot.com



Atlast, an authentic looking low level
dry ice type effect without cumbersome
freezing equipment.
The CIRRUS LOWSMOKE simply fits to any
EFFECTS COMPANY SUPERSMOKE machine,

LOWS M O K E transforming its output into a consistently low

atmospheric fog. This together with the high
quality of design and build associated with
THE EFFECTS COMPANY,
the CIRRUS LOWSMOKE i quite simply...
.EFFECTIVE!

OUISIANDING FEATURES:

4§ MINUTES OF DRY ICE EFFECT
FROM ONE 34kg CYLINDER The Effects Company,

GENERATES LOW AND STAYS LOW LSS (IR (PRI,

Hollow Lane, Dormansiand,
USES ECONOMIC AND POPULAR
€05 CVLINDERS Surrey RH7 6PB ENGLAND

110 10v or DAIN TEL: +44 (0) 1342 870111
CONTROLLABLE Fax: +44 (0) 1342 870999

New ! Stardraw Data Library for Audio
10.000+ high quality svmbols from 100+
leading manufacturers for only £495

The fastest way to visualise designs in 2D and 3D

You li be anvazed how quickiy and casily you can complete all

vour desiens in 20 o 3D, Whether theyre staging. (rus=ing.

[iohiing or audio projecis. Stardiaw can lielp you to el costs.

incredse sales, and enhiciee your professionadism

e o \ulomulic reporting cieales complote
bills of materials while vou divae.
o Built jor Windows 95, Dicg aind Dinp
to share deta between applicadions.
U nlimited text. number. gel & dadabase
atliibutes make powcerjuld reports.

o 5o uny Windows bit-
map as o« Texture jor
reclistic surface mapping
Customizable  toolburs,
lemplates und FastKeys
Create complex 3D
objecis using  powceifid

Ty X rer

o Over 3.000 free syinbols of lighiing products,
staging, ks, cudio aind video prodiccts. & moie
o Porcerfil projessionad 2D and 3D CAD diaiwing
toulss dicae absolutely anvihing in 20 & 5 . Skt
S s T '.'/. B LIRS D& 30 Extrude and Spin tools.
o Suppoiis unlimited light sources: o= many . Brer el
Mty S . e Stardrawe Professional
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Behind the Scenes at MTV Awards

Every award show requires an enormous amount
of technical planning - maybe none more so than
the MTV Europe Music Awards, which this year
took place in the Fila Forum in Milan. With nearly
7,000 people watching the ceremony and rock
festival live, the 16 awards were presented in front
of a TV audience of around one billion across 80
countries. Behind the scenes there was a close
sense of teamwork. According to Mick Perry, who
has been the technical director of these awards for
the last five years: “The challenge of this event was
dove-tailing the different elements together for
what is ostensibly a television programme in the
form of a rock and roll concert.

The staging of the event was complex to say the
least and the task of providing the stage and set
elements fell to London-based Conference
Staging, which won the tender only two months
prior to the show. The futuristic set, designed by
Cath Pater-Lancucki, was constructed from timber
and steel, and covered in lycra, plastic and gauze.
Anthony Joseph, managing director of Conference
Staging, who masterminded the build on-site,
explained what it entailed: “Over 2,000 man
hours were spent on this six-week build. All the
components of the stage were built in our London
warehouse using over 20 tonnes of steel and
timber. The engineering design for the stage
incorporated elliptical staircases, walkways, two
sweeping curved ramps and two towers (elements
of which are shown above), which allowed
performances and presentations on a number of
levels. We shipped the whole lot out to Milan

N

Half the size and balf the price of
existing wind machines, yet producing
700 of the outpud, the RE fan is the
preferred alternative.

RFEL

where the stage fitted together like
a vast three-dimensional jigsaw.”
LSD were called in for both the
main event lighting (as in the
previous four years) and also as
suppliers for the after-show party.
The lighting designer for the event
was TV event supremo Alex
Gurdon and his design embraced
every item in the LSD lighting
compendium and a few that are
not: 64 lcons, 40 Cyberlights, 22
Nat 2.5kWSs, 104 Studio Colors,
four Razorheads (used indoors to focus onto the
48" and 39” mirror balls), and then there was the
heavy artillery: 18 Megapods, 42 MoleMags, 33
Fridges (that’s three Terra Strobes with a MoleMag
colour changer) 80 Birdies, and 16 HM! 2.5kW,
15 HMI 5kW and three HM! 10kW x 3. All of
LSD'’s circular trusses were in use and Gurdon also
included six Pani BP4 projectors from Production
Arts, which is, of course, one of LSD’s new
partners in the Production Resource Group (nice
to see that potential synergy working already).
Britannia Row supplied the main audio system
for the awards, as well as 14 other smaller systems
for events such as the party, hospitality and
entrance area. The main system consisted of 48
stacks of Turbosound Flashlight, with four Yamaha
PM4000s front-of-house for the live artists, and a
Langley Recall desk for VT and playback. On
stage, five Midas XL3s looked after the
monitoring, with a dedicated 24-channel XL3 for

A.C. Lighting Ltd.
Unit 3, Spearmast Industrial Park, Lane End Road,
Sands, High Wycombe, Bucks HP12 4JG. England
Tel: +44 (0)1494 446000 Fax: +44 (0)1494 461024

E-mail: sales@aclighting.co.uk http://www.aclighting.co.uk

the radio mics. The other smaller systems
consisted mainly of Flash/Floodlight combinations
and JBL.

Eric Porter, managing director of Beamrange,
who has been in the rigging business for 20 years,
headed up the rigging team: “There was a vast
amount of trussing, rigging and staging, all in very
close proximity. The 400 metres of trussing held
up 248 lights. Using a detailed analysis to show
the relationships between the lighting, staging and
other peripherals, the rigging went up in less than
a week using 140 chain hoists. it covered most of
the arena and the end result was superb.”

Feeding people is never the easiest job, but
providing over 2,000 meals on show day was a
mammoth task. Eat Your Heart Out were the
catering company in the hot seat, who sent a team
of 37 (led by head chef Vicky Beever) to Milan.
And if you think you've got it bad at Christmas,
the team prepared over 3,500 meals in 10 days.

Enthance show lighting the safe,
cconomical way with the DE-30)
Diffusion Hazer.
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@, . Echelon - the second generation

WhmEhﬂg " Opefatl“g SVStem T Jands console for conventional and
moving lights has come of age. It

features 1000 channels of the

-EE-::H.E_potent Wholehog [I° Effects

Engine™ software’for around half

the price of a Wholehog II°.

Wholehog II* Operating System ™
with Effects Engine ™

Large central LCD provides continuous
feedback on programming and
playback status

Four user conligurable banks of
palelte buttons with integrated LCD
display to indicute contents

High performance RISC CPU
Mouse/trackball input
Optional SMPTE port (huck panel)

External VGA monitor output with
mouse interaction

16 playbacks with alps taders

Unlimited split fade, delay, wait times
and crossfade profiles

1000 control channels

Cue list, cue contents, programmer,
palch ond stage output available at
VGA output

Multiple fixture types simultaneously
supported

User definable system detault
setlings

JANDN

AC, Lighting Ltd. ghtinglnc.
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Cool, Calm, Collected Selecon s PaC|f' ic Range

Selecon’s latest product
release, the Pacific Cool Light
range, is the result of the
largest product development
programme ever undertaken
by New Zealand-based
manufacturer, Selecon. L+5l
takes a closer look at the
R&D process.

First seen at PLASA in
September, the Pacific takes

place. The design would
collect the light in the most
efficient manner with the
lamp positioned axially in
the reflector, but base down,
in the coolest part of the
luminaire, away from the
heat; it would reflect the
light down the lens tube via
a ‘cold’ mirror at 45° above
the reflector, taking much of

a different approach to the

problem of heat management in tungsten halogen
luminaires. it features an Active Heat Management
(AHM) system specifically designed for the Pacific
which means that the lens tubes can be made from
plastic.

The Pacific boasts both zoom and fixed-beam
systems from the one luminaire, and a choice of
light sources that encompass the needs of both
entertainment and architectural lighting. Other
features include automatic disconnection to the
power supply when re-lamping, 360° rotatable
lens tube, interchangeable colour coded lens
assemblies, two pattern mounting slots and a
unique planetary gear peak/flat adjustment.

But aside from its considerable functionality,
what really makes this fixture stand out is its
coolness. What the design team have done is to
place the lamp base down beneath a 45° ‘cold”
dichroic mirror. The mirror absorbs up to 80% of
the heat generated by the lamp, while reflecting
the cool white light beam down the lens tube.
Behind the mirror sits a chunky aluminium
heatsink. It’s one of those innovative designs which
is, in essence, very simple.

Of course, behind the apparent simplicity of the
idea lies a very lengthy technical battle to bring the
completed product to life. The two-year process
was led by Selecon’s director of product
development, Andrew Nichols who set about the
task of finding a satisfactory 240v lamp. A step
towards that goal came when Philips released their
Blue Pinch range (see L+5I Jan 96), but it was not
until Philips released their compact GKV 600W
grid filament biplane lamp last year, that the
second part of the light source solution fell into

the heat out of the light
beam. Working concurrently with the design and
sourcing of the cold mirror technology, the team
also began to concentrate on the optical system of
the luminaire. In common with most other
manufacturers, Selecon had previously used plano-
convex lenses for their zoom profiles.

“Our goal was to provide ‘near condensor’
beam quality while maximising the output,”
explained Nichols. In order to keep the size of the
finished unit to a minimum, it was decided to use
short focal length lenses, but two sizes of gate: one
optimised for the wide zoom and 20°, 30°, 40° and
50° fixed beam units (A’ size pattern) and the other
with a smaller gate (‘M’ size pattern). This reflector
collects the light into the smaller gate, a T00mm
diameter rear aspheric lens shapes the beam onto
the front 150mm bi-convex lens to provide a very
useful beam range of 12°-28° degrees, all within a
luminaire less than 650mm long!”

Having achieved the removal of the heat from
the lamp house, without allowing it to be
transferred to other parts of the luminaire body,
Selecon had given themselves the opportunity of
using plastics in the construction of the Pacific.
They chose the highest temperature spec’d
material, a very tough new plastic called amodel,
used in a number of architectural luminaires and
for components for the auto and oil industry. The
investment has paid off: theatres in Britain,
Netherlands, Sweden, Australia, Singapore and
New Zealand are already using the Pacific tungsten
halogen units, while MSR Pacifics have been
specified as part of Sydney’s city lightscape
planned for the new Millennium and the 2000
Olympics.

In the Music Business?

If you're in the music business, then a new service
offered by Sound Management may be of interest.
The company, based in Leeds, have designed an
information database specifically for the music
and entertainment industries which will enable
users to identify a vast array of companies which
could range from a record label in Chicago, a CD
manufacturer in New York to a concert tour
promoter in Sydney or even a straightforward
music management company in London. The
database lists the companies under a range of
categories and also allows the user to surf the
search engine which offers direct links to other
services available on the internet.

For further details or to register your company
on the database telephone +44 (1977) 680030.

MAD in the US

UK company Mad Lighting Ltd will now
supply their full range of lighting effects
throughout the USA under the MAD name
for the first time.

The new company, MAD Lighting LLC,
was officially launched at the recent LD!
show in Phoenix. Operations manager
Michael Klugar and his sales team will look
after the new stateside organisation from
the company’s office and warehouse
facilities in Charlotte, North Carolina.

MAD Lighting LLC can be contacted at
P.O. Box 560846, Charlotte, NC 28256-
0849, USA. Tel: +1 (704) 372 0153. Fax:
+1(704) 372 6121.
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The world’s first base down axial
profile delivers leading performance
and operational features, cool light,
and choice, creating new opportunities
for performance and display lighting
around the world.

The PACIFIC range defivers the light output of traditionat luminaires

= =

of twice the wattage — 600w produces the same or more light as a
1200w profile, 1000w produces the same as a 2000w. Adjustable from
a centre peak to a visually flat field using Selecon’s unique planetary
gear system. Beam quality is “near condensor” like, with a ‘whiteness’
that stands out. Pattern projections are sharp and in-focus across the
complete beam.

With a range thatinctudes two Zooms, 12°-28° & 26°-50°, and
four fixed angles of 20°, 30°, 40° and 50°, the PACIFIC range provides

The ‘cold’ mirror reflects
the light, but transmits the
heat diractly onto the
heat-sink for efficient
dissipation. Ventilation
through the product is by
convection

the choice and versatility to defiver both the
amount of fight and the beam size you require.

Selecon's active heat management system
takes much of the heat out of the light, and exhausts
it from the luminaire away from heat sensitive
components such as the famp base, wiring and operational
controls. The result is a luminaire that is safer and easier to use.

With precision die cast components and the latest in plastic
technologies, the PACIFIC is a compact sized luminaire with all the
safety and operational features you have come to expect from
Selecon, inctuding automatic disconnection of the mains supply as the
lamp module is removed from the luminaire, two pattern holder
mounting stots, 360 degree rotatable lens tube, interchangeable
colour coded lens assemblies and lens tubes.

“The design of the
C E luminaire shall be
such that it is not
possible to insert a lamp into a
“live™ lampholder of the luminaire.
This requirement does not apply to
luminaires intended for
professional use.” Clause 17.6.1 of
the European standard EN 60 598-1
applying to theatre luminaires
The PACIFIC range is
fully compliant with
CE requirements.

To trial the PACIFIC or for your copy of the PACIFIC CD and brochure contact your Selecon dealer

AJS: (01425) 481132 Blacklight: (0131) 551 2337 Gradav: 0181-886 1300 Hawthorn Theatrical: (01664) 410122 Kave Theatre Services: (01273) 835880
Lancelyn {Oxford): (01865) 722468 Lancelyn (Wirral): 0151-334 8991 Llighting Technology (London): 0181-965 6800
Lighting Technology (North): 0161-876 0576 Llghtstorm Trading: 0181-699 6788 Playlight: 0161-226 5858 Sound Electronics: 0191-265 2500
Stage Services North: (01232) 777668 Theatre Direct: (01223) 423010 Theatre Vision: (01222) 701212

UK: ELX LTD, tel: (01425) 481920 Fax: (01425) 481929 E-Mail: selecon@elx.co.uk
SELECOM NEW ZEALAND: Phona 64-8.360 1718_Faxi64-9-360 1719. E-mail salacan@salacon co.nz Homa nana: www.salecon.co.nz




CIRQUE DU LEAU

Rob Halliday heads off to the Bellagio Hotel in Las Vegas to discover how
the innovative Canadian circus troupe have reinvented the water show

If you're a performing troupe that
has taken an innovative approach
to an old performance style and,
in doing so, swept to success all
over the world, the main question
must be: what do you do next?
And if you're a company whose
shows have amazed and stunned
their audiences through their
spectacular use of space and
flight, the question must be: how
do you top it the next time?

The company in the difficult,
but enviable, position of having to
deal with these questions is
Cirque du Soleil, the French-
Canadian troupe who have re-
invented circus performance in a
more theatrical-style, free from
animals with spectacular acts
linked together to form some sort
of coherent evening, all set in
stunning venues, sets and
costumes with sound and lighting
of the highest order. Cirque are
now 14 years old; from their early
days as a collection of street
performers they now employ
1350 people in Montreal,
Amsterdam, Las Vegas, Tokyo and
Singapore. Their press pack lists
yet more incredible statistics,
noting that on a typical weekend
during 1998, 50,000 peoplie will
see a Cirque show somewhere in
the world.

The company have already
altered and expanded their style
and scale of performance over the
years: their ‘classic’ productions still appear in
big tops, but in 1993 the company were lured
to Las Vegas to create a permanent show for
the then-new Treasure Island hotel. The
company designed their own theatre in the
hotel, expanding on the style of the big-top and
adding the kind of technology that would never
be possible in a tent. The result was Mystére,
which was covered in the January 1996 issue
of L+5I and which has had a dramatic effect
on the Las Vegas entertainment scene ever
since: any number of hotels are now
desperately advertising that they have
‘spectacular, circus-style productions’.

Five years on, and Cirque have managed to
out-do themselves by taking probably the only
approach they could and adding the final
element to the fire and air which have featured
in their previous production: water. The show
is O, a play on the French word eau, which
opened at the new Bellagio Hotel on October
19th. With it, Cirque have attempted to re-
invent the water show as they re-invented the
circus all those years ago.

As with Mystére, the company have created
a new home specifically for their new

production, an auditorium now known as the
Bellagio Theatre. Designed by Cirque’s set
designer Michel Créte with Michel Aubé and
theatre consultants Sceno Plus of Montreal, this
is quite uniike any of Cirque’s previous
performance spaces. Traditionally they have
had their audiences largely surrounding the
stage, whether in the tent, the Mystére theatre
or in temporary performance spaces such as
the Albert Hall, now their regular London
home. Here they have what is essentially a
proscenium arch, albeit a very wide and open
one, facing an 1800-seat auditorium that is a
beautiful homage to a grand 14th Century
European opera house with the seating split
between stalls and circle levels and with
traditional boxes on the side walls, though
these actually house musicians and singers
rather than audience members. One of the
most stunning features is the domed roof:
viewed close up, this is nothing more complex
than high-tech chicken wire, but once lit by the
M16 battens that surround it under the control
of lighting designer Luc Lafortune it becomes a
spectacular luminescent entity that is beautiful
to behold.
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The grand opera style was
clearly intended to make the
theatre feel like an integral part
of the Bellagio, with the hotel
aiming to re-create the grand
culture of Europe and coming
complete with an exotic
collection of fine art: “Because
you can't sleep at the Louvre,”
as the publicity has it. The
hotel’s other design theme is
water: the building is fronted by
an enormous lake that has a
spectacular dancing fountain
show every hour. It was this
theme that led to O’s main
feature and this, in turn, led to
the pros-arch design of the
theatre.

The reason is that the stage
contains a 150’ by 100’ by 25’
deep swimming pool that
contains 1.5 million galions of
water. Based on this, Créte and
writer/director Franco Dragone
have created a magical watery
world, a tropical island upon
which a young boy is washed up
to discover that it contains a
hidden history of theatre. If it
wasn't being used by Cirque, it
would make a fascinating set for
a production of The Tempest.

However, the Cirque team
also realised that a water tank
wouldn't be able to sustain a 90-
minute show. The pool
therefore  contains  seven
hydraulically-operated scissor
lifts, four downstage that can rise and fall by 17
feet and three upstage with four feet of vertical
travel, at speeds ranging between one and 20
feet per second. Each 4’ x 8’ section of floor
contains around 5,000 holes that allow the
water to pass through the lifts as they rise and
fali, and all of the lifts have safety edges to
prevent anyone from becoming trapped
beneath them. The variations possible with this
combination are endless and spectacular, with
people rising from below the water, appearing
to walk on water, floating effortlessly across it
on giant icebergs, umbrellas or horses or, on
one occasion, spectacularly sinking " while
playing a full-scale grand piano.

More conventional staging surrounds the
pool, with an upstage area containing a
‘vegetation cloth’ created from Lexan using a
45’ x 60’ mold that swings into place on two
vertically mounted curved trusses. There is aiso
a cyclorama cloth upstage that is used both as a
backing and for shadowplay; at one point this
allows a cute visual pun on Cirque’s animal-
free status, with projected silhouettes of buffalo
and elephants. Curved solid staging aiso
extends around the front of the pool.
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Overhead, there is a spectacular contrast to
the natural feel of water and vegetation in a
giant metallic creation called the ‘telepherique’
- essentially a giant gantry crane which can
track up and down stage at three feet per
second, and containing an enormous revoive
which can rotate at up to 2rpm and has four
1000 pound winches; the revolve aiso has a
hole in the middle through which performers
and props disappear. This device serves many
functions during the show, the most spectacular
being the slow appearance of four carousel
horses which track lazily downstage while
lowering to land gently on the water, where
they become boats and sail off under their own
power courtesy of propellers under their tails.

Above all of this is the theatre’s grid,
containing a fully automated counterweight-
assist flying system installed for the show, plus
some manual sets “added when we ran out of
motors,” according to the technical team, who
describe how “the company arrived with a
basic plan, they knew that they were going to
do certain acts, but they didn’t know how they
were going to get from one act to another or
what the order of the acts would be, so
basically we had to be ready for anything!”
Since Cirque performers are often found in the
grid prior to high-level entrances, all of the
rigging and cabling had to be rigged overhead
leaving the grid floor clear. Rigging for the show
was overseen by Joe McGeough and covers all
levels of technology: the show uses two
automation operators, one to run the
telepherique and one for the other automated
elements, including the ‘BFR’, the “Big effing
(or something like that!) Roller” that
contributes to the show’s spectacular opening.
In traditional pros-arch style, the show opens
with a front-cloth hiding the magical worid
beyond from view. But instead of flying out this
is lifted from the bottom and appears to be
sucked out at an incredible rate, seeming to
suck air into the stage. Lines from the bottom
of the cloth run through the telepherique to the
BFR, which looks like an enormous bobbin
which runs at 14 feet per second on cue,
pulling the whole curtain up and wrapping it
around itself.

At the other end of the technological scale is
the giant anchor - simply dropped into the pool
from the grid at one point. Between these two
extremes are the ‘comets’, red flashes of
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material that shoot across the stage. Thread
from these runs across the stage to the stage-
right fly floor, where it is attached to sandbags
that are held up by solenoids. On cue these
release, the sandbag falls and the material
shoots across the stage. A favouring of ‘lower
tech’ is also indicated by the running crew of
64 (including a wardrobe department who
have to deal with a show where “practically
everything gets wet!” Costume designer
Dominique Lemieux still manages to inject the
usual Cirque style into swimwear!) supporting
72 performers.

Of course, the biggest chalienge to all of
those involved with the show was the pool.
Quite apart from the usual swimming-pool
style considerations of temperature (a constant
86 degrees) and cleanliness (the water is
completely filtered every six hours), Cirque and
Sceno Plus also had to deal with the extremes
of temperature and humidity that the water
created, while keeping the performers warm
and the audience cool. The air-conditioning
system stratifies the air, providing two ‘micro-
climates’ in an attempt to achieve this, though
the conditions are still keeping the sound and
lighting teams on a fairly steep learning curve.
They also solved the problem of the noise of
waves hitting the edge of the pool, creating a
gutter filled with different sized pebbles which
dissipate the waves. And, of course, of setting
and clearing performers while ensuring safety
all round: the pool is equipped with air feeds
to allow performers to remain submerged
before or after their appearances (or even, in
some cases, during them), and the water is
constantly policed by divers during the show.

The show’s designers also had to learn about
the new environment: as head of sound Mark
Dennis points out, no-one else had ever done
anything like this before and there were
therefore no books they could turn to for
advice. Fortunately, the show has been
gestating for a long time, and all of those
involved have been using that time to
experiment and learn about the new
environment. Lighting director Jeanette Farmer,
who has transferred to the new show from
Mystére, recalls the mock-up tank that she and
Cirque’s lighting designer Luc Lafortune had to
play with. There they experimented with the
refractive index of water, which leads to the
possibility of total internal reflection of light - a
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new consideration when choosing lighting
angles. They also made all kinds of useful
discoveries, particularly the way that water
absorbs red light. “Luc doesn’t normally use a
lot of red,” Farmer notes, “but there is quite a
lot in this show because of the way it seems to
disappear when it hits the water.” They also
quickly realised that one of their biggest
problems would actually be the water being
too transparent, with the audience able to see
the performers and safety divers moving
beneath the surface. This led to the creation of
an aquatic masking system, perforated tubes
which force air into the bottom of the pool
creating ‘bubble curtains’ that, for the most
part, keep things nicely hidden from view while
also allowing the water’s surface to be varied
from glassy-smooth to stormily turbulent.

To house the majority of the underwater
lighting, Lafortune and Farmer opted to create
‘the fishbowl’, a circular corridor beneath the
pool walled with 11 x 4" plexiglass windows
that contains the majority of the underwater
lighting rig, including 2.5k and 4k HMIs fitted
with colour scrollers. But some units were still
required in the pool itself, and this need for
absolute safety led Bob Barbagalio of Sceno
Plus on a long search for the perfect earth-trip
(or ground fault, in American parlance) system
that would provide reliable protection, free
from the nuisance tripping that often plagues
such systems. In conjunction with Production
Arts and Strand Lighting, the solution was
eventually found by creating custom cables
with the live and neutral cables enciosed in a
shield separating them from the earth wire.
288 dimmers out of a total of 1800 CD80s
provide ground-fault protected power to the
pool.

Strand were also selected to provide the
backbone of the lighting control system, which
was installed by Production Arts. A 550 console
runs the conventional lighting under Jeanette
Farmer’s control, with a second console
providing full back-up - though Farmer prefers
to keep the two desks running separately and
change the Ethernet data feed over manually if
required, rather than relying on Strand’s active
tracking networking system. Further along the
spacious control room which, with its huge
windows overlooking the stage from the rear of
the circle, resembles the control room of a
science-fiction space cruiser, a Strand 520 runs
the water effects in the pool through a
collection of Gray interface cards and relays.
The desk was an unusual choice for this
application, but seems to have fulfilled its
function well.

Farmer was clear in her choice of the 500-
series, describing the possibility of returning to
separate scroller and channel numbers on a
show of this scale as “unthinkable”. However
she also feels that the desk is still really a
“theatre lighting console, rather than a moving
light desk,” and the show's automated rig - a
mixture of moving mirror scanners and
StudioColors - is controlied from a Whole Hog
2, with a second Hog as back-up: Cirque know
that disappointing a Vegas audience who've
paid $100 dollars per ticket would be
unthinkable, and everything therefore has a
back-up. You’'d be hard pressed to tell that
moving lights were present unless you were
looking for them, since Lafortune rarely moves



them in any kind of ‘obvious’ way. But his
design is as eclectic and effective as ever; the
conventional rig is a mixture of ETC Source
Fours with scrollers (500-ish lamps with 230
scrollers), Par cans, transparent Unipars used as
a decorative feature of the rig and Robert Juliat
profiles providing big, clean shots of light; the
show also uses eight Robert Juliat followspots
with all of the Juliat equipment provided by
Production Arts.

The equipment provides for truly beautiful
lighting; Lafortune is a master of the big
picture, of giving distance by lighting haze and
smoke while also keeping even the big
acrobatic moments tightly focused and picking
out the details, such as the beautifully crosslit
figures hanging upstage. The overall feel is of
exaggerated naturalism, picking up the
‘enchanted island’ feel of the overall
production and amplifying it. But Lafortune is
also not afraid of letting darkness do the work
for him: some scenes are lit purely from light
through the backcloth, with the rest of the stage
in complete darkness save from the image
reflected on the water. Any ‘tricks’ are a resuit
of the lighting team’s experiments: the red
toplight that lights a performer in the water
then vanishes, for example. The red may not
feel completely appropriate for the moment in
the show, but it makes the moment possible
and works well. O’s lighting is beautiful, and is
a clear reflection of the open-minded
inquisitiveness and inventiveness of Lafortune,
and of the patience and support of his team:
“Luc would just come in and say he'd decided
to re-rig the first electrics bar,” Jeanette Farmer
recalls, “and 1’d have to persuade my team that
this was a normal and worthwhile part of the
process! In the end they saw what | meant!!”

Sound designers Jonathan Deans and
Frangois Bergeron also had a steep learning
curve. The core of their rig is familiar, based
around a 64-input Cadac F-type console
mounted in a glorious operating position right
in the middle of the stalls. The Cadac receives
signals from the band and singers, located in

glassed-in boxes on either side of the . : .
auditorium. This is something of a departure L - Ve B
for Cirque, where the musicians and singers a B BN I KR T ‘i

have traditionally been in the same space as
the performers. According to the head of
sound, Mark Dennis, that was also the
intention here, but eventually humidity
presented too much of a problem to the
instruments - which include cello, guitar, tiplet,
African koras, an assortment of reed
instruments,  bagpipes, an accordian,
saxophones and a flute - and the band were
sealed in.

The direct output of each Cadac input feeds
a Level Control System LD-88, creating an 80 x
80 matrix which aliows the apparent location
of sound to be moved around the auditorium -
sometimes used subtly, sometimes used
dramatically depending on the requirements of
a particular piece and the dynamics of Benoit
Jutras’ music. Sound is fed out through eight
Aphex Expressors, 10 x 6222 expander/gates to
Crest Audio amplifiers monitored and
controlied with a NexSys network and on to a
discretely concealed system of Renkus-Heinz
loudspeakers split into left and right, upper and
lower clusters of Trap 42s and C2 sub-base
units. The circle receives sound from a delay

LIGHTING+SOUND INTERNATIONAL DECEMBER 1998




ring of Trap 40s, with a further two of these
units providing centre downfill. Custom
speakers based on the SR-81 were created by
Renkus Heinz for front-fill duty. Effects are
sourced from Akai DR8 and 52000 samplers as
well as DAT, cassette and CD players and fed
through an effects/surround system of Trap 40
and SBS15-2 sub-base units.

While Dennis handies this main mix,
monitor mixer Pascal Van Strydonck runs a
Crest LMX console providing separate mixes to
the 10 musicians, each of whom has their own
Yamaha Pro-Mix to give them a degree of
control over what they hear.

In addition, the sound team were
responsible for a comms and communication
system that includes 29 cameras providing 24
views (with nine underwater views) to 45 video
monitors, a Clearcom system so large that,
according to Van Strydonch, it had Clearcom
themselves scratching their heads at times, and
a custom underwater PA system called the
Neptune System which, along with custom
underwater speakers designed by Clark
Synthesis, allows music and safety
announcements to be relayed to performers
and support divers who are submerged. Set
movements also directly trigger a Roland AR-
100 sampler which feeds a unique sound for
every lift movement or corresponding to
certain emergencies into the underwater
system via a Soundcraft Spirit mixer and Crest
1600 amplifiers. Two of the underwater
speakers are mobile, allowing divers to position
them close to particular performers to
overcome the disruption to sound caused by

Head of lighting Jeanette Farmer.

the bubble curtain: the lighting department
may love it, but it is unpopular with both the
sound and diving teams!

The result, all round, is a stunning
technological achievement: a beautiful
looking, great sounding show in a style that
wouldn't be possible in any other venue in the
world - all held within a spectacular
auditorium. Curiously, at the moment, the
content of the show doesn’t quite match its
presentation: if the Cirque norm is “performer
enters, does something spectacular, something
more spectacular, tops that, tops that again
then link into next scene”, O currently feels like

CCT J LIGHTING]

“performer does something, does something
else then bows, fong link into a link into scene”.
That is somewhat churlish: the feats unfolding
before your eyes are incredible whether
helped by props (the trapeze bars disguised as
a flying boat) or effects (the burning clown,
more of his newspaper, then chair, then entire
body catching fire without him realising all
while upstaging the ‘real’ fire act) but somehow
always seem to end slightly earlier than you'd
expect, while the links, though beautiful to
behold, seem to go on longer than you'd
expect.

“Its all been brought together, now it needs
to be allowed to simmer,” seems to be the
general summary from those who've been
through the Cirque creative process before;
they recali that it took a year for Mystére to
warm into the work of theatrical perfection that
it became. The Las Vegas show environment,
for all of its faults and oddities, is actually ideal
for nurturing a show in this way and, with O
having an anticipated 10-year run, it will be
nurtured —and — will mature —as all live
performances shouid.

Meanwhile, in the increasingly-busy world of
Cirque, the creative team have moved on, to a
new show for Disney in Orlando, then to a
permanent residency for Alegria (as performed
at the Albert Hall this year and last) and on to
still more projects. It will be hard for any to top
the technical brilliance of the water, or the
elegant magic of that first drape cue. But top
them they no doubt will - if only because that
seems to be the Cirque tradition!

Performance photos: Joan Marcus
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First Among
EQualisers

The LA Audio digEQ combines the fidelity of 24bit audio with a level of
ergonomic access and control, superior to any programmable processors

currently available; providing a simple to use, total processing solution for

stand-alone or networked sound reinforcement applications.
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and parametric key operation and algorithms; with on-board
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CHARD PILBROW

“Fractured white light reveals colour. Part of the magic of stage

lighting is taking complex multi-directional palettes of colour and re-combining

them into lucid, dramatic light for the stage.

When | began lighting only about fifty shades of Cinemoid were

available. | often used them two and three to a frame seeking new

possibilities. Then 1 discovered Rosco and first brought this wonderful range

to Britain. Now the possibilities are almost limitless.

Colour brings life, texture and vibrancy to the stage.l love it.”

“An incredible dance finale in Show
Boat uses a vivid colour palette, at
times moody, rich and at times blazing.
The dancers are tracked in three
dimensions by moving light curtains
simultaneously rolling scrollers of
Supergel 73 Peacock Blue, Lux 44
Middle Rose to Supergel 19 Fire and 21
Golden Amber.”
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A copy of the current Supergel
b\ swatchbook is available, free for the
asking, from Rosco or your Rosco
dealer.
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r‘osco

Roscolab Limited * Blanchard Works * Kangley Bridge Road Sydenham * London SE26 5AQ

“Cy Coleman’s The Life brings the
tawdry old 42nd Street back to life.
Garish neon (Supergel 26 Red, 388
Gaslight Green) conflicts with back
alley chill (Cinegel 1/2 and 1/8 Blue)
and cheap hotel squalor (Cinegel
corrections and Supergel 337 True
Pink and 57 Lavender).”

Widely regarded as the dean of lighting
designers for both the West End and Broadway,
Richard Pilbrow also

heads Theatre Projects . .\‘ que

Consultants. His second o fipo

- Lighling
book “Stage Lighting Snf i
Design - The Art, The ] )( ST
Craft, The Life” was [

named LDI Product of
the Year.

Telephone 0181 659 2300 - Fax 0181 659 3153
Email 100750.1474@compuserve.com * WWw.rosco.com
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PARTY ANIMAL

The Cartoon Network hosted a massive bash in Bedford Square -
Steve Moles donned his best party gear

“Absolutely fab,” said Mick ‘Jaggy’ Scullion of
Spot Co. “Unique in the entertainment biz,”
said John Tinnline of Encore. These
descriptions may be stretching it a little, but
when you get into the realms of cartoon world,
anything can happen.

The occasion, in case you're wondering, was
the Christmas bash for the Cartoon Network.
No small thing, this was to be a big pat on the
back for ali concerned. So it was on a cool
wintry evening in late November that a large
De Boer marquee appeared in London’s
Bedford Square . . .

“It wasn't as big as we wanted,” said
Scullion. “Originally, it was to be four inter-
connected tents, one for each room.” That’s
not to say the Cartoon Network party was in
any way small. “Oh no,” continued Scullion.
“Actually because it got smaller it became more
intense.”

The site was simple enough; producers Riki
Tiks chose a downtown location that gave
accessibility and a certain élan. The square was
totally transformed by the event; although the
marquee was the central feature, its
surroundings were embeliished to provide the
necessary atmosphere. Scullion again: “We put
lights all around the bases of the trees, plus
there was the Scooby Doo minibus parked out
there. What was great was the entrance-way -
a 40m long corridor that led to the tent.” John
Tinnline singled this out as well. “We put four
pairs of d&b Max cabinets, equally spaced
down the corridor. Each pair played back a
separate mix - those familiar sound tracks from
classic cartoons.”

“The effect was similar to when you go to a
theme park,” explained Scullion: “As you walk
in, your ears are presented with sounds that
signal you're entering something new,
something really different.” There speaks a
father of two who's not afraid to cherry-pick
concepts from the masters.

Whatever the significance of using simple
effects to ‘transport people to another world’
there was no doubting the effect. Maybe the
guests all became affected by the scenes inside,
it was after all, just kid’s stuff in there. And yet
whether coming in or going out, guest
comments all centred around how great the
overall effect was. “That’s what | meant by
unique,” said Tinnline. “We probably do a
couple of these type of events for Riki Tiks each
month - some huge, some quite small. The
thing is strategy: there’s a team. Donna Worling
from Riki’s produces, Bruce French (also Riki’s)
does the design, and in terms of suppliers it's
always the same people. We handle the sound,
Ali Deck supply the staging, De Boers the tent,
Spot Co the lights, and Acre Jean provide
drapes and dress the interior. The difference it
makes is in the set-up and running. On the
little things for example, you're not worried
about lending someone a cable or something,
because you know you'll see them again. On

the day, that sort of thing saves masses of time
and money, avoiding little last-minute van runs
haring around all over the place. More
important are the benefits of co-ordinating our
efforts - because we all work together we can
avoid many of the things that are costly and
time-consuming. That means Riki Tiks end up
with a better job for their budget.” Of course,
the important thing there is trust, but as
Tinnline reported that they’ve been doing
these events together for over two years now, it
seems that no-one has got greedy and spoilt a
good thing.

The party itself was a hoot: you can see from
the accompanying photos that French’s
concepts for the interiors were very strong.
Pastiche definitely, but that’s just the sort of
environment that breaks convention and allows
people to be relaxed and uninhibited, and it
encourages them to do it a fun way (no
drunken yahoo's here). The entrance corridor
led directly into the main lobby, an out-of-scale
room themed around Tom & Jerry, furnished
with a huge Sardine can (Jerry’s bed) and
naturally a giant mouse-hole in the skirting.
Here Scullion (who LD’d the job, as weli as
managing it) put in two dozen Pars and a
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bunch of TkW fresnels. “Lots of clusters of
lights with dark, saturated oranges and reds.
That's a lot of light in what’s a relatively
small space, but because of the dark hues |
used it doesn’t appear bright, but it does
enhance that strong painted cartoon colour
feel.”

Tom & Jerry was only the appetiser -
other rooms included the Casablanca Bar,
the Cabaret/Karaoke room, a Scooby-Doo
diner, and the Johnny Bravo Disco! If you're
unfamiliar with Johnny Bravo, he's a
cartoon character - of course - a sort of crass
seventies throwback caricature: blonde hair,
sharp physique, vain in the extreme, totally
inept with women and delivering the most
appalling male chauvinist overtures to them.
It's a winning psychological profile that means
six year old girls love him. Apparently?

Anyway, true to type, the disco room had a
glass dance fioor (one metre high), with lights
below, & la Saturday Night Fever. Above it was
a box truss filled with Fuzz lights, Martin Mini-
stars, Trackspots to jazz the dancers, and
fresnels dotted about to wash the cartoon
images on the walls. Encore put in four stacks
of d&b 402 for the disco. “Putting one stack on
top of another each side of stage means the PA
occupies a tiny footprint,” added Tinnline. “It’s
the perfect system for a disco, such a tight
sound, and even in a small room like this, the
relatively narrow dispersion is not an issue.”
But dealing with disco required more than just
a good PA. “We provide everything for the D) -
concrete paving slabs and foam for the record
decks to sit on, a selection of Pioneer and
Technics CD players, and a Rane HP24 D)
mixer. But what's important is having the right
person to look after the D) and the system.
They have to be sympathetic to what the D) is
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(left) and Ricky’s bar (right).

doing and yet be able to keep them under
control, and that’s hard. It requires a special
diplomacy. A DJ is an artist in the same way as
any band. They're up there on stage and they
have as much right to make the noise they
want as any guitarist.” Micky Boyle, the
evening’s happy diplomat on this occasion, had
one very pertinent comment to make: “On
long dance shows like this, when the PA’s
running for eight hours or more, there are times
when nature’s call must be obeyed. It's nice to
know you're using a system you can walk away
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from and not have to worry, because you know
it will still sound the same when you return, no
matter what.”

The other rooms were all themed, and no
less wacky. The star of the cabaret room was
the Chinese Elvis - I'li leave him to your
imagination. Performing in a room dressed out
in plush red velvets (‘the brothel look’ as Mr
Scullion described it - we'll have to take his
word on that one) Elvis and the many valiant
karaoke victims had a tiny stage to stand on,
just 10ft by 8ft, and were lit by Scuilion in a

)

Event
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stark, retro, beamy look. Just a few floor Par up-
lights with a minimal 2kW wash from above
were all that he used for that added seedy look.

The Casablanca bar was my favourite:
Dooley Wilson look-alike piano player, oid-
fashioned posters on the wall and a Bogie
mimic complete with Tux. And just the perfect
ambience of subtle lighting with plenty of dark
shadowy corners. You could almost smell the
kerosene lamps - all it needed was for people
to talk with a scratchy soundtrack voice. Encore
did go some way to gaining that dated sound;
the piano was mic’'d with just a Shure 57 and
58 run through another four d&b Max
cabinets, producing that slightly raw open
piano sound.

The Scooby-Doo room was both haunted
house and buffet. A long white banqueting
table was lit from above by a single golden
chandelier, the walls all washed in UV and
sprayed-on cobwebs, with cobwebs again on
the fioor thanks to a couple of Clay Paky HPEs
fitted with web gobos. Hidden above the table
in the shadows were soft floods-gelled in gold,
dimmed up just to give a little help to the
diners when the food was served. The room
also had its own bar, again following the
Scooby theme, the barmen dressed in lab coats
(like the tall ginger-haired character in the
‘toon) and the bar was festooned with nice
detail touches like Bunsen burners and test
tubes to enhance the mad lab’ theme. The
diners were also treated to open views of the
square, the tree lights, and Scooby bus, thanks
to a rather striking glass wall fitted to the
marquee.

Some 600 people came to this party (invite
only) but Tinnline recalis having done one for
10,000 earlier this year. Either size, they’re by
no means small events, and the care put into
the production, while perhaps not as lavish as
say a Janet Jackson stage show, easily maintains
the same conventions and standards. Whatever
you're feelings about cartoons, you have to
admit it sounds a lot more fun than standing in
the kitchen with a Party Seven listening to a
spotty accountant from Surrey tell of his sad,
sorry bonking exploits.

- Architelctaral Lighting




the only soundtrack you'll ever need

no distortion, just
100% pure sound

Where you'want'background music during the day, but a large
sound at night, the Monitor Series is the perfect
solution. The tap of the range is the Monitor 8,
when combined with MSW8 subwoofer a powerful
punchy sound'can be experienced.
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RACING LINES

A newly-opened bar with a motor racing theme has opted for a sound system that is low
in profile, but high in power. Lee Baldock reports

A stylish new theme bar
has recently materialised,
just a little way outside
Chatham in Kent. Themed
around what seems to be
the main preoccupation of
its owner, Terry Moore, the
bar - called F1 - is a
stainless steel-clad shrine
to motor racing. Moore is
himself a keen racing
driver, and certainly looks
the part with his compact,
wiry frame. For F1, he has
used his considerable
contacts within the motor
racing fraternity to conjure
up a wealth of artefacts
and memorabilia from the
sport. With its chequered
flag floor design, coffee
tables improvised from
hefty Formula 1 wheels,
wall-mounted nose and
wing  sections  from
Formula 1 cars, the
occasional well-muscled
engine block and blown-
up murals of familiar cars
and stars covering the
walls, the venue is a mirror
to the sport it is named
after. And they're just the
nick-nacks: on the left
hand side as you enter the
bar sits Damon Hill’s 1997
Arrows car, while a
Porsche sits to the right,
looking ready to pounce
on unsuspecting punters
as they walk through the
door.

But despite the
presence of the racing
cars, this is not an
enormous venue: a former car showroom (of
the more traditional kind), the building is a
typical low-ceilinged, glass-walled box at street
level, attached to the side of the impressive
gymnasium and health club which Moore also
owns; but the low, sleek lines of the bar area
are perfect for the F1 theme.

At the far end of the bar, where the
connecting door to the gym is situated, an
Electrosonic 4 x 4 videowal! relays continual
footage of famous racing action, while three
individual monitors carry the same pictures
around the main floor area at the entrance end
of the bar. To the rear of this is a small raised
stage area carrying soft seats and F1-wheel
coffee tables, but which can also cater for
visiting live bands - something which Moore
will be making full use of.
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“...on the left hand side as
you enter the bar sits Damon

Hill's 1997 Arrows car, while a

Porsche sits to the right . . .”

When it came to choosing a sound system
for the venue, Moore turned to Dave Ong of
Panache Audio Systems (based in Strood, Kent)
for advice. He needed a system that would
provide clean coverage at both background
and foreground levels, but which needed to be
physically smail and unobtrusive at the same
time, as the low ceiling level and glass-walled
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lines of the room left little
room for boxes.

To this end, Ong turned
to Andy Austin-Brown of
RCF UK to help design and
incorporate a system that
would fit in with Moore’s
specifications. Because of
the open areas, and the
ambient acoustical nature
of the venue, Austin-
Brown suggested the use
of four RCF Monitor 8s.
Two were placed above
the centre of the main area
adjacent to the bar, and
another two were then
positioned singly to either
side, to create constant
coverage patterns. Then,
beneath each of the singie
Monitor 8s, they placed an
RCF MSW-8 sub-woofer,
allowing clear, full-range
sound reinforcement.

Along the side of the
bar, the restaurant area is
decked out with metal
tables and chairs, and here
Ong and Austin-Brown
chose eight RCF PL81
ceiling  speakers, for
aesthetic reasons, as well
as both performance and
coverage requirements.
Although the PL81s are
normally used in high
impedence situations, in

this case they were
specified ~ with  their
transformers  bypassed,

and operated in low
impedence mode. Further
PL81s were then installed
singly in each of the toilets,
and the kitchen, using high impedence
amplification.

All processing was completed using RCF
amplifiers and a single Cloud Electronics
CX233 mixer-zoner, with the main bar and
floor area as one zone and the restaurant area
as the second. Both zones were provided with
simple remote level controls to provide easy
access to the bar staff.

Rather unusually for such a project, the
installation was a fairly leisurely process, as
Dave Ong was given plenty of lead time. “I
came in and did a littie here and there as |
couid fit it in,” he explains. “The only difficuit
thing was that | really didn’t know what the
venue was going to look like - nothing of what
you see here was in place - it was just a shell.
Terry had said that he wanted the bar to be



about here, curving out like this, but that was
about it.” What F1 has ended up with, in
keeping with its sleek styling, is a compact,
unobtrusive sound system: it may have
something to do with everything else that
catches the eye, but the loudspeakers really are
one of the last things you notice on entering the
bar. Yet the system still packs the necessary
power and the required clarity for a bar
environment of this size.

What F1 hasn't ended up with, on the other

hand, at least not by the time | visited, is a rack
for the VCRs and image processors which were
running the videowall. These units were, at the
time, stacked in a wonky pile above the neatly-
racked amplifiers, while two up-turned coffee
cups had been borrowed from the bar and
inserted between the processors to separate
them and stop them overheating. I'm sure the
rack was being delivered another day: when a
system costs this much, there’s bound to be
one thrown in gratis.
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LATER...

Steve Moles, Jools Holland and an eclectix mix of music

For the host of a popular music show
you have to admit Jools Holland is a
little strange. For one thing, he’s a
successful musician in his own right,
and although Suggs may share that
epithet, there the comparison must
end.

Holland is well-informed, urbane,
and even, if slightly irreverent in his
general delivery, makes the job of
hosting look easy. This ability to appear
relaxed and at ease must surely be one
of the contributing factors to the
enduring success of ‘Later’. After all, it’s
been running for six years now, this
being the twelfth series, and still
audience figures continue to rise.
Bands queue up to be on Later, and
while Chris Evans may explore the
domain of ‘personality’, Holland allows
us armchair purists to roam abroad in
the realm of our true passion - music.
Evans steers us to what's hip with each
show built around just one or two
visitors, Holland meanwhile, would not
be so presumptuous. Each week a
relentless procession of artists is
paraded before us and we are indulged a
healthy two or three song sample of their
wares. ‘This is what's on offer, make your own
mind up’ might be Holland’s epigram. Jo
Whiley may be snapping at his heels in the
stakes for adult music credibility, but so long as
she’s trapped in the half-hour snack format
there’s little chance for serious competition.

However, all three presenters have their
merits, especially for band managers and
record companies. Even if they have a good
idea of the expected shelf-life of their bands, it
must be no easy task deciding which is the right
vehicle for them.

On the occasion of L+SlI’s visit to BBC
television centre, Holland’s sharp presentation
was all the more impressive for what he was
doing in his free time. Despite a two-day
commitment to each weeks’ show, Holland
was also in the midst of a UK tour with his
band, and simultaneously launching a new TV
show ‘Beat Route’, with all the personal
appearances and promotional chores that
demands. Yet all was serene and controlled: as
I said, he makes it look easy.

The entire focus of Holland’s show is the
music, and that emphasis was immediately
apparent when | entered TC4 at the BBC TV
Centre in Wood Lane. Although the familiar
battery of lights filled the studio ceiling, many
were, of course, just parked there. Mainly
conventional, Pallas 4s and the like, there was
a small selection of wobbly stuff, Mac 500s,
scans and VL5s.

Above, preparations for the show in progress and below, JHE’s project manager Robert Harding.

I X 15 JBL

BW.19
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However, unlike a pop vehicle of the Top of
the Pops genre, there was a total absence of
set. TC4 is large, but in this instance very full
featuring five performance areas, plus the floor
centre where Holland will oft indulge himself
on piano, or invite a more delicate acoustic
performance, such as Bjérk recently did with
two classical Spanish guitarists. The walls are
encircled by a continuous cyclorama, a black
backdrop with abstract wave-like pattern upon
it. On the floor, apart from the occasional
Steeldeck riser, all is clear. No set pieces, no
gaudy glitter paint work, no props, desks,
trendy bars, or post modern references to our
industrial past. The nearest this show comes to
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attempting a statement - other than musical
integrity - are the occasional painted banner
drops behind the bands, or swags of satin
drape here and there. These subtle
embellishments are tastefully selected by
designer Miranda Jones as part of her wider
responsibility for planing the studio floor layout
each week.

As with many TV studio visits what most
surprises is the clutter. If you've seen the show
you’ll be familiar with its usual clock-face
format. Holland swings from band to band in
an arc, a central boom-mounted camera
providing the linking shots while the other
cameras scuttle around to the next artist. To fill
the gaps there’s a small invited audience for
atmosphere. Yet director Janet Frazer Crook
repeatedly manages to provide performance
shots that belie the flotsam of live music that is
never more than a few centimetres away.

For example, | was amazed to find that
instead of a battery of monitor desks hidden
behind the cyc’ drape, as was the eminently
sensible practise for ‘The White Room’, here
each band has its board tucked in immediately
behind them. Yet you never see it.

The visit also exposed the ignorance of my
assumption as to which company might
provide the audio experience for this show. A
guess of a die hard rock and roll PA company
like Entec, Wigwam or SSE proved seriously
adrift. Discreetly (and obviously efficiently,
because they’ve been there for all 12 series)
John Henry’s (JHE Group) are the contractor of
choice, a firm made famous by the rental of
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Men at work: above left, audio engineer Dave Westrop

Barnard working from a Midas XL3.

back-line equipment. At their invitation |
met with Robert Harding, JHE's project
manager for live audio.

“You can’t miss him,” said his boss.
“Thinks he’s Errol Fiynn and looks like Yul
Brynner meets Albert Steptoe.” Somewhat
disingenuous, Harding is at once
charming and still remarkably animated
about this particular job, despite six years
of it. He's also a veteran of the Old Grey
Whistle Test, so he knows his stuff, and
just how bad things can be. “We provide all the
floor sound, a small amount of PA as well as
monitor,” he said. “Plus, we split the live sound
to send to the broadcast engineer. Although
there’s generally five or six acts each week and
we supply as many boards, usually just three or
four engineers from us is enough.”

In this instance, Mark Napier, Dave Westrop,
Rob Turner, Aden Gregory and Adrian Barnard.
“We usually dedicate a man to each artist, plus
a floater, who will also take care of the centre
floor feed.”

Timing for the show is critical: although
performed live, it is recorded and edited, “but
it's rare that we stay late to do a re-take. I'm
contacted by Sam (Samantha) Ribeck, the
assistant floor manager on Wednesday.” That's
the day immediately after the previous show
has been recorded. “She collates the mic’ and
input lists, collecting them from the various
record companies, managers and, as many of
these bands are on tour at the time, their
production managers as well. We check this
information against the stage plan, and while
that's being done, Mark Cooper, the producer,
decides which songs will be performed.”

Naturally, that’s the smooth outline. As
Harding admitted, what actually happens is
that they may receive as many as half a dozen
different stage plots for one band. “It's the
usual thing - some girl at the record company is
asked to provide a plot and she digs out
something from a file from a show two tours
ago.”

Errol Flynn he may not be, but Harding is
dogged, taking it upon himself to track down
the essential information by checking
itineraries, calling gigs and speaking to the
horse’s mouth. “Mike Feltham the broadcast
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“Bands queuc up lo be on Later, and while
Chris Evans may explore the domain of

‘personality’, Holland allows us armchair

purists o roam abroad in the realm of

our lrue passion - music.”

engineer will be doing the same. Whichever of
us gets there first faxes the relevant information
through to the other. That usually takes me up
until Friday, and it’s important work. We always
strive to give every band exactly what they
want. Sometimes that means we have as many
as 150 inputs and perhaps 50 to 60 separate
mixes on the floor for one show. This show has
a reputation for the best floor sound of any TV
show - that's one of the reasons why bands like
to do it.” This was not an assertion Harding was
able to qualify, but there were no complaints
on the day | was there.

In addition to the main broadcast desk, Mike
Feltham has a supplementary board from JHE -
which he uses to handle the effects. “Mike
[Feltham] is very good,” enthused Harding, “an
excellent engineer. The stage sends all go
through BSS splitters down in the studio, with
all channels splitting upstairs to Mike, and to
each relevant monitor board. As well as several
stage mixes for each band the monitor
engineer mixes down a two-channel full-band
send which then goes to the audience mixer.”

The sound reinforcement for the audience is
moderate, but not sissy. JHE again supply the
system, four pairs of EAW KF300s hung around
the room, with four SB1000 subs on the floor.
Although there’s not a huge amount of power
there, and naturally not much desired, there is
the necessity to produce atmosphere for the
punters, something JHE went to some lengths
to achieve. “The thing is,” explained Harding,
“if you can't have the level, you'd better get the
coverage right. The speakers are hung amongst
the lights in the grid, something which makes
positioning awkward, and repositioning very
tricky. Early on in the programme’s history,
when things were quite low key and there were
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just a couple of bands on each show, we
designed a hanging frame for the 300s
that allowed us to aim them as accurately
as you would a studio light.”

It wasn’t until the sixth series in, when
the show had expanded, that they were
made. Using the essential parts of a
standard pole-operated TV light yoke,
Nigel Jarvis from the BBC built the frames
to JHE's spec. “It was essential we had
them involved; everything that hangs in
here has to be safety’d and safety’d again,”
said Harding. It's probably a small thing, and
arguably the KF300s are now a bit long in the
tooth, but there’s no doubting how subtle the
importance of live atmosphere is. Without that
ambience, what comes across on the screen
wouldn't be so potent. The studio live sound is
also finessed further, the floor sound engineer
using BSS 804s to time align the system into
zones relevant to each band’s position, so not
a secondary consideration at all.

Over the weekend JHE prepare all the
monitor systems and then load in on Monday
morning, sub-contracting two or three stage-
hands from Hercules. “Great guys,” said
Harding. “There’s a couple that have been
working with us for a few years now. They
know all the gear and the format, and that’s a
great help.”

Band gear goes in and up first, and in a
natural progression, if necessary, JHE will also
fulfil back-line requirements. Then monitors
come in and set up around lunchtime, ringing
out being staggered across the afternoon.
Everything is PAT tested on site, although JHE
do conduct their own test in-house each time
the gear leaves the warehouse. “That evening
we’ll rehearse all the bands,” continued
Harding, “about one hour each. Then Tuesday
is taken up with camera rehearsals, although
that's time we can valuably use to sharpen up
what we do for each band. Recording then
takes place Tuesday night, starting about
8.30pm and lasting usually no more than two
hours.” Not bad going for a one-hour
presentation. “We do have the odd re-take,
especially if a band is not happy with their
performance, but that's rare. We had just one
last week. The bands play it live, and that’s



how the producers want it. It’s not unusual for
us to be all packed and loaded out, and up in
the after show bar by 1.00am.”

And that appears to be a significant
consideration for those working on the show.
Adrian Barnard was representative of all the
monitor engineers in the studio that day. “It's
nice to get home at night.” There is a price for
not clambering onto a tour bus night after
night, however. “I’'m more than willing to be
phoned up three or four times a week for
sudden one-offs. | end up doing lots of
interesting things with Robert [Harding].”

Barnard is an interesting engineer: he started
his career at RADA, then went on to run his
own PA company in Amsterdam before
returning to the UK: “You just get a greater
variety of work here.” Barnard operates on this
occasion from an XL3, Aden Gregory and Mark
Napier stand side-by-side, using a Soundcraft
SM12 and SM20 respectively. “Quite often we
just baby-sit for the band’s own monitor man,”
they concurred. “The trickiest thing is
managing time,” said Napier. “With four or five
set-ups you can't all be out there yelling one,
two at the same time. But we've all got used to
TV world now.” Both men also voiced
appreciation of the Soundcraft boards: “Look
at this,” said Napier, “32 channels, 20 mixes,
and it's tiny.” Obviously a significant
contributing factor to keeping them out of shot.

Dave Westrop at the opposite end of the
room has an older style SM16 48-channel
board, but then he had a riser to hide behind.

Looking after the band Faithless on the day,
Westrop described the basic demands of the
job as fairly straightforward. “There’s very little
effects work to do. Sometimes they might bring
their own stuff. It depends if they’re on tour or
not at the time they visit. If they are, then
they’ll tend to use their own man. If not, then
one of us will handle the mix. The main thing is
to try and keep it down - we're looking for less
than usual stage levels. You can always turn
down the back-line, but.you're_still dependent
on the drummer - you can’t turn him down.”

But as Westrop said: “Aerosmith didn’t have
a problem with it. Most of the bands approach
the show in a sensible fashion.” Westrop's set-
up was typical of all the monitor positions. The
standard JHE TV show rack contained eight
two-channel C Audio graphics, Klark Teknik
crossovers for the wedges (C Audio driven) and
a solitary SPX990 for a bit of reverb’ for that
‘room’ sound. Wedges are either JHE's old
stock of Martins or their own design (in
collusion with EAW) JH15s, a low profile bi-
amp 15" and 2" horn. “Eventually we’ll replace
all our wedges for TV work with these,” said
Harding. “They’re much better for the camera
shots, but they’re not cheap, so it's a slow,
steady re-investment.”

‘Investment’ is probably the key here: for
JHE it’s more about experience than money,
and that’s a hard commaodity to put a price on.
For Holland the same applies - his experience
in live music TV is unparalleled. That must be
how he makes it look so easy.
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No Comment . .

. Tony Gottelier

we are in a period of considerable

turbulence and change, from the removal
to the dressing room of Peter Johansen earlier
in the year, to the sending off of Richard
Belliveau; from the sale of premier league
Irideon to Fred Foster’s ETC to the amassing of
star players by PRC. All of which was reflected
at LDJ in Phoenix, where we were introduced
to Martin Professional’s new CEO Kristian
Kolding, a man of a totally different cut from
the company’s progenitor. Though he denies
the description of company doctor, Kolding has
previously specialised in fattening companies
up for market on behalf of a venture capital
group. Kolding is not one for leading from the
front, but | am sure that his calm and common-
sense approach will bring a long period of
stability to the company, if not to the industry
where Martin has often been a destabilising
influence in the past.

e didn't get to meet High End’s new
CEO Frank Gordon - also a vencap
man - but we did get the first scent

that a settlement of the Vari-Lite patent case
might be in the offing. Now, of course, we have
confirmation (see news, page 6) which is a
huge relief for all concerned. Not least me,
since it means that | can finally write some of
what | have been busting to say all along and
for which the settlement proves the point.
There used to be a time when people in our
business talked to each other. As the telecoms
companies are constantly reminding us, talk is
cheap - if you are pissed off with someone it
pays to telephone, fax, or e-mail and talk to
them. Conversely, the most expensive
telephone call you will ever make is the one
that connects you to your lawyers. There is no
shame in putting one’s cards on the table. As |
see it, this action has cost both protagonists
millions of dollars, debilitating their facility to

I etter from America: As | said last month,
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do business in the normal way and, at the same
time, taking several million dollars out of our
industry. Patents should not be a blunt
instrument to bludgeon others to death, but a
means of facilitation for all concerned. Since, |
understand, that the patents in question
remain in tact, | trust everyone concerned will
take note of this cautionary tale.

elliveau was much in evidence at LDI;
Bafter all, he has a vested interest in the

continuing success of HES, and | hope
they will eventually reach some accom-
modation which will enable him to put his
considerable talent to good use to the benefit
of both parties. Meanwhile, rumours that he
will open a men's fashion store in Austin are
being put around by the man himself - purely
as a devilish diversionary tactic. My eureka
moment at the Show came when, courtesy of
Steve Terry and Nick Jackson, and blindfolded
by an embargo, | was introduced in person to
the prototype of LSD's new and highly secret
weapon, code-named Medusa. As with all
best-kept secrets, | think by now everybody
knows that it is a Digital Light Processor (DLP)
based projector delivering all the benefits
forecast by technology pundits, for the past
several years and now made possible courtesy
of Texas Instruments’ miraculous million-
miniature-mirrors-micro-processor DMD video
chip. Of all the benefits, the promise of
programmable gobos was born out in all its
glorious technicolour.

| have seen the future . . . now.

The Americans do everything in a big
way, so we should not have been
surprised, during an informal shoot-out
at dusk between rival searchlights in the piazza
during LDl's terrific Show Party, when the
killjoys from the FAA cut up rough. Initially, an
official helicopter appeared and slalomed
between the beams, waggling its comparatively
feeble Helphos at the ground, NYPD Blue-
style. It stood no chance against the massed
arrays of beams from multiple Sky Trackers, a
Dominator and a 10k RazorHead parked at the
party’s epicentre. Shortly afterwards, no less
than four Phoenix PD police cars screamed to
the scene to enforce restrictions. After all, the
Show site was less than three miles from the
airport! Only the RazorHead survived, albeit
with a limited envelope, due to some hasty
horse trading by Dick Hart, CEO of Xenotech.

fter the fat lady had sung her last gasp
Agn the Sunday night, my business
artner Peter Wynne Willson and |
headed for Vegas - not for the traditional R&R
offered by the USA's number one resort
destination, as they call it, but to get a peek
backstage at the new Cirque de Soleil show
resident at the monstrous new Bellagio Hotel.
As you will have read in Rob Halliday’s article
(see pages 41-44), this new auditorium has
been purpose-built to house the new aquatic
super-show which the troupe are currently
presenting to ecstatic audiences.
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visit to the Bellagio art gallery where the

owner, Steve Wynn, has collated together
an extraordinary collection of impressionist and
contemporary works of art. There are some 30
original paintings, generally one from each of
the most famous artists of the genre from
Picasso to Pollock, though there are two Van
Goghs there and more Picassos elsewhere on
the estate, so I'm told. Unbelievable, but what
a place to come and see art, and are the
Bellagio’s customers really the sort of punters
who will be interested? Mind you, Steve Wynn
is not renowned for being wrong.

This latter statement is born out by his
devotion to Cirque, which has certainly
repaid him several times over, and the
massive investment in this new ‘wet’ theatre (or
is it a bath house?) will, | am sure, be recouped
in next to no time since they are playing to
6,000 show-goers in two performances daily.
We were shown around by the ever-delightful
Jeannette Farmer, assistant lighting designer.
Not wishing to steal my colleague’s thunder, |
will simply say that LD Luc LaFortune and
Jeanette have done a great job - it is a miracle
of modern theatre technology deployed on a
vast scale. The whole business of dealing with
aquatics and a vast tank of H_ O, where the
stage should be, is simply mind-boggling. Or, as
Jeanette would certainly say, the whole set-up
is pretty ‘Neato Freedo’.

hile two PRG companies were
involved in the Cirque de I'Eau
project, which is some proof of

concept, | am moved to note that the
downside of Jere Harris's great project reared
its ugly head shortly after LDI, when Livent
inc., filed for Chapter 11. Livent is the Toronto-
based Broadway powerhouse production
company behind Ragtime and Showboat,
recently acquired by Hollywood wunderkind
and ex-Disney president, Michael Ovitz and
entertainment financier Roy Furman from
founders Garth Drabinsky and Myron Gottlieb.
Now, of course, it’s a case of ‘all fall down’ and
everybody is suing everybody else in a round of
‘not my fault'. It would be surprising if PRG and
its satellites didn’t have quite a bit at stake in
that particular farrago. But | do hope not.

K Footnotes: All change here as well.
| ' Divorce is in the rarefied air of

Cambridge, where the hinge and
bracket that have swung the Pulsar door for the
last 25 years or so, have finally admitted that
the sparkle has gone out of the relationship
which dates back to their days at Uni’. Paul
Mardon has announced that he has reached a
settlement with Ken Sewell over his shares in
the business and that the decree nisi will be
made absolute in the spring. in the words of
the sultans of spin, Ken is leaving ‘to pursue
other interests’. Meanwhile, Mardon has
already posted notices in the lonely hearts that
he is looking for a new mate. Well it’s cold and
isolated out there on one’s own!

First, though, we couldn’t resist the $10
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Second Take. ..

John Watt’s view from beside the camera

the run-up to the Pantomime season and |

would be scraping the contacts on the flash
boxes, whilst the man from Kirby’s Flying Ballet
would be pestering us to leave a five foot gap
between LX bars 2 and 3. So, naturally, my
thoughts lead me towards a panto’ script,
which you can all adapt for your festivities on
payment of a fiver to the above address - the
money will go into my libel fund. Overseas
readers who do not know the traditions of
Pantomime, hard luck! But it goes a bit like
this. Snow Watt and the Seven Sparks - Herbie,
ian, Stan, Alan, Peter, Keith, and Tom. The
scene is set in an opulent castle in Teddington
where three sisters live. Snow Watt is very
beautiful but doesn’t get much work as it’s all
hoovered up by her two ugly sisters, Gainy and
Pearcey. Snow Watt spends most days sitting in
front of a red dipped 60W lamp, shaking a stick
with strips of rag, trying to simulate fire light
and keep warm. All day long, the ugly sisters
bang on about the big jobs they‘ve got coming
up, while poor Snow Watt has to scratch a
fliving from what she can gather up in the big
unfriendly jungle outside - a Channel 5 talking
heads show here, a Question Time there -
barely enough to keep warm (Cue. audience to
say ‘aahhhbh’).

ne day, the Ugly Sisters become all of
Oa dither because they've got the call

to do the Eurovision Song Contest and
they can’t decide what to do or what to wear.
Snow Watt would love to help out too - work a
spot, or make tea even - but the sisters just
pour derision on her and say the expenses
won't stretch to any passengers (unless they‘ve
got a suit) and she should be grateful for what
she’s got and just stick to Supermarket Sweep.
Enter Buttons, a down-on-his-luck Chinaman,
ex-BBC, Rimm Ing Ton, who is quite fond of
Snow Watt. To console her, he tries to make
them both a piece of toast on the 60W bulb.
He sings a lament to her (Cue. 17, raise pattern
23 upstage right with leaf gobo, available from
DHA for 30 bob) and holding hands, they
dream of getting the call to light Noel’s House
Party, which they think (wrongly) would allow
them to live happily ever after.

he next day, Baron Hardup, the

I executive producer on the Eurovision
Song Contest, turns up for a planning
meeting with the ugly sisters. They make
pathetic attempts to endear themselves to him
with promises of hundreds of moving lights, all
with dozens of revolving gobos and more
colours than you can shake a tweaking stick at
and which he’s never seen before (or will ever
want to see again, probably). They fight over
what colour wine to give him: Gainsy wants
White, Pearcey wants Pink - what a
commotion! Baron Hardup notices Snow Watt
standing demurely behind a rough-hewn
drawing board in the corner, idly sketching. He
doesn‘t know, but it’s an embryonic plot for the
Eurovision Song Contest, and the distant look in
her eyes is because she’s wondering if her
public liability insurance is up to date, as she

I n my early days, this time of year would be

wants to gamble on a few less chain hoists on
the front truss. The sisters refuse to introduce
Baron Hardup to Snow Watt, as they once
introduced a distant cousin - Joan Filff - to the
head of light entertainment at Carlton, and
they haven't worked north of Watford since.

ct two. Still in the kitchen. Snow Watt is
A;eally sad: the phone hasn’t rung for days
nd there’s not a thing to be found in the

big bleak forest outside (audience: ‘aahhhh’).
Suddenly, there’s a blinding flash and a puff of
smoke. ‘Damned main breaker again,” says
Snow Watt, but no, it’s her Fairy Godmother
(actually John Pomphrey in a glitter waistcoat,
holding a slightly bent Wand that has seen
better days). “You shall go to the Eurovision
Song Contest,” she cries. “I know someone
from Playlight who'll smuggle you in in a flight
case marked ‘Wind machine, use no hooks.’
But,” she says, “be out by midnight (overtime is
a thing of the past) or you will revert back to
being an ordinary low-life lighting director,
dressed only in freebie t-shirts and living on
lumpy canteen custard. Furthermore, the
company limo’ is needed by Greg at midnight.”

the Eurovision Song Contest and danced

the night away, pausing from time to time
to chat to the stars of stage and screen who
believed her cover story that she was the
lighting consultant really responsible for the
massive rig overhead. A diamante-encrusted
pan glass added authenticity to the story and
distracted attention from the tight-fitting wine-
stained frock which her Fairy Godfather John
Treays borrowed from Food & Drink.

Such a good time was she having that

So it came to pass that Snow Watt went to

midnight approached unnoticed, except

by the band, who went into treble bubble.
As the clock struck 12.00, she fled the building
and headed for the car park, accidentally
dropping her crumpled plot in the panic. (She
had taken it along to confirm her worst fears
that the ugly sisters had pinched some of her
ideas - and they had! How else can you explain
blue and pink backlight on the audience? It's
never been done before - well, hardly ever. As
for birdies buried in the flowers on the coffee

table - well, | rest my case.) Back at the car
park, she was just in time to see the limo
driving off with John Birt in the back holding up
two fingers to a disconsolate Greg Dyke, now
trying to explain to his date (Vanessa Feltz) that
if they ran they could get a No. 76 back to hers
- the only terraced house in Islington with an
up and over front door.

ext day, back at the castle, while Snow
N Watt ironed Blackwrap for her sisters

(consumables come out of their fees)
they twittered away about the great people
they had met. Gainsy had met Des somebody
or other and Pearcey, always on the lookout,
had met some woman who lives in a big house
at the end of a Mall somewhere and who will
soon be launching The Liz & Phil Show on ITV -
once they’ve convinced the network they can
beat Kilroy’s ratings. The ugly sisters felt they
had harmed their reputations not a jot, and if
not honoured by Tony Blair in the very near
future, would at least get an Elect Club gold
card for PLASA next year.

morning, Baron Hardup turned up in high

dudgeon (cheaper than the limo) clutching a
crumpled lighting plot. “I shall get into bed with
whomsoever’s plot this proves to be, as it
exactly fits last night's rigl” One ugly sister
produces an old plot for Blind Date (most of us
can) in a pathetic attempt to pass it off as the
top rig for the Eurovision Song Contest (actually,
there are similarities, but it doesn’t bear close
scrutiny.) The other finds a plot for The Price Is
Right, but that fails to convince. Buttons, in an
uncharacteristic show of forcefulness, suggests
Hardup compare his plan with the Xerox copy
on Snow Watt’s drawing board. Despite
protests from the ugly sisters the two plots are a
perfect match. Good has triumphed over evil!
“This is the one,” cried the Baron, and swept
Snow Watt off to his palace where they hope to
live in one another’s pockets happily ever after.
Pity about Buttons, but you have to go with the
firm booking. Meanwhile, the ugly sisters have
got their come-uppance and are now reduced
to revolving those screens on Have | Got News
for You once a week. (Walkdown, spots on
Snow Watt, Curtain.)

I magine everyone’s amazement when, next

Harnesses made for starcloths to museums.
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SECRET LIVES

It was never a suggestion you gave your careers officer, but it was one of THE starting
points for many in the industry. Ross Brown outs some DJs among us

It’s not the oldest profession - anybody
undertaking it more than 30 years ago
can definitely claim to be a pioneer - yet
admitting to it in polite conversation
often elicits the odd smirk and barbed
comment. People are often surprised to
discover that you used to do this job, or
often still do, which has always seemed
strange to me. Because whether it's a
wedding, christening, birthday, Bar
Mitzvah or just ‘that special occasion’
these people are the first ones you invite;
they can make (or break) the evening
and are the chief source of
entertainment.

DJs have become an integral part of
our leisure time. I'm not talking about
‘mixmasters’, cutting the BPMs of
records together at high speed to keep a
luvved-up crowd baying for more. Think
of garish waistcoats, three flashing lights
in a box and commentary revolving
around a theme of “this one’s for Doris who's
70 today,” and | think you get the idea.

But what happens to these people when
they grow up? Do they fit easily back into
society, taking their place alongside the bank
managers and the estate agents - finding
themselves a proper job? Or are they cast back
into the funny farm that spawned them?

Well, it seems to me that once they decide
there must be better ways of spending a
Saturday night, they undertake one of two
careers: they become journalists (I wish to
throw myself on your mercy at this point, | was
young and needed the money) or they follow
things through to their logical conclusion and
start work in the lighting and sound industry.
Indeed for some in the industry, they can
blame the whole shooting match on their ‘past’
lives as DJs.

As someone who only worked a few years
before the advent of CDs, just what was it like
having to rely on a couple of Dansettes and a
reel-to-reel tape deck? What would they think
of today’s technology and its proponents? And
would they do it again?

A quick word, however, to the people !
spoke to for this article that didn't want to be
mentioned - too ashamed of their pasts as DJs:
lighten up. People won't think any less of you
for your past - your sales won't plummet; in
fact, the pity vote may actually see sales of your
goods rising . . . which isn’t a bad thing.

The polar opposite of this attitude is good
old Kevin Hopcroft of NJD, a man whose
stories could have quite happily filled the
length of this article. Everybody in the industry
seems to know about Hopcroft's past: in fact
everyone | spoke to said “you should try Kevin
Hopcroft at NJD - he'll tell you everything.”
And how right they were.

Admitting to being “50 next,” Hopcroft's D)
roots can be traced back to 1967, when he and

1974: Kevin Hopcroft spins the discs at the Parkside Club at
the height of the glam(2) rock period (check out that outfit).

“DJs never retire, they simply

move into management. During

the glory days they held the

happiness of people in the palm
of their hand - we've been one

step away from omnipotence,

7

and damn it’s a great feeling.

his friends were looking for a place to spend
some time on a weekend. In one of those
fortuitous moments that can change a life,
Hopcroft senior offered young Kevin the use of
his dancing school, situated in the cellar of the
local church. By day it remained Mr Hopcroft's
Dancing Emporium, but every weekend, Kevin
and the lads converted it into the Junktion Club
(the spelling is a long story), a spectacular in
midnight blue and red, serving coffee and coke
to the local multitudes with a paid-for D)
spinning the wheels of plastic.

“Back then there was no disco equipment;
even electric record players were a bit of a
novelty!” says Hopcroft, putting a new wax
cylinder on the player. “So we cobbled
together two Garrard turntables, ran them
through a League 50W amp and into three
homemade loudspeakers.”

Hardly the cutting-edge of modern
technology, but at the back end of the sixties it
was enough to wow the folk of Nottingham
and make the Junktion Club a success. Then,
one night, the DJ didn’t show up, and all eyes
turned to Hopcroft to pick up the reins and the
mic and entertain his people. You guessed it:
the trial run was a success and the DJ was
informed that his services would no longer be
required. “If he had turned up, then | wouldn’t
have done it - and there’d have been no NJD,”
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says a prophetic Hopcroft. Makes you
think doesn't it? Nah, it doesn't really,
does it?

After 10 weeks of twisting and
whatever else it was they did in the late
sixties, the Junktion Club met its end
when Hopcroft’s father died suddenly,
and the church elders kicked out the
young upstarts. But with a taste of the
power of the DJ (all kneel at the alter of
the disco king), Hopcroft was off in his
powder blue trousers and pink jacket,
first to Grantham (“They prop the dead
up in bus shelters in Grantham to make
it look busy,” is Hopcroft's definition of
the town) and then, swiftly, back to
Nottingham.

At this point, he’d made a slight left
turn on the equipment front, running
two Garrard turntables through an Eagle
mic mixer (ceramic carts plugged straight
in) and a League 50W amp. “It was then
that mobiles started: so ! built a great big
wooden thing, the size of a desk and fitted it
with my equipment. Sawed it in half - and !
had a mobile unit,” says our budding Alan
Freeman. “Disco was still a dirty word, so |
called it the New Junktion Record Review.”

All went well for a few months (well, except
for one occasion at the local railway club when
a slip saw Hopcroft tobogganing down the
steep steps with his mobile disco to make
contact with the glass trophy cabinet at the
bottom) and soon it was time to build the
second set of gear . . . and acquire a new
name. New Junktion Record Reviews didn't
sound right, so New Junktion Discotheques
was born.

This second mobile unit was, in (almost)
Hopcroft's words, to be the dog’s dangly bits
and its spec was pretty damn impressive for the
early seventies. Take two Garrard 401
turntables with SME pick-up arms, chuck in a
Custom mixer, a cassette player, a radio,
lighting for the desk in patriotic red, white and
blue, electric aerials for the front and a 400W
amp and you have something the like of which
Nottingham had never seen - and nearly didn't.

“1'd built it in my mum’s spare bedroom and
once it was finished, we discovered it was too
big to get down the stairs.” One quick visit with
Mr Screwdriver later and the whole thing was
dismantled, taken downstairs and re-
assembled.

He had the sound to shake the foundations
of any building he visited, but the lights weren't
quite up to the same level of technical
expertise: “There was no lighting then. The
nearest you got was maybe a UV tube in
installations or a couple of red light bulbs -
which were considered naughty, so always
popular with young people.”

Pretty soon, New Junktion Discotheques (or
NJD for short, naturally) had 15 sets of
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equipment, 30 DJs and was working
400 gigs a month, with Hopcroft rising
to the pinnacle of Dj achievement when
he did a six-year stint at a strip club
working, ! might quickly add, as a DJ,
compéte and comedian.

The comedy gig came via another
non-attendance, when a frantic
manager whipped young Kevin off his
decks and upstairs to a function room
where a room of well-oiled men were
awaiting their evening of comedy.
Knowing only one decent joke - of the
20-minute Ronnie Corbett with lots of
asides variety - Hopcroft told it and
brought the room down, just as the
absent comedian entered the room.
Like the professional he is, Hopcroft
introduced him and the comedian told
his best joke to an already happy
audience. Quite what their reaction was
to hearing the same joke again remains
unrecorded. “I knew 1'd ripped it off someone,
I'just couldn’t remember who,” is our former
DJ’s defence.

Things were getting frenetic and a site to
store the growing amount of gear was quickly
acquired. ‘Why get a lock-up? We'll get a shop
and sell some gear,’ was the consensus of
opinion - and then came a call for some
ropelights - could NJD make them? The rest is
probably the stuff of D)-lore, with the
manufacturing taking over and New Junktion
Discotheques performing its last gig at the
beginning of the eighties.

So, 15 years after the event, what does
Hopcroft think of today’s DJs? “I have no love
of mixing! Mixing one record into another is a
skill, not a talent. People should know you're
the D) when you walk into the room, not when
you start playing,” he says. “Being able to read
the audience is the talent - now we've got D)s
as technicians and that’s not for me.”

There was obviously something in the air in
the summer of love, 1967, because a few miles
down the road in Welsh Wales, current PLASA
chairman (see - even the mighty have
succumbed to the DJ-dollar at some point) Paul
Adams took up his toolbox and built his own
disco gear. Two plastic turntables (make
unknown), an Eagle mixer (carts plugged
straight in, naturally) and some handmade
speakers with Fane 12" cones were the Adams
method of raising money for Swansea’s
Hospital Radio. Again the bug stuck its teeth in

V2T AN oA

Mr Hopcroft in Mod mode. This picture was taken from the
front cover of the March 1968 issue of ‘Scooter World.’

Oh dear. Current PLASA Chairman Paul
Adams - no comment necessary we think.

quick and the Adams-family pride was quickly
usurped by a professional console from SIS in
Warrington, with lights coming courtesy of a
couple of Par 38s in handmade boxes, and a
controller from Pulsar.

Gigging in and around Wales became easier
with the acquisition of a Citronic SM506 mixer
with Garrard SP21 turntables (my first decks
too!), a trusty reel-to-reel for jingles and four
EV boxes. Dammit, it was time to don the
platform boots, cover yourself with glitter and
stomp around to Glam Rock, for it was the mid

seventies, the time that taste forgot.

Filling in the bits before and after the
likes of Showaddywaddy, Mud, Hot
Chocolate, The Rubettes, the Glitter
Band and Leo Sayer, Adams was
regularly playing to 2,000 people every
Saturday night at the Gien Ball Room in
Llanelli. Working with a 12-piece band
(The Clownsmen) meant that young
Adams often came a close second to the
band’s mischief.

“It was always a ‘keep music live’
situation - with the band nicking my
records whenever my back was turned,”
he says. With his equipment taking up
one half of the revolving stage and the
band’s the other - all very Sunday Night
at the London Palladium - Adams
wreaked his revenge when one of the
band members ‘availed’ himself of some
of the trappings associated with
musicians (namely a groupie) and decided that
the band’s side of the revolving stage would
make —a good place to—demonstrate —his
affection. As is their wont, the revolving stage
revolved and 2,000 happy Weish people were
entertained by the sight of a bobbing bottom.

Despite his personal attempts, does Adams
believe that the D] has played his part in the
death of live music? “DJs are about personality
- and that's what | was. Today it's all about
mixing; in my day it was blending rather than
mixing, although there were certain records
that you could cut together. It wasn't invented
in the eighties you know!”

Since 1982, Adams has run the highly
succesful PA Installations, based in South
Wales, which recently completed the final
phase of a move into a new 10,000sq.ft
independent unit on Llanelli’s Dafen Park. It is
just over a year since the company first
relocated from its small Inkerman Street facility
to the new purpose-buiit offices which, over
the intervening 12 months, have been
extensively refurbished to provide in-house
fabrication facilities and a technical workshop,
as well as a high-tech design department and
suite of offices that Terence Conran would be
proud to lend his name to.

The completion of the move marked a major
milestone for the company, who just last year
pooled resources with Richard Vaughan of
Vaughan Sound Systems to create a new
company serving the pro audio and conference
markets. That new enterprise - Vaughan Sound

TRACK
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Instaifations - has also
relocated to the new
premises where the
two companies, though
independent of each
other, now operate side
by side. At about the
same time, Adams
announced  another
initiative - the
formation of a third
company, PA Tech-
nologies, which will
pursue a communi-
cations brief and will
provide custom
computer solutions to
underpin PA Installations’ specialist installation
work. Not bad for an ex-DJ eh?

Adams'’ earlier story about the band member
caught with his pants down set me thinking
about whether this had been the prime
motivating factor of many a young D). Not that
I"'wish to cast aspersions upon this noble cast,
but it does seem that strippers and dodgy sex
with groupies were core constituents of ‘ye
olde’ DJs - not that I'm bitter about anything -
but surely it wasn't all about sex? Surely some
people did it for the love of music?

Thank the Lord for David Graham of
Soundvision. “1 loved buying records and the
D)'ing paid for the records,” he says. A self-
confessed ‘soul boy’, the early eighties was
Graham'’s time for a little bit of D) culture,
working with, of course, a couple of Citronic
decks (with autocue!) and some Custom Sound
speakers: essential gear for any self-respecting
D) at the turn of the eighties.

“I've got two big loves,” he says,”sport and
music - and | decided to keep sport as a
hobby.” Although his DJ'ing career was
relatively brief, he still finds himself at parties
thinking “1 could do better than that”, and
defends his actions with a simple rationale: “It's
a phase of life you go through. D)'ing was a
logical progression from buying records - but
you can't be playing to audiences of 20-year-
olds when you're in your forties.”

Some would strongly disagree. But what you
can be doing, of course, is running a successful
sales and installation company which counts
well-known manufacturers such as Roland,
Yamaha and Akai amongst its list of distributed
brands.  Soundivision's  contracts and
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o send a pic of his glory days, David
Graham (centre) on stand at a recent PLASA Show.
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installation division offers a complete service
from design and supply of audio and lighting
systems, through to installation, training and
service. Projects vary greatly from background
music systems for wine-bars, pubs and
restaurants, through PA systems for retail stores,
recreational and leisure venues, up to high-
powered sound reinforcement systems for
nightclubs and discotheques.

Although he denies the tag ‘D)’, the last
member of this motley crew is difficult to
categorise any other way. Admittedly, his work
was more “hey, hey mama” than “chirpy,
chirpy, cheep, cheep” but when a guy is paid
money to play records and gee a crowd up, I'm
afraid ‘D)’ is the most suitable sobriquet going.

Step forward the D) formerly known as Rick
Hawkins, but now better known - for reasons
too lengthy, and possibly litigious to go into
here - as Rick Wilson of Le Maitre. Back in ‘68,
Wilson teamed up with weli-known industry
figures Jerry Floyd and Jeff Dexter (who went
off to manage country-rockers America) to
perform what Wilson terms “heavy sounds”
before and between the sets of bands like Led
Zeppelin - and other such stadium Gods.

He’d done a few clubs for the infamous
Arthur Frost Organisation (“1 actually turned
professional, | got so busy,” he admits), running
his wheels of steel through & Marshall 50-
watter and two 10” column speakers.

Entering a D) competition organised by Brian
Mason, Wilson found himself winning a six-
month residency on Majorca, the actual details
of which he would rather keep quiet!

Moving up to WEM Amps - the amp of
choice for the late sixties rocker, | am reliably

RAPID RESPONSE

EQUIPMENT HIRE, SALES,

SERVICE AND INSTALLATION
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Rick Wilson, the artist formerly known as
Rick Hawkins as he is now.

informed - Wilson
returned at the start of
the seventies to work
with  up-and-coming
acts such as David
Bowie (just entering his
Ziggy Stardust phase)
and Roxy Music. “Roxy
were supporting Bowie
that night, and |
actually got paid more
than they did,” he
gloats. Do you have
Bryan Ferry’s money
now, | parried? “I
bloody wish,” came the
bitter reply.

The kings of the three-chord boogie were
next to feel the Wilson charm, such was the
power of his 200W stereo amp that, as well as
powering his twin Garrard SP25 Mk2s, the
mighty Quo ran their sound through his gear as
well. The role of the “heavy soundsman”
disappeared almost as quickly as it came, and
Wilson found that he was a man whose talent
was without a home. “I'd love to do it again,
but it just doesn't exist anymore,” he says
through the tears.

The modern face of Le Maitre is a far cry
from those days. The company have been
manufacturing pyrotechnics and smoke
machines for over 20 years. The UK (Mitcham,
Surrey) and Canadian (London, Ontario)
factories produce the company’s range of
smoke and dry ice machines, hazers and pyro
controllers, whilst the Peterborough fireworks
factory produces the world famous range of
Pyrofiash cartridges and the new range of
professional stage pyrotechnics, as well as
military devices and display fireworks.

The role of the D) may have changed out of
all recognition since our former stars last span a
record. These days it's more cutting and beat-
mixing and less about personalities, more
sweat, less ‘fun’, but the role of the D) - in its
real sense - is a skill and a service that will never
die. DJs never retire, they simply move into
management. During the glory days, when they
had a full head of hair (most of the above stiil
do, 1 should report), they held the happiness of
tens, hundreds, even thousands of people in
the palm of their hand. We’ve been one step
away from omnipotence, and damn it's a great
feeling.

HILLAM ROAD, CANAL ROAD
BRADFORD, BDZ 1QN
1L 01274 370966 » FAX: (11274 308706

http://wwaw.musiceo.co.uk/musiceo
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A.C. Lighting wishes all of its worldwide customers and
suppliers a Merry Christmas and a Happy New Year
Prettig Kerstfeest Joyeaux Noél Gladelig Jul

S e

Frohliche Weihnachten God Jul Feliz Navidad Buon Natale

This year instead of sending Christmas cards we thought it more appropriate to make a donation to charity.

heep://www.aclichting.co.uk




ON TOUR

by STEVE MOLES

AND PRODUCTION NEWS

Page & Plant

Manchester Evening News Arena
LD: Tom Kenny
SD: Dave Kobb

“You know there’s an average 200 hits a day of
‘Stairway to Heaven’ on US radio stations.” So
said Page & Plant’s LD Tom Kenny. Perhaps that's
why he was able to follow this statement with,
“They’ll give me any budget | want for lighting.”
Which is doubtless true, but not a fact he takes
liberty with. More to the point, for people of a
certain age, the core members of Led Zeppelin
are an enduring talent. The strange thing is that
like a lot of ‘old bands’, and | use that term
advisedly, they find that they can no longer shift
albums like they used to. ‘Return to Clarksdale’,
Page & Plant’s latest album, was well received by
the music press, garnering much praise for the
freshness of its content. Despite this, sales were
poor - not just here, but in the US also, yet as Mr
Kenny pointed out: “They (P&P), along with Eric
(Clapton), the Who and the ‘Stones, are the only
people who can sell tickets properly. They can go
anywhere in the world and fill arenas.”

As their much-maligned former manager Peter
Grant secured them perpetual wealth by skilfully
ensuring that the band not only held copyright of
their material, but also the producing and
engineering credits of every album, you have to
conclude that they really like playing live. They
certainly don't need the cash. Their pull is
unquestionable: this was the fullest I've seen the
Manchester Arena (now the Manchester Evening
News Arena, Nynex having found more urgent
requirements for their money) since the heyday of
Take That.

“Well,” said production manager Roy Lamb,
“we have been out since March and so far we've
probably only played 60 dates,” which may go
some way to explaining why this is the fittest I've

seen Lamb in 20 years. More to the point, Plant’s
vocal range has diminished not one jot since they
recorded Led Zep’ one back in 1969. Along with
Paul Rogers, Plant is arguably ‘the’ classic rock
voice of the century. And while Jimmy Page may
have to contend with Clapton and Hendrix for
guitar supremacy, there's no question he's in
astonishingly good form. Compared to their first
outing together three years ago, his playing is
more confident and creative, producing flourishes
of sparkling intensity that contain nothing of the
pomp and indulgence that humbled lesser axe
heroes in the past.

LIGHTING

As for Tom Kenny'’s lighting rig? Well, in view of his
earlier statement, you have to have some
sympathy for LSD the lighting supplier. “This is a
neo-sixties system,” says Kenny. “We started the
tour rehearsing in Zagreb with just 16 Icons and a
box truss. Jim and Robert liked it so much they
said ‘let’s do the whole tour like this’ and we
have.” Although Kenny has, in fact, increased his
Icon count to 26, this is a remarkably small show
for a sell-out arena tour. “The whole point of it is
minimalism,” continued Kenny. “There’s no
orchestra as featured on the last tour, or the
Egyptian ensemble. They were just props last time
around and now they (the band) feel they don't
need them. Not that they ever did.” A sentiment
repeated by Lamb later that evening.

The rig is simple to behold: a 50ft by 35ft grid
with 90 Pars spread about it. They don't even
carry a backdrop, Kenny relying on the house
black wherever he goes. The Icons are divided 50-
50 between floor and truss, the floor-standing
lamps split between stage level and five vertical
truss sections across the back. With a nine inch
drum riser being the only other item above stage
level, it's apparent just how extreme is the desire
for minimalism, a fact backed up by just four
Edwin Shirley trucks outside - surely the smallest
rock and roll package ever to enter this arena? Not

that Kenny’s show lacks scale. With the varied
Icon positioning giving full depth to the playing
area, and with the lamps widely spread above, he
does create massive looks.

Alistair Brammel-Watson programmed the Icon
console and operates, Kenny running the
conventionals off an Avolites Sapphire and calling
the followspots (four Super Troupers in the house,
two Lycians on the rear truss). He starts his show
with the two back spots and just a pair of Icons
back-lighting from on high stage left. As ‘Wanton
Song’, the opener, develops, so Kenny increases
content until the stage fills the end of the arena
and the lights extend way out into the auditorium.
Where he succeeds in bringing variety to his show
is in tight cueing for the drops, which, with Page
on top form, are abrupt and require rapt
attention. And also by recourse to simple devices,
like when he put the floor Icons up onto the cliff-
like surface of the flown PA for ‘Clarksdale’ - easy
to do, it put a huge frame around a big song.

SOUND

This is a Clair Brothers tour, which must be to the
eternal chagrin of Showco who derived a lot of
their stature as a company from touring acts from
Zeppelin's SwanSong label in the seventies. Dave
Kobb is at the controls, a pleasurable job for him
as he explained. “This is like the Fleetwood Mac
tour | did last year. Both tours have gone back to
featuring on the music. It's concentrated and
focused, which is refreshing to me, being an old
fart.” A sentiment | can identify with
wholeheartedly, being one myself.

It's possibly best not to say too much about the
sound, not that there’s anything wrong, but Kobb
by his own admission likes to “leave it alone”. A
reference to the natural dynamic that emerges
from the stage which requires little embellishment
from him. Like Kenny, Kobb does apply the retro
wand to this magic, sixties effects demanded by
the older song book, though he did draw the line
at a tape echo - “Just too noisy and unreliable.”

Effects aside, the PA benefits from this being as
stripped back musically as it is production-wise.
This is for most of the evening just a four-piece,
(with occasional guest keys and mandolin) the
rhythm section of bass and drums being tight. The
drummer does perhaps lack subtlety if not
enthusiasm, but the vocals and guitars shine
through. For a very loud show, which is exactly as
it must be, Kobb's mix is big, Page’s guitar
especially filling across the full bandwidth, making
the whole listening experience more than the sum
of its parts. All this from a Yamaha PM4000
running a bunch of old S4s (just 24 a side if you
must know, which is good going for the largest
room in the UK). OK, so I’'m a fan, but there’s a lot
this approach to sound can teach a person, like
when to leave it alone, and as Kobb said, “don’t
try and mix as if it's for an album.”

As for not shifting albums, that appears to be a
malaise affecting not just the supergroups, but the
entire record industry. Which, of course, has many
implications for the live music industry as a whole.
But that’s a conversation for another day.
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Sheffield City Hall
LD: Nick Sholem
SD: Dave Lester

Blondie might be just another group cashing in on
the penchant for youth re-visited, but musically
they do represent a unique entity. When they
peaked at the end of the seventies with ‘Parallel
Lines’ it was a regular occurrence to see swarthy
men sporting Mohawk hairdos, tartan bondage
trousers and pins through their noses jump on
stage and dance. Ironically, this show was little
different, although the two men who made the
leap were, shall we say, superannuated punks?
Why Blondie got caught up in the punk
movement is frankly a mystery; Chris Stein (Gits)
and Jimmy Destri (Keys) were responsible for
producing some of the most well-crafted, and
commercially successful pop songs of the era. If
they were punk, then they were the Abba of
punk. So a classic repertoire to draw on, but then
a quick conversation with Clem Burke (Drums,
and my old employer back then) revealed that
they have just recorded an album of new songs.
On hearing two of them performed | have to say
they still having something valid to offer.

LIGHTING

Watching the way Nick Sholem lit the band, or
rather how he dealt with the constraints placed
upon him, gives some clue as to how Blondie
distanced themselves from the pure pop idiom
that is their natural habitat: “When they first
approached me,” said Sholem, “it was a case of
no flash, no moving light, and they didn’t want
loads of colour everywhere.” So slap up a few
open white floods and take the money then Nick?
“Well no. Luckily we started off by doing some
club gigs around Europe, those ‘turn up with a
bunch of gel and nothing else’ kind of venues.
Seeing them live in that environment | realised
they still retained that edgy rawness they had in
the seventies. Although they didn’t want wiggly
lights, | was able to persuade them.”

Even so, this is an art school show. Sholem's rig
from Bandit Lites is minimalist to say the least,
there are so few lamps up there that the front truss
is old Rowen truss - that’s a piece of radio mast to
you and me. Three trusses stretch across stage: the
front has just two Martin Mac 600s, the mid has
two more plus two Cyberlights and five Pars with
Colour Faders, and with a little more muscularity,
the rear truss has four more Macs and five six-
lamp bars of Pars. Sholem produces a largely
monochromatic look, most scenes taking place in
a combination of white, CT orange and/or CT
blue. He did manage a couple of brief passages in
heavy colours - other colorations used resided
down in the Straw and Bastard Amber domain.

What gives the show its dimension is angle of
incidence, and variety of position. Sholem also
has three Pars at head height each side of stage
(c/w Faders) and the band members have a pair of
floor lamps, a combination of 1kW QI floods and
a single Par (there were also some ACL fans on the
floor behind them. With no stage set to speak of,
and add the band’s stage clothes - black trousers,
white shirt, black tie - the whole look is retro.

Sholem operates from a Wholehog II: last time
we saw him at this console was with Yes, when he
had well over a thousand cues to execute,
requiring two hours of concentrated effort. This
was quite obviously 90 minutes of pleasure - no
less busy, but being pop, the lifts and accents are
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well signposted. Mini-
malist? Well yes, the high
point of the evening was a
rotating gobo for a Chris
Stein solo, but this was
only four shows into the
tour with this rig and
already  Sholem  had
managed to find a
different combination of
the same palette for each
song.

Dave Lester has the happy
job of mixing the band.
The Prism system from
Showco is not ideally
suited to this venue: Lester went to great trouble
to make the PA cover as well as he could, a pair of
cabinets each side for the top balcony, a single
either side for the middle (really just for the
extremities), and five a side plus four subs at stage
level. Beside the now usual centre fills for the front
rows, Lester also added another pair out on the
wings: “Just to cover those 15 or so seats way out
there.” And Lester’s not a white glove engineer
who has some lackey deploy the system - he’s
FOH and systems man on this tour. Despite his
efforts, he did admit disappointment at finding
varying sound zones around the room.

Even so, he always achieved his primary
function. Debbie Harry's voice was always clearly
there on top, and from the sweet-spot by the desk
where | sat, the solid rhythm section and interplay
between Stein and Destri never fell off. He mixes
from a Harrison HM5, using the Prism drive
system, with minimal effects and some obvious
tools for dynamics. “I have a pair of H3000s, one
just for delay on her voice, the other for some
stereo imaging, also on vocals. There’s a PCM80
for a bit of reverb on her vocals, split left and right
just to broaden the image, plus TCM500 for
reverb on the drums.”

Harry’s vocals being the major focus there’s
also a Drawmer 1960 Tube Compressor dedicated
to her, the backing vocals and bass guitar run
through DBX160As and there’s the usual
Drawmer and Aphex gates on the kit. “My biggest
job is paying attention,” said Lester, “there’s a lot
of little subtleties happening all the time - melodic
rhythm stuff from Destri and Stein. They might
over-play a bit on stage, so | work a lot on keeping
the levels right.” Considering Jim Ragus on
monitors has a huge pair of side-fills each side,
and every band member has wedges (though
Harry and Destri are both on the Shure PSM600
in-ear system) the levels coming off stage are quite
muted. The kit - cymbals particularly - is
dampened by having lots of carpet around and
beneath it, thus Lester is able to maintain
comfortable levels in the room, and more
importantly, Harry is able to pitch easily so she
never sounds strained. “The whole thing is
Debbie’s voice,” agreed Lester, though you have
to say it’s her, plus her voice. As a pop icon, Harry
always had that look of slightly soiled goods -
classic beauty, but tainted. When she sang the
new song ‘Screaming Skin’, she did as good a
Deitrich as the tobacco-stained larynx of
Marianne Faithful. The instrument might not
project the way it did, but the personality sure
does.
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Acclaimed in the Stalls . . . o Heer

an innocent theatre-watching trip and

find you're top of the bill. It's even
worse if you find that you're topping what
may be the theatre's last bill for quite a
while. Outside the Mihai Eminescu,
Moldova’s National Theatre, in the capital
city, Cisinau, | was embarrassed to be
confronted with a large billboard
welcoming the distinguished critic lan
Herbert to a special weekend programme
of three plays. You probably don't even
know where Moldova is, and | must
confess | was a bit hazy about it myself.
For your information, it’s right between
Romania and the Ukraine, with a largely
Romanian-speaking population of some
four million, although as a member of what
survives of the Russian Federation, it has its
share of Russian speakers too.

I t’s a wee bit disconcerting to arrive on

he Mihai Eminescu is a thirties building

with the almost authentic look of a late

nineteenth century theatre - it could be
the Maly in Moscow. Originally an officers’ club
for the short-lived Romanian monarchy, it only
actually became a theatre after World War Ii
and was handsomely restored over five years
{conveniently including the fall of the USSR) to
reopen in 1992. The upstairs rooms are let to
an Austrian consortium who run a casino there.
At ground level, a comfortable 450-seater
house, with pit and two circles, fronts a good
deep stage bounded by a boxy proscenium
that can trap sound. (For the three productions
| saw, the sizeable orchestra pit was covered,
which gave the actors a chance to come right
downstage and escape its confines.) The
permanent acting company numbers 40 or so,
and there is a 20-piece orchestra used for the
occasional musical: a lively version of A Funny
Thing Happened on the Way to the Forum is in
the current repertoire.

rtistic director Sandu Vasilache took
A over the re-opened theatre on the

strength of his work with the Pocket
Theatre, one of a handful of other small groups
working in the city (there are only three or four
other venues in Cisinau, and one theatre
outside the capital). Because he was starting
from scratch, he has a younger company (and
indeed a younger repertoire) than most other
theatres in the ex-East, most of them trained in
the prestigious theatre schools of Moscow, as
he was, and Tbilisi. For patriotic and political
reasons they play only in Romanian. Actors in
Moldova have a certain security in that they are
permanently on the theatre’s staff. However,
their monthly wage, about half that of a doctor,
translates at about $30 - or at least it did until a
week before my arrival, when the currency
halved in value. It’s all a little academic really,
since they haven't been paid at all since
August.
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Sandu Vasilache (right) welcomes his distinguished visitor.

he first thing you notice when you enter

the theatre is that nobody is using the

cloakroom. Coat-dumping is a serious
ritual in the cold countries of Europe, but here
the audience keep their street clothes firmly
on. It turns out that the Government is in
control of the theatre’s heating system. Last
year it was October 15th before it was turned
on. Now, here we are on a very cold
November 6th with no sign of the Man from
the Ministry with his match for the boiler.
Neither the auditorium nor the actors’
quarters, let alone the technicians’ hovel, is
heated. There will be no more performances
after my state visit until the Man comes. Nor is
the stage overburdened with lights. There are a
dozen or so pretty basic floods on either side
of the pros, and some bigger ones on the bars
over the stage. A followspot can be operated
from the lighting box, at the back of the dress
circle. As it happens, it wouldn't help much if
the whole theatre were festooned with
lanterns. When | see the board, | discover that
it can only take about 40 circuits because that’s
all the voltage they have - the Casino has
probably eaten the rest.

nd what a board. It's a Russian job, with
Afingertip dimmers like the old Strand

consoles | signally failed to work 40
years ago at the Cambridge ADC. It's probably
about that age, too, though of course bigger,
with 120 dimmer levers (only 40 of them in
use, for reasons already mentioned) on each of
its twin boards, allowing four presets. The
lighting operator tells me that when a Japanese
company visited the theatre last year (carrying
their own very modern sound kit in the
equivalent of a couple of suitcases) they took
lots of photographs - theyd never seen a board
like this one except in theatre museums. He
also tells me that he doesn't like lighting plots
where cues come less than two minutes apart.
I expect you'll have worked out why.

one of this stopped Sandu Vasilache
from making good use of light in the
three shows | saw, although there were

rather more snap-on, snap-off states than
you might expect elsewhere. Scenery is
hard to come by, so light is very
important in creating stage atmosphere -
light, and the precision use of a Greek-
style chorus. Actors are cheaper than
scenery.

observers of the events at Elsinore; in

One Hundred Years of Solitude, a lively
version of Marquez’ epic Colombian
family story, they supplied all the
characters in true Shared Experience
style, slipping back into group dance to
drive the action along; in Anna Karenina
they were a top-hatted, cane-wielding
group of literally faceless bystanders, their
features masked by dark chiffon scarves,
narrating and commenting on the actions of
the four principals - Anna, her husband, lover
and child.

These old people stomping the stage, one or
two of them occasionally collapsing for no
apparent reason, were reminiscent of the
groupings used by Silviu Purcarete, the
Romanian superstar director and wizard of the
chorus, notably in the Oresteia he brought this
autumn to the Barbican. But Karenina
precedes Purcarete’s Oresteia, and indeed
Vasilache, as assistant director on the latter,
could claim that the influence is not all one-
way.

In Hamlet, the chorus were mute

he Moldovans would love to visit the

Barbican, too, and they wouldn’t be

massively out of place there. Their
Hamlet has already been very well received in
a number of international festivals, although it
has several features that might baffle more
conservative English audiences, including the
fact that Yorick has almost as big a role as
Hamlet.

tried hard to explain to the company

administrator, Vitalie Caraus, that there

wasn't much | could do to get his company
to the Balls Pond Road, let alone the Barbican.
“Whatever it may say on your splendid
billboard, I'm not at all important. | feel as if
I’'m here under false pretences.” “No, no, what
is important is that you have come. Nobody
from outside this country comes to see our
work, and we want it to be known. If you can
tell about us when you go home, that will be
enough.”

o, I'm telling about them. it was even

more embarrassing when they paid my

air fare, in crisp sterling notes. I was
almost relieved when some Heathrow
baggage-handler liberated the money from my
bag, until | thought of all the actors who could
have been paid if I'd just left it behind in the
theatre.
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LIGHTS OUT WEST

Tony Gottelier and Lee Baldock report from LDI 98 in Phoenix, Arizona

David Summerland (left) and Scott Callis of
Mad Lighting announced the opening of the
company’s US office.

There were fears that Arizona might not prove to
be the ideal location for this year’s LDI but,
though visitor figures were lighter and the food
hotter (i.e. Mexican, Mexican and more Mexican),
in every other way the situation proved to be
pretty good. Mind you, we floor-walkers could
have done without the long, narrow hall -
everything always seemed to be at the opposite
end to where you were at the time and it was a
marathon.

As usual, this show emphasised the gulf
between the US and the UK, divided by both a
common language (as in 2 Waiter: “Soup er
salad?” British Visitor: “What's in the super
salad?”) and uncommon electrical standards. This
was marked by the different raft of winners of the
senior awards at LDI, as opposed to those
products which won at PLASA. Vari-Lite, which
incidentally made a big statement with its booth
this year and took away a trophy for that also
(although shared with Martin Professional), and
whose excellent new product the VL7 was a
winner with its extraordinary 8:1 zoom, was
perhaps less lauded in London because it was
considered that it would have less overall
influence in the European market than the
eventual winner. Similarly, the other joint winner
of Best Lighting Product at LDI, the Source Four
Zoom from Fred Foster’s ETC, was pipped in
London possibly because the tradition for
ellipsoidals is somewhat different here. While
other winners at LDI’98 are listed on page 75, we
would just single out the new Windows version of
the well-thumbed Lightwrite which will, no doubt,
improve the quality of life of most theatre LDs.
The other is the Philips COM lamp, which was
voted best Architectural Lighting product for
bringing much needed long life to metal halide
bulbs, and for being the inspiration behind a range
of new fittings from various [uminaire
manufacturers. The lamp makers need all the
encouragement they can get to continue their
support for the entertainment lighting biz.

Presciently, | think we may already be in a
position to forecast next year's winner of Best
New Lighting Product. Although they weren’t
exhibiting independently, except under the
umbrella of new owners PRG, persistent rumours
that LSD were sneak-previewing a working
prototype of their Medusa project circulated
around the hall. Amid conditions of strict security
and much cloak and dagger, we were granted an
audience with the mythic beast off-site. We

v .
A line-up of British notables, LaR: Philip Nye
(DHA), Nikki Scott (Stage Technologies),
Matthew Tonks (Glantre), Bryan Raven
(White Light) and L+S¥'s Rob Halliday.

agreed restrictions as to what we could say, but we
are able to confirm that Medusa will be the first
video-graphics-based automated entertainment
luminaire when it is officially launched in the
spring of next year. The days of the programmable
gobo are here at last, courtesy of LSD and Texas
Instruments’ DLP (Digital Light Processor); indeed,
whether gobos can continue to be described as
such, when they become video gobos, must now
be open to question. It's a brave new world.

The weather in Phoenix helped, and LDI threw
a terrific outdoor party which was much enjoyed,
while High End, Martin Pro and ETC also
entertained lavishly after hours. What is curious is,
that with the workshops and seminars stretching
forward in the calendar (they start a day ahead of
the Show itself), LDl the exhibition is fast
becoming a two-day event. If it hadn’t been for
the awards ceremony, most exhibitors could have
afforded a lengthy lie-in on the Sunday morning.
Mind you, it would be tough to get around the
whole show in two days and at the same time
catch up with all the new stuff, especially if one
also wanted to attend a couple of seminars. So,
we're not sure how it works out for the average
visitor.

Following Vari-Lite’s sale of Irideon to ETC Fred
Foster of ETC and Vari-Lite’s CEO Rusty Brutsché
are pictured on the Irideon stand at LDI.
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Dave Higgins of Gray Interfaces with the
award-winning Ultimate DMX Converter.

Clay Paky were reinforcing their attack on the
US market through Group One with the new
‘Stage Line’ range of six moving heads with
models for both colour wash and directional
effects projection. Coemar, on the other hand,
launched a club version of their NAT Total
Movement (TM) under the Tas banner called
TX360°B with a reduced scale, twin axis, double
mirror head at the front and with, basically,
updated Mini Ultrascan optics and effects behind.
While this seemed slightly out of step with their
US partner Obies’ market sector, who appear
more suited to the 4kW TM and the CF1200
moving head projector, this would have been a
winner in Europe if it had been launched in time
for PLASA.

Meanwhile, that other Italian company FAL
were hiding their lights, not under a bushel
exactly, but in a demo room with no link to a
stand in the hall. A decision they may have come
to regret in retrospect. Mind you, so were Buhl
Industries, whose new range of energy efficient
fresnels and softlights for television studios, based
on the Philips CDM lamp, caused quite a stir.

Although we weren’t expecting anything, it
would have been surprising if High End Systems
had not come up with something completely new,
other than the previously-launched Studio Spot
for this show, which is, after all, in their own back
yard. What we got was a first look at the junior
versions of both Studio Spot and Studio Color
driven yoke units. Relying on the proven optical
configuration and lamp of the Technobeam, for
which HES claim a light output of 7000 lumens or
28 lumens/watt, Studio Spot 250 also offers the
attributes of the Technobeam in twin axis
configuration. Studio Color 250, with the same
yoke mechanism, offers CMY mixing, plus six add-
on colours for saturates, CTO and blacklight, plus
zoom and beam shaping. One little aside in
connection with these two new units; Mike Wood
was keen to draw our attention to the fact that
these new models now have both 5 and 3-pin XLR
sockets for DMX purposes. And not before time
say wel!

Laser Media were putting themselves about
again having come up with a range of affordable
small scale laser systems based on solid-state laser
diode technology. LM’s ebullient Harvey Plotnick
believes that these new StingRay systems, which
range from five milliwatts to 150 milliwatts and are
all air-cooled, represent a big opportunity for his
company as the lower power systems may enable
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Pictured above, left to right: Garry Nelsson (1
control console from AVAB transtechnik, recently installed at the Volksoper Opera House in Vienna; Avolites’ Steve Warren (right) demonstrates the
company’s new Visualiser virtual programming software to a visitor; Rosco’s product manager Joshua Alemany with the new Prismatic gobo range.

LM to get a variance from the stringent US rules
governing the use of entertainment lasers. If he is
successful, he will open up a huge potential
market for indoor venues. Laser Media has also
developed a 2.5W laser diode system using Laser
Power Corporation’s Micro-Yag air-cooled laser for
show use, for which the company claims an
output equivalent to a 5W water-cooled system.
All these units generate monochromatic green
beams, while Laser Power Corporatjon added red
and blue to their units in the low power category.

Of the several fibre optic -manufacturers,
Lumenyte stood out as the company with the
most improved light transmission for its solid core,
side-emitting fibre. A new generation of purer
materials and improved production techniques
have all contributed to this advance which has
enabled Lumenyte-Staflex 500 (the fruits of the
company’s partnership with 3M) to overcome the
problems associated with their original material,
including those caused by heat. Another new
product, Lumenyte LEF, is offered as an alternative
for fluorescent or neon lighting. Most fibre
companies now have their own illuminators, and
Lumenyte are no exception, as are Super Vision
International, who also exhibited. There were
also several dedicated illuminator manufacturers
present including Remote Source Lighting and
TPR Enterprises, both of whom also offer fully
DMX controllable colour and effect sources.

Among the raft of new products announced by
Martin Professional (which included the MAC
250 and others announced at PLASA originally),
the most interesting debutante was TrackPod.
Based on Lighting Director, and licensed from the
same source, this device brings the human touch
back into automated followspotting, whereas the
previous package and Wybron’s Autopilot had
sought to replace it. The system is based on a
pointing device, the Pod, much like a lightweight
TV camera or small conventional followspot,
mounted on a tripod, from which the operator
can track a performer in real-time and up to 64
automated lights can come along for the ride.
TrackPod calculates where, in three dimensions,
the operator is pointing and, using laser
calibration, gives the lights their directions. He
also has control of all the moving luminaire’s
attributes in the system. While the demo was a
prototype and the set-up on their booth was not
ideal, the potential of the eventual product could
be readily appreciated.

PC Lights of Tokyo, Japan, showed the
prototype of a sexy diecast magnesium indoor/
outdoor washlight, which comes in both fixed and
driven versions. The colour-mixing Turbo, which
has a sealed optical environment, also offers a
variable beam field angle from 4° to 40° and a
choice of 575 MSR or MSD or 700W metal halide
lamps.

There is not much more to be said about Vari-
Lite’s VL7 spot luminaire, except to say that
everyone L+S| spoke to was raving about it,
particularly the 8:1 zoom and the new colour
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eft) and Bev Bigham on the Lighting Technology stand; the new Solaris, a high-end modular lighting

mixing system. There was, however, an
unexpected surprise in the VL7B which adds full
image framing to the other attributes, and the
VL6B which, surprisingly, when you consider how
compact it is, has been reverse up-graded with
zoom optics to deliver from 12° up to 36° field
angles. Vari-Lite also launched the long-awaited
Virtuoso lighting console, which means that by
name, at least, the boys from Dallas have gone
from blue collar to white in a single generation -
only in the land of opportunity! The big feature of
Virtuoso is a fully integrated 3D graphics interface
which is promised to be capable of providing live
status info, while it can also be used in preview or
off-line mode to review and edit cues. These new
products are expected to become a reality in the
spring of next year.

Stage Technologies’ John Hastie had a busy
night of it re-programming a replacement Nomad
stage automation console on his arrival in
Phoenix, after a baggage handler wanted to see
how many times the demo model would bounce.
However, the replacement was brought up to
speed and Hastie was able to demonstrate the
capabilities of the system which have led to no less
than six units being installed at the new Sadlers
Wells, as well as other high profile installations at
the Royal Opera House and the Grand Princess
cruise liner. News on further developments is
expected from Stage Technologies early in the
new year - watch this space.

Rosco’s new Image Glass range is a deeply
textured collection of standard B-sized glass gobos
used primarily to provide an added dimension to
steel gobo patterns, and the range of effects that
can be produced by varying focus is quite
remarkable. The Prismatic range of effects consists
of glass gobos with broken fragments of coloured
glass fused into the surface. Each style of gobo has
a designated colour scheme - forest colours or
ocean colours, for example - and again a fine
range of effects achievable.

Altman were showing the Master Ellipse, a
compact and lightweight 70W fixture which offers
light output equivalent to a fixture many times
larger, and can throw a gobo image over 65ft.
Aimed at the architectural and display markets,
the Master Ellipse comes in a variety of housing
colours and boasts a 9,000-hour lamp life. Also
on stand, the Star Par, a die-cast aluminium
spot/flood fixture. Offering a rugged yet
lightweight alternative to standard Par fixtures, the
Star Par uses a 575W tungsten halogen lamp and
a high-grade polished aluminium reflector, and
has a variety of easily interchangeable lenses.

New York state-based Lycian Stage Lighting
had the new 1293 X3K long throw followspot on
display. This 3kW xenon features a separate slot
for diffuser, UV or correction filter, a centre-
mounted six-colour reversible ‘boomerang’ frame
for gels and dichroics and dual controls for left-
and right-side operation.

The Sapphire 2000 lighting console received its
US debut on the Avolites stand, along with the
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PLASA award-winning Focus Finder (receiving an
Honourable Mention from the LDI award judges),
which semi-automates the process of updating the
positional data of a lamp, relative to pre-set focus,
and the Visualiser virtual programming software
package. The Sapphire 2000 boasts 2048
channels, control of 400 fixtures,built-in graphics
tablet and the ‘electronic legending’ for memories
and palettes, familiar on the Diamond console.

Artistic Licence were also the proud recipients
of an Honourable Mention from the LDI product
award-judges for their Micro-Scope 3 -DMX test
tool. Features include moving lamp test of up to
24 lamp attributes, a personality library covering
192 fixtures and the Mic-Edit facility, which allows
custom modification of lamp personalities, presets
and set-up features.

But that wasn't all from Artistic: the Chain Link
is a compact motion control console, which can
control up to eight motors. Features include
simple set-up using pre-defined motor personality
library, the ability to accurately position motors
without encoder feedback (by measuring the time
the motor is in motion and calculating its new
position) and optional PC data link for graphic
display of motor position and cue preview. Finally,
Artistic were showing Grand-Master Flash V2, the
upgraded version of their PC-based virtual moving
lamp console, which outputs DMX via the DMX-
Dongle 1 - a flashier, faster, sexier version of its
now seemingly unattractive predecessor.

Hardware for Xenon were showing their new
spherical projection system, which uses a 57mm
lens to project onto the interior of a sphere. The
model being demonstrated at the show was
projecting a range of images into a 4.2m diameter
sphere, creating a clear image right around the
13m circumference. A graphics interface is used
to correct image distortion, and larger lenses are
currently in development.

On the AC Lighting stand were some new
improvements to Cast Lighting's WYSIWYG
software, including some impressive rendering
facilities, complete with very convincing smoke
and haze effect reproduction. As Flying Pig
Systems’ Nils Thorjussen memorably put it, this is
“badass rendering”, which seems to capture the
essence of the thing. From Flying Pig themselves,
AC were showing the new v.3 software for the
Wholehog Il

ADB were exhibiting for the first time at LDI,
and were quite aptly showing a test version of
their ISIS (Integrated Software for Intelligent
Systems) software and the rather aptly-named
Phoenix lighting control consoles. The impressive
growth rate experienced by ADB in recent years
(20% per year of late) has probably provided the
impetus for turning to the North American market
for the first time. Mike Musso told us the response
to their products from both the US and Canadian
markets had been excellent, as many users seem
to be experiencing this level of sophistication in
lighting control for the first time. The company
have also been involved in discussions with



Pictured above, left to right: new from Wybron, the CXI ColorFusion colour-mixing scroller and the ProScenia scrolling scenic projector; Tracey
Howell of Artistic Licence is joined on stand by Michael Kennedy of Kennedy & Sons, from Columbia, Missouri; product demonstration at the launch
of Tomcat’s IT (Intelligent Truss) pre-rig; a view of the award-winning Vari-Lite stand.

operators on the subject of terminology variations,
and how North American requirements in this
respect could be met by ADB’s systems.

Returning to the Phoenix, this range of consoles
is aimed at bridging the gap between the
company'’s high-end VISION 10 system and the
smaller desks in the range, offering options from
360 to 2048 channels. The Phoenix 2, Phoenix 5
and Phoenix 10 versions all run on the same ISIS
platform, and offer the same operating functions,
including integrated colour and motion control
capabilities - the difference lies in the size of their
front panels and their respective control facilities.
ADB report that 58 Phoenix systems have been
sold since their introduction at PLASA 98.

Nearby the Clay Paky stand, where their
electronic systems were hard at work inside CP’s
well-known range of moving lights, Pulsar Light
of Cambridge were promoting the new free
upgrade to their own Masterpiece 108 control
system, which makes the 108 patchable up to 256
channels. Also on show was a preview of the next
stage in the process - the Masterpiece 216, which
has an attractively restyled front-end which still
retains the familiar Masterpiece look. Going into
production in 1999, the Masterpiece 216 will be
patchable into 512 channels, which should open
up new application areas for the system.

Strand had the upgraded versions of their 500
series control consoles on display. Incorporating
Pentium 1l 233MHz processors, the powerful new
generation of desks offer up to 6,000 channels
and 8,192 DMX outputs. The facility for
partitioning the main console so that up to five
designers can work on different aspects of a show
independently, also gives a great degree of
flexibility to the user - or users. Also new from
Strand were the Quartzcolour range of studio
luminaires.

Italian manufacturer SGM were teamed up
with US distributor Image Lighting & Sbund, and
were showing the new 575W version of their
Colour Dynamic effect, the first 100W model of
which was shown for the first time at LDI in Las
Vegas last year. You may remember these use a
colour wheel, a prism and a rotating cylinder
packed with lengths of optical fibre, together
producing a remarkable pixellated version of
more familiar liquid effects. The larger 575W
version uses an incredible 70km of optical fibres
to fill the cylinder - not a cheap process, but a very
interesting effect, and 50 units are apparently
bound for a Japanese theme park. Also on show
from SGM were the Giotto moving head
washlight, and the Studio range of lighting
controllers.

Another interesting development first seen last
year and picking up an award in the process, was
the Color Kinetics range of LED-based colour
mixing luminaires; this year they were back with
the expected developments of the product range.
These range from the submersible Water Color
fixture to the tiny clusters which can replace
MR16 bulbs, to linear fixtures of varying sizes for

architectural applications. This too is an expensive
technology, but the price will come down in time,
and the major development in the light output of
LEDs required to increase the potential
applications for the technology is expected to
happen in the New Year, with Hewlett Packard
allegedly working on an LED that will be 10 times
brighter than those currently available.

Mad Lighting had some big news to reveal -
the official opening of their new US office in
Charlotte, North Carolina, which is headed up by
Michael Kluger. This is already in operation and
holding a stock of Mad’s highly successful product
range. On show at LDI were Mad’s Q range of
products - Q-Scan, Q-Star and Q-Colour. ‘Q’
stands for ‘Quiet’, as these products incorporate
new technology from Mad which allows for
completely silent mirror movement. Also on show,
the IMP (Image Marketing Projector), version two
of which will be available next year.

Lighting Technology were sharing a portion of
the Mad Lighting stand, and here they showed
their latest additions, in the form of the Image Plus
Mk 1. This is the first in a new family of image
projectors for low voltage fixtures, offering both
metal and glass gobo projection together with
framing facilities. Fitting onto any James Thomas
Par 16 can (Birdie), the unit can also incorporate a
new localised dimming control. Also on show
from Lighting Technology was the 35W CDM
converted Source Four Par, with an 8,000-hour
lamp life. As we reported in the news last month,
Lighting Technology have also just taken on the
role of master distributor for Europe for the Color
Kinetics range of products.

White Light were showing the new Callisto
exterior profile spot from their specialist
architectural division, Enliten. Seen earlier in the
year at PLASA 98, Callisto uses a 150W metal
halide bulb with a 9000-hour lamp life, and is
available in a range of beam angles from 10° to
55°. The lantern can take gobos and masks,
which, together with the unit’s bright, crisp beam,
makes the Callisto ideal for logo projection,
framing or effects work.

Wybron's Proscenia scenic projection unit had
undergone something of a redesign since the
prototype version was previewed at PLASA in
September, but the entry-level scrolling projection
system remains fundamentally the same.
Proscenia offers four colour scene projection, a
scene changer, rotating pattern effects and various
lens packages according to design requirements
and venue parameters.

Also on the Wybron stand was the company’s
latest scrolling colour changer - the CXI
ColorFusion. This comes in an attractive and
durable housing and contains two colour scrolls
with graduated frames of cyan, yellow and
magenta to create a subtractive colour mixing
system. Using a single control channel, the user
can select the required colour from 255 pre-sets
matching the most popular gels from Rosco, Lee
and GAM, via the CXI menu, then select the
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corresponding DMX level and the scrolls will mix
that colour. By switching to two-channel control,
the user can create nearly 100 additional colours.

Television and film effects specialists CITC
introduced several new products at LDI this year.
The Transformer is a fog machine that can utilise
either water or oil-based fog fluid. As the latest
addition to the Hi-Lo DigiFogger range, it also
features Hi/Lo output switch and remote control
with cycle timer, and CITC state that it uses 50%
less fluid than conventional foggers. Another
addition to the family is a water-based version of
the Hi-Lo DigiFogger, which has already found
favour in opera applications in Portland and
Seattle. Hardly surprising that the opera singers
don’t mind it - the fluid is legally classed as
distilled water. Also new, the Little Blizzard SP
(sound-proofed) realistic snow effect machine
which is aimed at close-up dialogue scenes in TV
and film. The Gyrofan is a new DMX-controlled
fan for use with fog, haze and snow effects - three
channels control X axis, Y axis and fan speed.
Finally from CITC, the Jungle Mist system, which
generates a fine watery mist, indoor or outdoor,
by forcing water through brass nozzles with .008
or .012 inch apertures.

Gray Interfaces picked up a well-deserved
product award for a protocol converter that kills
several problematic birds with one clever stone.
The Ultimate DMX converter is able to convert
multiplex lighting protocols - users can select from
the following input and output protocols: AMX
912, AVAB, Colortran CMX, Kliegl K96, Micro-
Plex 1 and 2, Electro Controls (a dimmer type
ubiquitous in the States) and Strand D54.
Configuration is fast and easy via a backlit LED
display, and the unit also offers a range of very
useful diagnostic functions, plus a cable test
mode.

On the Xenotech-Strong stand, Xenotech
were showing the new Chroma Scope, a 20"
diameter colour changer for the Britelight 4000
and 7000. The DMX-controlled system works with
overlapping rings of convolving blades, fabricated
from high quality dichroic-coated borosilicate, in
cyan, magenta and yellow. The blades of any of
the colours may be introduced into the optical
path in groups of four or eight, depending on
whether a solid or alternate colour field is
required.

Strong, meanwhile, were launching the
TrussTrouper 1.2, no less than 50 years after the
launch of the company’s very first Carbon Arc
Trouper. Using a 1200W double-ended metal
halide lamp, the TrussTrouper features a new
lightweight switching power supply, an exterior
mounted lamp focus control, a self-cancelling six-
colour ‘boomerang’ magazine and a rear-
mounted douser control. The fixed focus unit can
be provided with any of three interchangeable
lenses for long-, medium- and short-throw
applications.

Special FX Lighting, who hail from the
excitingly-named town of Hurricane, Utah, were
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Paul Simson and Peter Simpson of White
Light with the new Callisto architectural
profile from Enliten.

another company who received an Honourable
Mention in the product awards, this time in the
architectural category. Their new Dichro*X
permanent colour lenses were developed to solve
the problem of colour burn-out on architectural
and theatrical fixtures. The lenses have high
transmission levels, require no maintenance, are
available in any colour or combination and offer
substantial savings over full dichroic filters.

PCM were also at the show, exhibiting the
range of Columbus McKinnon motorised hoists,
including the Prostar compact hoist, fresh from
picking up a Product Excellence commendation
at PLASA 98.

Visitors to the AVAB transtechnik stand were
treated to a glimpse of the company’s new
flagship Solaris console - a totally new product,
developed by Transtechnik GmbH and LDDE of
Austria. Key features are its modular construction,
multiple touchscreens, and the latest version of
the company’s Safari software. The first of these
units has already been sold and installed at the
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dbx dynamics processors have™
graced the racks of live sound
professionals for decades. (Iuss;cs
like the 1604 and 166XL and
120XP (Boom Box) have becom:
fomilior that adjustments ore made
rather thon sight, and reliability
are faken as given. That's why yor
any successful engineer’s rider.

Xenotech’s Richard Hart with the
Chromascope, a new colour-changer
attachment for the Britelight 4k and 7k.

Volksoper Opera House in Vienna, and a major
European broadcaster has also ordered several of
the new consoles for their main studios.

David Rose of the UK’s Navigator Systems was
joined on stand by representatives from
Navigator’s Orlando and Phoenix offices, helping
to demo version 1.3 of the company’s popular
Hire Track software, which is, as usual, available
as a free upgrade to all existing customers. Latest
news from Navigator - which may be of interest to
larger hire companies - is that a multi-site version
of Hire Track is now available.

British Optical are one of the main
manufacturers of optical systems and
components, including lenses, prisms, mirrors and
reflectors. At LDI they had their new range of UV
transmitting glass lenses on show, for blacklight
applications. The company’s full range of standard
clear borosilicate fresnel products is now available
in UV transmitting versions.

While on the subject of blacklight effects, one
of the major exponents was situated nearby -

The dbx success story has been builfby fine-tuning Ihe dlossic tools of the trade whilst developing new technologies which will

become the classits of the future. Products like the 20 series EQ's, the first & only with an-board Limiters and Type il noise

reduction, the 10 series compressor/limiter/gates feoturing the dbx V2 VCA, sidechain monitoring and True RMS power

summing and the herolded DDP (Digita! Dynamics Processor) - a real workhorse with Compression/Limiting/Gating/De-Essing

and EQ with 24 bit TypelV= A/D/A pracessing giving 100 instantly recallable stereo or
dual mano programs easily edited from the large LCD with graphical disploys of

compression curves & thresholds. Call 0181 202 1199 or email
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Wilberforce Rd. London NW9 6AX
Tel: 0181 202 ll99 Fax 018l "0" ‘?076

AndyGraves and Derrick Saunders show
the preview version of Pulsar’s forthcoming
Masterpiece 216 control system.

California-based UV/FX, headed up by Richard
Creen, were at LDI displaying the dual image
scenic techniques which have popped up in the
news pages of L+SI in recent months, as well as
their full range of ultra violet lighting effects.

UK manufacturer Doughty Engineering were
once again displaying their ranges of rigging and
suspension systems, and were also once again
sharing stand space with Dutch truss manufacturer
Prolyte, whose US branch, based in Savannah,
Ceorgia, had also distributed Doughty in US. This
year, however, the partnership had a stronger
foundation, following the formation of Doughty &
Prolyte Inc, a dedicated distribution arm for the
two companies’ product ranges.

Le Maitre were spicing things up by detonating
flash-bangs of pyro on their stand, every hour on
the hour. In between times, when the safety
cordon was removed, visitors could find Le
Maitre’s pyrotechnic systems and atmospheric
effects including the new Sure Fire and Step Fire
pyro controllers,and atmospheric effects including
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the Neutron Star Hazer, which uses a non-water-
based fluid that will last for 100 hours from a 2.5
litre tank, and leave no residue.

Tomcat introduced their version of the pre-rig
truss concept, and made rather a good job of it -
that is to say, a good job of IT, or Intelligent Truss.
The assembled crowds were treated to a long-
awaited unveiling on the morning of day one, and
the IT, which usefully has a winch system to allow
one person to deploy the rig, attracted a great
deal of attention during the show.

Total Fabrications and their US operation
Total Structures Inc were also showing their
latest innovations, including the Fold Flat Truss,
the award-winning XO truss (constructed from a
special aluminium alloy that retains its lustre) and
their very own Intelligent Pre-Rig. Total Fabs’ 360°
followspot chair was also new to LDI.

James Thomas Engineering (Ltd and Inc) had
their latest additions to their truss range on show,
including the 20.5” Fold Flat Supertruss and, for
the exhibition market, Squarelite box truss
(30.5cm, 12” and 40cm, 15.75") and the
Superlite triangular truss (40cm, 15.75”). We'll
save the news on both TMB and City Theatrical
for the next issue of L+SI, as we had a unique
opportunity to visit the offices of both these
companies recently.

Others at the show included Glantre
Engineering, currently riding the waves again
with the Voyager of the Seas cruise liner (see news
page 8) and DHA Lighting, who reported a very
successful trip, if a little dry. From New Zealand,
Selecon introduced the innovative Pacific Cool
Light (see news page 39) to the US market.

In 1999, LDI will decamp to Orlando, always a
successful city for the Show, and with all the

Yves Ruellan of Hardware for Xenon (right)
and Alex Llavin from the company’s
California office with Hardware’s new
spherical projection system.

current excitement we can look forward to that.
Thereafter, there is a threat that the Show may be
moved to October to provide some relief for those
who also exhibit at IAAPA, the theme parks expo,
which this year started in Dallas the week after
LDI: but then one exhibitor’s logistical problem is
another foreign visitor’s bonus, and such a move
will certainly not be popular for those from these
shores who wish to attend both events.

LDI Product Awards

Sound Product of the Year:

KF750 loudspeaker, EAW

- Honourable Mention:

Wireworks' TEC256 Multipin Cable Tester

Widget of the Year:
Rite-Lock, Silver State Wire Rope & Rigging

Lighting Tools & Software Product of the Year:

Lightwright3, developed by John McKernon,
distributed by City Theatrical

- Honourable Mention:

Focus Finder, Avolites

Micro-Scope 3, Artistic Licence

Rigging and Hardware Product of the Year:
Nysteel Sheave, Protech Theatrical Services

Scenic Effects Product of the Year:
EFX/Plus?, City Theatrical
Honourable Mention:

RE2 Variable Beam Fan, Reel FX Inc
Architectural Product of the Year:
CDM lamps, Philips

Entertainment Lighting Product of the Year:
Source Four Zoom, ETC

VL7, Vari-Lite

ESTA Dealers’ Choice Awards:
Expendable/Widget Category:

TileMount from Future Light Inc
Equipment Category:

Ultimate DMX Converter, Gray Interfaces

Tim Oake
General Manager, EMEA Operations
High End Systems, Inc.
Elandstraat 30

1016 SG Amsterdam
The Netherlands

Regional Business Development Managers

High €nd
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LIGHTING-WORLD-WIDE
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fax: +31 20 423 5945
e-mail: tim_oake@highend.com

Flexible Locations - Competitive Package

High End Systems, Inc. is one of the world's largest manufacturers of intelligent lighting for entertainment, corporate event and architectural
applications. Our quality line of products is designed and produced in Austin, Texas and distributed from there throughout the Americas and
elsewhere from our regional offices in Europe and Asia. They are marketed in some territories through dealer networks, in others by national
distributors and can be seen in upscale concert and theatrical performance, TV and movie production, discotheques, theme parks and elsewhere.

Our continued growth means we are now looking for two Business Development Managers. One will be responsible for a number of European
countries and the other will be responsible for the Middle East. Their key objective will be to grow sales by strengthening existing customer
relationships and developing new business opportunities throughout their region. The successful candidates will be bright, ambitious sales
professionals with a track record of achievement gained in a demanding customer-led environment in a related industry. They will also possess
superb motivating, influencing and communication abilities. As well as having a multicultural international outlook and a strategic mindset, they
must be commercially astute and will have excellent key account management skills. Naturally they must be in a position to travel extensively
within their regions, and the ability to speak two or more languages would be extremely beneficial.

Interested applicants should respond by e-mail, fax or letter only. Applications, including a CV with salary history, should be sent to:
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System Design Engineer

Ampetronic are the recognised leaders in the
specialised field of Audio Induction Loop Systems.

An important area of activity is consultancy and
contract system design.

We are looking for a design engineer with several
years experience of sound system installation work,
combined with a good ability to liaise with clients,
consultants and contractors. Good knowledge of
building usage and construction advantageous.

Suitable applicants must be willing to learn and to
explore new ways of achieving satisfactory solutions.

RF SERVICE ENGINEER

SENNHEISER UK Lid is a market leader in the supply of audio
equipment lo the professional and consumer markets. Part of an
International Group of companies, we currently have a vacancy for
an RF Service Engineer.

The vacancy will suit someone who works well under pressure,
enjoys customer confact and thrives on aftenfion to detail and
customer service. The job involves test, repair to component level,
rebuild and realignment of the company’s RF products at our premises
in High Wycombe and occasional on site visits and installation. You
should be qualified to HNC or equivalent with good RF knowledge.

There will be considerable contact with customers and our external
sales team, so a good telephone manner is essential. There is an
excellent salary, plus extra benefits ofter a qualifying period.

If you feel this job is for you, please send your CV, stating current
salary, for the aftention of lan Smale, Service Manager, at the
address shown below, or if you wish to fax your CV on our private

Computer  skills, especially CAD, are desirable.
Relevant training will be available.

fax line, the number is 01494 551521. Allerngtively our email
address is info@sennheiser.co.uk.

Knowledge ofelectronic design advantageous. Sennheiser UK Ltd, 3 Century Point, Halifax Road,

Application in writing with full CV to: Cressex Business Park, High Wycombe, Bucks HP12 3SL.
Mr. L. A. Pieters

Managing Director

Ampetronic Ltd. Whitehouse Wharf
Millgate, Newark, Notts. NG24 4TY

Tel. 01636 610062 Fax. 01636 610063

—
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ETC Europe Recruits for 1999

SALES

Territorial Sales Support: (preferable start January 1999) An experienced sales professional from the
entertainment lighting industry is required to develop dealer sales in targeted territories and provide general Sales
support. The position will be office based with occasional travelling to tradeshows and customer events.

Knowledge of distribution networks throughout Europe would be beneficial, as would fluency in a major European
language.

PROJECTS

In order to expand it’s Project and Design capabilities ETC is looking for recruits for the following
positions:

Projects Administrator: (preferable start January 1999) To develop and organise systems for project scheduling,
process management and to maintain project documentation. Good organisational ability required. Fluency in a major
European language would be an advantage.

Project Quotations: (preferable start January 1999) To interpret project specifications and generate quotations with
supporting drawings and documentation. Previous project and/or lighting product knowledge required. Commercial
experience would be an advantage.

Technical Service Engineer: (to start April 1999) An experienced electronics engineer to carry out repairs in the
factory and in the field and to provide customer telephone support. Prior knowledge of ETC or similar products required.
Full training will be provided. Some ability in a major European language would be an advantage.

Projects Drafting: (to start July 1999) An experienced draftsperson to produce project drawings and technical
documents. Good knowledge of CAD software required. Full training will be provided.

Interested applicants should write to Valerie Price at : ETC Europe, Unit 5 Victoria Industrial Estate,
Victoria Road, London W3 6UU. Or fax applications to 0181 896 3000.
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Wilberforce Road, London NW9 6AX
Tel: 0181-202 1199 Fax: 0181-202 7076
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Pro Audio Field Sales Executive

The opportunity has arisen for a self-motivated sales
professional to make their mark on the pro audio industry.
Responsible for the expansion and maintenance of a fast
growing, exciting, Pro Audio contracting/installation
market, the right candidate would know who our
customers are and be ready and able to develop business
immediately.

Working with the most prestigious brands in the business
you would ideally be Midlands or Northern based, ready to
receive the benefits and security of a PLC and looking to
become part of a dynamic team.

Applications in writing please, enclosing CV and current salary
details to:

Mr Dave Karlsen
Sales and Marketing Manager
Arbiter Pro Audio

Event

Lighting
Company
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We are currently looking to fill the following positions

HIRE MANAGER
The position involves the handling of hire enquiries,
supervision and assistance in the maintenance of
professional lighting and rigging equipment and the training
of staff. Applicants should have a good knowledge of lighting
equipment and electronic control, and possession of an
NICEIC approved qualification would be an advantage.

OPERATIONS MANAGER
The position will inciude liaising with clients, organising
equipment lists, crew, transport and liaising with the hire
department. A strong knowledge of the industry and an
electrical and mechanical background would be advantageous.

We are also constantly looking for freelance
designers and riggers.

Please post your CV to:
lan Barwick, 26 Abbey Business Centre, Ingate Place,
London, SW8 3NS or E-mail to: eventlight@aol.com

DISNEY

CRUISE

A

TECHNICAL POSITIONS

Disney Cruise Line has immediate and future openings for qualified technical personnel
for our state of the art theater and venues onboard the DISNEY MAGIC Cruise ship.
We provide a competitive wage, housing, medical, transportation,

completion bonus and six month contracts.

IMMEDIATE OPENINGS:

Show Control, Automation/Rigging, Lighting, Audio, F/X, Carpenter and Wardrobe.
Knowledge of the following systems helpful: AMX, Peavey Media Matrix,
RTS, Sennheiser, Yamaha, Hughes-JVC, Acrobate.

Please fax your resume to DCL, HR Box 5, (USA) 407-566-7575
‘Bsnep (RUISE LINE
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Key Opportunities to see in

The Millennium Experience in the year 2000 will be the most excrting event
in the world.

Inside the spectacular Dome at Greenwich, London, the Experience will be
open every day with exhibits and performances that will entertain, inform
and inspire.

This 1s your chance to play a key part in this unforgettable event.

NMEC (the New Millennium Experience Company) seeks the following
staff to join its growing Production Department (based at the Dome) as
soon as possible. Should you feel that none of these posts are right for you,
you are encouraged to send in your CV and a brief covering letter to the
Production and Operations Staff File, as both departments will be seeking
further staff in the near future.

Lighting Designers & Sound Designers

Eager for a challenging opportunity to design the lighting and the sound for
the exhibit zones in the Dome, and potentially for other elements of the
Millennium Experience. Supported by our in house lighting and sound
departments, you will work with our exhibit zone design teams.

Project Manager -
Exhibit Zones (5 positions)

Each Project Manager will be responsible for 2 or 3 zones, managing the
planning for and overseeing the actual installation of all elements of the
exhibit zones: sets, lighting, sound, screens and other AV, electrical distro and
fire systems, floor finishes, etc. You will co-ordinate the scheduling, access
and other logistics for your zones, and liaise with the exhibit zone design
teams, content editors, construction team, etc, You will ensure that
everything you need for your zones is procured and installed in line with
the conceptual design with due regard for Health and Safety and other
relevant regulations, the budget and the timescale. You will have substantial
experience In technical production of theatre, exhibitions or events and of
delivering complex technical solutions in tight time-scales and to budget.
Experience of permanent installations and a detailed understanding of set
fabrication will be an advantage.

Deputy Head of Lighting

To assist the Head of Lighting in procuring and installing all lighting inside the
Dome around the Greenwich site, and giving guidance to the exhibit zone
lighting designers. This post is supervisory initially, and is intended to develop
into the position of Head of Lighting Maintenance during the operational
year 2000. Strong hands-on knowledge is essential together with
experience of theatre/exhibition lighting and architectural lighting. You will
have 2 years' hands-on experience of maintenance of large-scale lighting
installations, ideally including bench tech knowledge of automated lighting.

Head of Broadcast Sound

To work with the Head of Sound on all broadcast matters, advising on
and supervising the procurement and installation of equipment across the
Dome site, and managing the use of radio mic frequencies. This is a largely
supervisory role, but hands-on work will be required, as will extensive
lizison with broadcasters and contractors. Excellent knowledge of broadcast
sound, experience of radio system installation, ISDN and radio mic
frequency is required.

Sound Cabling Supervisor

To manage the cabling for all sound systems in the Dome, assisting the team
of sound designers with all aspects of installation in all public and
performance areas, designing and costing racks, panel work, cable runs, and
other infrastructure as required. A high level of capability as a first class
wireperson and experience of managing cable installation for venue
entertainment systems is required.

Senior Sound Engineer
(2 positions)

Although mainly supervisory positions, hands-on work will be required in
assisting the Head of Sound in advising and supervising the exhibit zone
sound designers with equipment procurement and installation. During the
operational year 2000, the post will co-manage the site for all sound and
sound crew requirements. Excellent knowledge of live sound and
installation work in theatre or exhibition environments is required, with
experience of DSP or digital audio equipment.

Head of Electrical Distribution

To plan and manage the installation of all electrical distribution,
cabling and cable ways, etc. for the exhibit zones, central show, and other
elements of the Millennium Experience content. You will work with the
exhibit zone project managers and design teams, sound, lighting,
and AV staff, and liaise extensively with the construction team. You will
have relevant qualifications and substantial experience of permanent
electrical installations in an entertainment/exhibition industry context;
experience of procurement and managing contractors, and maintenance of
installations is also sought.

Chief Technician

To plan for; recruit, and manage the central crew of a minimum of
40 people who will run the central show, exhibit zones, 'Baby Dome' and
other performance spaces within the Dome site both during the installation
period in 1999 and during the operational year 2000.You will be fair and
diplomatic, have advanced knowledge of theatrical automation, rigging and
scenic elements, and a proven track record of efficient budget and crew
management on large projects/venues.

Technical Production Manager -
Opening Ceremony

To co-ordinate all technical and production aspects of the Dome Opening
Ceremony, ensuring that all arrangements including rehearsals, staffing,
sets, and scheduling are fully integrated with the Dome Central Show.
The Production Manager will need exceptional diplomatic skills and
have a proven track record of large-scale production management,
with experience of large-scale community performances being
an advantage.



the Millennium

Project Co-ordinator -
Opening Ceremony

A once in a lifetime opportunity to co-ordinate arrangements for the
Dome Opening Ceremony, liaising with all the parties responsible for
protocol, front of house, transport, media, and production.
Our Co-ordinator will be the central point of contact and ensure
total continurty in the delivery of a multi-faceted programme of
activities on New Year's Eve 1999.You will need experience of large
scale project co-ordination, along with exceptional diplomatic skills,
experience of dealing at the highest level, attention to detall, and be
very well organised.

Event Co-ordinator

An exciting opportunity to join the dedicated events team on the
Greenwich site to develop and manage the Live Events programme in
and around the Dome for the year 2000.The post-holder should have
experience In arts/festival administration, ideally to include contract
administration and programming, with a wide ranging enthusiasm for
street entertainment to opera and equal enthusiasm for and
experience of working with community and professional performers
in (nformal settings.

Dome Diary Scheduling
Co-ordinator

To centrally co-ordinate the scheduling of all events, special visits
and happenings at the Dome site through 1999 and the operational
year 2000, utilising specialist computerised scheduling software.
Working jointly for the Production and Operations departments,
you will need a good understanding of the running of large scale
venues/events, and have a strong aptitude for [T: you will be entering all
events and scheduled works and will be helping to specify the precise
user needs and computer system needs to support the scheduling
operation. You will be diplomatic, pay great attention to detail, be
flexible and reliable within a fast moving creative environment.

Prop Costume Manager

To oversee the making of all Prop Costumes and assist the Head of
Costume prior to and during the operational year 2000, working
closely with the Costume Designers and contractors in all matters
relating to the construction of Prop Costumes and overseeing their
safe handling during performance. You will need excellent
organisational and communication skills with proven costume/prop
budget management experience.

Administrative Assistant to the
Head of Costume

To assist in all costume matters relating to the central show and all
Dome costume requirements prior to and throughout the
operational year, including the administration of the departmental
budget, the tendering and procurement process and the
recrutment, co-ordination and management of further
departmental staff. You will have a proven track record of efficient
costume budget management, with excellent organisational and
communication skills, experience of tendering and procurement will
be an advantage.

Assistant to the Show
Administration Department -
Central Show

To provide efficient and effective assistance to the Head of Show
Administration in all duties relating to setting up and running the
Central Show cast and Dome stage management teams and visiting
performers, with particular responsibility for scheduling,
performance, team support and industry/treatment administration.
You will have a minimum of one year's relevant work experience in
which interpersonal skills were essential and excellent organisation
and communication skills, with [T literacy and knowledge of Arts
Administration an advantage.

Production Assistant -
Exhibitions (2 positions)

Providing accurate, timely and effective general administrative
support to the exhibit zones teams in their practical realisation of
the Millennium Experience content, plus specific projects for the
Production Director You will be an intelligent written and verbal
communicator, have first class organisational skills, be [T literate, and
comfortable working with technical and creative personnel in a fast
moving creative environment.

Production Assistant -

Central Show

To provide accurate, timely and effective administrative support to
the central show production team.You will need at least |8 months’
relevant office experience in a fast moving creative environment,
with excellent organisation and communication skills, written and
verbal. Technical production (theatre/events) knowledge an
advantage.

All posts are fixed term contracts running to at least January 2000,
many running to January 2001.The closing date for all applications 1s
8 Jan 99.

Outline Job Descriptions are available for all posts by faxing
0IBI 293 B745 stating which Job Description you wish to see.
Please send a detailed CV and brief covering letter, including salary
and notice period for your current employment, to Gary George,
Human Resources Dept, New Millennium Experience Company,
| 10 Buckingham Palace Road, London SW WY 9SB.

MILLENNIUM
EXPERIENCE
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STAGE LIGHTING DESIGN
Richard Pilbrow

Set to become the new ‘bible’ of stage lighting,
this comprehenslve book s iiiustrated on every
page by one of the most respected lighting
designers in the worid. The book covers
Design: the basic principles. History: a brief
survey of the historicai development of stage
lighting. Life: interviews with i4 other lighting
designers, pius notes on Piibrow’s own career.
Mechanics: a vast section dealing with
technical data today's designer will need.

Nick Hern Books + 18BN | 85459 273 4 + 1997 » 488pp * h'back

Price £29.99

LIGHTING TECHNOLOGY
A Guide for the Entertainment Industry
Brian Fitt and Joe Thornley

This book is a comprehensive guide to the
basic theory and practice of lighting. Formerly
‘Lighting by Design’, this book has been revised
to include the latest advances in lighting
technology, additional information on lighting
theory, up-to-date information on European
safety legisiation and greater detail on the
controi of light.

Focal Preaa « 18BN 0240 51449 1 » 1967 * 480pp * peperback

Price £35.00

8TAGE LIGHTING CONTROLS
Ul Sandstrom

This is a handbook for professionals and
students alike. It offers an introductory explan-
atlon of advanced computerised lightboards. It
gives the reader an understanding of the
software In these systems, explaining where
general functions have evolved from, and how
they are designed to be used. it also points out
the differences in the solutions of control
philosophy and their pros and cons.

Foosl Press * ISBN O 240 51478 © * Oct 1897 » 180pp * p'back

Price £25.00

CONCERT LIGHTING
Technique, Art and Business (2nd Edition)
James L Moody
Concert Lighting is a comprehensive primer on
lighting design for concerts. Placing special
emphasis on rock-and-roll concert lighting
equipment and techniques, the book takes the
reader ‘on tour’, covering every aspect of that
experience for the touring professionai lighting
technician and designer.
Focal Press * IBBN 0240 80283 4 « Oct 1967 * 208pp * p'back
Price £19.99

CONCERT SOUND AND
LIGHTING S8YSTEMS (2nd edition)

John Vasey
This book shows how to set up, maintain and
operate sound and iighting equipment for the
performance of amplified music or any kind of
touring production. An exceilent guide to
procedure, the book provides descriptions of
all the components that make up a system,
including expianations on how they work
together, photographs and illustrations that
show specific equipment and stage set-up.
Foosl Press * 18BN O 240 BOIS2X * 1983 * 200pp * paperback

Price £19.99

STAGE LIGHTING FOR THEATRE DESIGNERS
Nigel H Morgan
This book covers every aspect of the lighting
design process, from, equipment, lighting
styles, relationships with directors and set and
costume designers to the development of a
deslign from first ideas to the first night. All
practical aspects, including constraints of
budget, time and space, are considered, along
with explanations of the physical behaviour of
light and how to make the best use of it.
Herberi Press Lid « 18BN | 871660 710 * 144pp * paperback
Price £12.99

LIGHTING THE STAGE
Francis Reid
This new edition is concerned with the
relationships between the peopie invoived in
lighting and how they fit Into the creative team.
Francis Reid draws on his many years
experience as a world renowned lighting
deslgner to pass on tips which wiii interest ail
those concerned with designed light on stage.
Focsl Press * I8BN 0240 G1376 4 * 1995 « 112pp * paperback

Price £14.99

QTAGE LIGHTING HANDBOOK

(6th edition)

Francis Reid
A revised and enilarged edition of this standard
introduction to stage lighting, an excellent
source of advice and information for everyone
involved in lighting design. New chapters cover
lighting dance, new technologies and more on
organisation and planning.
A & C Black * 19BN O 713 8443962 * 208pp iflue * paperback

Price £13.99

NORTHEN LIGHTS
Michael Northen/Foreword by Ned 8herrin

This book provides an insight into British
theatre. Michael Northen's pivotal role as one
of the UK's first iighting designers reveals the
tireless community behind the scenes who are
responsible for the glittering spectacie that
greets the audience on opening night.

Bummersdale Publishers « IBBN 1 84024 0385 * 266pp * p'back

Price £7.99

8TAGE LIGHTING 8tep-By-8tep
Graham Walters

Stage Lighting is a comprehensive introduction
to a seemingly technical subject. Assuming that
the reader has no prior knowledge of theatres
or electrical theory, this book provides both the
novice and the aspiring professionai with the
knowledge and confidence to light their own
theatrical production.

A & CBlack * ISBN 0 7136 4838 X * 1997 * 144pp * hardback

Price £14.99

THE ABC OF STAGE LIGHTING
Francis Reid

This glossary of lighting terms is for both
amateur and professionai theatre workers. It
assembles aii the key current words and
phrases and explains them simply and clearly,
allowing a deeper understanding of terms and
facilitating better communication between
specialists and non-specialists.

A & C Black * 19BN O 7136 380 2 *1992 + 138pp * paperback

Price £9.99

THE ABC OF S8TAGE TECHNOLOGY

Francis Reid

This iliustrated reference book is an

encyclopedia of stage technology terms. A

companion volume to The ABC of Stage

Lighting, it embraces all aspects of the

technical operation of the stage, including the

use of flying and other machinery for effective

scenery handiing.

A & C Black + 19BN 07136 4055 3 * 1886 * 108pp * paperback
Price £9.99

LIGHTING AND S8OUND
Neil Fraser

One of five inter-related volumes designed to
help amateurs develop their theatre skills. The
author shows how, by carefui pianning and a
creative use of often limited amounts of time,
money and energy, truly outstanding results
can be achieved. The manuai offers new and
imaginative approaches to classical plays,
whilst also tackiing iess conventional outdoor
shows and productions In unusual settings.

Phaidon * IBBN 07148 2514 X « 128pp * 180 illus » paperback

Price £9.99

FILM AND VIDEO LIGHTING
TERMS8 AND CONCEPTS
Richard K Ferncase
This reference ciearly defines and illustrates
more than 1,000 of the most commoniy-used
terms and phrases that cinematographers,
lighting directors, camera operators and
assistants, gaffers, electricians, and grips may
encounter during a typicai day on the set.
Foosl Press * IBN 0240 80157 1 « 1995 * 170pp * paperback
Price £14.99

SET LIGHTING TECHNICIAN'S HANDBOOK
(2nd edition)
Harry C Box
This handbook provides practical, hands-on
information essential to the motion picture and
television set lighting technician. All aspects of
the job are covered providing basic knowiedge
and a discussion of the most advanced aspects
of eiectrical distribution. This book has been
updated to inciude checklists, National
Electricai Codes, safety guidelines and
extensive appendices of reference materials.
Focal Press * 19BN 0240 802578 * 1897 * 418pp » paperback

Price £30.00

MOTION PICTURE AND
VIDEO LIGHTING - Revised
Blain Brown
This book expiores all aspects of lighting for
film and video. Insightfui diagrams, tables,
charts and photographs emphasise a hands-on
approach without losing sight of the powerful
effect light piays in the medium of fiim. It
reveals inside information based on years of
experience and explores the challenges facing
cinematographers and TV lighting designers.
Foosl Press * IBBN O 240 80248 7 * 1896 * 224pp * p'back

Price £27.50

THE TECHNIQUE OF LIGHTING FOR
TELEVISION AND FILM
(3rd edition)
Gerald Millerson
This third edition of this book has been
reformatted and restyled to refiect current
developments. Aithough still concerned with
the fundamental principles of lighting in
studios, on location and display, the vastly
extended text now covers single-camera, small
unit production, improved and economy
lighting, and working with limited facliities.
Foosl Press * IBN 0 240 51299 & * 1981 * 448pp * hardback

Price £32.50

BASIC8 OF VIDEO LIGHTING
Des Lyver and Graham Swainson
This book explains all aspects of lighting a
video production. Starting with the make-up of
the lighting team and who does what, it goes
on to discuss different lights and their control,
to studio and iocation settings.
Focal Press * 18BN 0240 51414 9 » 1895 *128pp * paperback

Price £10.99

LIGHTING FOR VIDEO (8rd edition)
Gerald Millerson
Enables practitioners to produce top-grade
results whether lighting off-the-cuff with a
portable compact kit or tackling a major project
with an extensive heavy-duty rlg. it guides
readers towards ways of handiing projects and
professional solutions to everyday situations.
Focal Press * I8BN O 240 61303 7 * 1991 * 176pp * paperback
Price £16.99

PROFESSIONAL LIGHTING HANDBOOK
(2nd edition)
Verne and 8ylvia Carlson
This book contains detaiis on hardware, as weii
as lighting techniques, giving guideilnes to the
proper use and operation of all kinds of lighting
equipment, primarily for fiim and TV. It features



different types of lamps, fixtures, lenses,
refiectors and filters. It aiso covers controllers,
poweriines, modifiers and generators.

Focal Press * 18BN 0 240 80020 6 * 1991 * 250pp + hardback

Price £35.00

THE ART OF 8OUND REPRODUCTION
John Watkinson

John Watkinson, a consultant in audio, video
and data recording, has produced a clear and
thorough reference volume on sound
reproduction for beginners and professionals
alike - from the basic theories of acoustics and
psychoacoustics to transducer technology and
the advantages of analogue and digitai
recording techniques and optical discs.

Focal Press < ISBN 0240 615129 - 1988 + E52pp » paparback

Price £35.00

THE S8OUND 8TUDIO (8th edition)
Alec Nisbett
This comprehensive guide includes recent
developments in both videotape editing and in
the audio fieid, as weli as extending the
coverage of audio digital systems and
commercial studio-techniques. It has been
carefully written to inform those interested in
understanding the various stages of operation
without being lost by technicai jargon.
Focal Press  IBBN 0 240 61386 9 * 1964 + 400pp * p'back
Price £35.00

SOUND SYSTEMS ENGINEERING
(2nd edition)
Don Davis and Carolyn Davis
This is a necessary addition to the library of
anyone invoived in audio engineering, It covers
topics such as the history of audio, audio
mathematics and audio and acoustic
Instrumentation
Foosl Press + IBBN 0 240 BO306 1 *1986 * 685pp * p'back
Price £ 37.50

BASICS OF VIDEO SOUND
Des Lyver

Starting with a basic understanding of

acoustics, microphones and an introduction to

technicai terms, the book goes on to consider
. the specific problems of creating good sound

for a single camera shoot. The studio shoot is

covered, explaining mixers and studio tech-

niques of foldback and effects units. An

explanation is offered of the electricity and

physics to become a good sound recordist.

Foos! Press * 18BN 0240 61410 8 * 1985 + 128pp » paperback

Price £10.99

SOUND RECORDING AND REPRODUCTION
(8rd edition)
Glyn Alkin
A comprehensive guide for newcomers to the
industry who want to improve their technique
and gain a better understanding of the
recording medium and sound quality. The book
follows the processes invoived in producing a
recording from the acoustic environment and
production techniques to the various methods
of sound recording and reproduction.
Foosl Press + 18BN 0 240 E1467X « 1896 « 258pp * p'back
Price £15.99

BOUND EFFECTS: Radio, TV and Film

Robert L Mott

Newcomers to the field of audio/sound

production, or producers, directors and other

production personnel could find no better

resource than this latest book which provides

the first treatment of sound effects - their

history, make-up, equipment and appiications

in radio, TV and film.

Focal Press « 18BN 0 240 80020 X * 1880 * 222pp + hardback
Price £35.00

SOUND TECHNIQUES FOR VIDEO & TV
(2nd edition)
Glyn Alkin
This new edition is an updated version of TV
Sound Operations. The new book describes in
detaii the techniques for producing effective
sound in conjunction with visuals. It aiso covers
the basics of audio theory and equipment in
very straightforward, non-mathematical terms.
Focal Press « 19BN 0 240 51277 4 « 1989 « 240pp * p'back
Price £15.99

PUBLIC ADDRESS SYSTEMS

Vivian Capel
Vivian Capei trained as a radio engineer and
through his work has gained knowiege of audio
and PA equipment and has worked on many PA
instailations. This book covers a range of PA
systems, from the small ciub room to the large
factory, theatre or sports stadium instaliation.
Fooal Press « 18BN 0240 614238 + 1995 + 264pp * paperback

Price £19.99

THE DIGITAL ALIDIO CD RESOURCE PACK
Markus Erne

{Edited by Dr Francis Rumsey)
This resource pack consists of a manual with
photocopied handouts and overhead masters
to support teaching. Explanations of theory are
given alongside exercises for the students to
test their knowiedge. It forms a training
resource for lecturers in engineering,
broadcasting and music technology.

Fooal Press « 198N 0240 615021 « 1998

Compact disc and Resource Pack £50.00+VAT
Compact disc only £10.00-+VAT

MAPLIN APPROACH TO PROFESSIONAL AUDIO
T Wilkinson
Based on the acclaimed series of articies
pubiished in Electronics, The Mapiin Magazine,
this is a technical introduction to the sound
industry which provides a fascinating tour of
the state-of-the-art, and also encourages
anyone with an interest in audio to examine
best practice and improve their own skills.
Butterwarth-Heinemann + 18BN 07608 21206 * 273pp * p'back
Price £14.99

AUDIO & HI-FI ENGINEER'S
POCKET BOOK (3rd edition)
Vivian Capel
This is a concise collection of practical and
relevant data for anyone working on, or
Interested in, sound systems. Since the second
edition, the Sony Mini Disc has arrived, interest
has grown in valve ampilfiers/vintage radios
and new safety regulations are in force for PA
systems; ali of these are covered here.
Newnes * 18BN O 7506 2001 3 + 1994 » 323pp + hardback
Price £14.99

AUDIO/HI-FI HANDBOOK (3rd edit)
Edited by lan Sinclair
Written by a team of expert and specialist
contributors, this guide has proved to be an
Invaiuable resource to professional design and
service engineers as weli as the home user. This
third edition is updated to include modern
valve amp designs, Nicam and satellite radio,
and new sections on servicing and in-car audio.
Newnes * ISBN O 7606 3838 X * 848pp * 1998 * hardback
Price £60.00

THE ART OF DIGITAL AUDIO (2nd edition)
John Watkinson

The first edition of this book is now regarded
as a classic in its field. Because of the fast
moving nature of the technology described, the
new edition has now been updated to include
ail the latest deveiopments, including DCC, the
Minidisc and digital audio broadcasting,

Focal Press + 19BN 0 240 61320 7 * 1984 - 490pp * hardback

Price £65.00

CONTROL 8YSTEMS8 FOR LIVE ENTERTAINMENT
John Huntingdon

This book covers the control of lighting, sound
machinery, video/multimedia, projections,
process control and pyrotechnics in live
entertainment. Controi concepts and protocols
are brought together and demonstrated in
several realistic example systems: theatrical
productions, a computer muiti-media trade
show, a rock concert and a theme park.
Focal Press « 18BN 0 240 801778 + 1984 + 312pp + paperback

Price £85.00

AN INTRODUCTION TO DIGITAL AUDIO
John Watkinson
This book brings fundamentals of digital audio
to a wide audience. All key technoiogies are
covered including over-sampling, noise
shaping, and error correction theories are
treated in a simple, yet accurate form. DAT,
DASH, DCC, CD and MiniDisc recorders are ali
described, together with the growing technique
of audio editing on hard disks.
Focsl Press + 0 240 61378 9 » 1984 *258pp * paperback
Price £25.00

AUDIO POWER AMPLIFIER DESIGN HANDBOOK
Douglas 8elf
This is a detailed and practical manual on the
design of audio ampiifiers. Both pre- and
power amplifiers are covered and the book
provides a clear practical text on the
state-of-the-art, and will be usefui as a text for
teaching, as well as a key source for engineers.
Newnes + IGBN 07608 27883 * 1896 + 224pp * paparback

Price £25.00

AUDIO FOR TELEVISION
John Watkinson
Audio for television has become more
sophisticated with new technoiogy and
surround sound used in the home. This book
deals with aspects of audio used in television,
from a definition of what sound is to audio
signal processing, compression and recording.
Focal Press * 18BN 0240 51484 6 » 2E8pp * paperback
Price £25.00

AUDIO EXPLAINED
Michael Talbot-8mith

Aimed at newcomers to the subject of audio,
this voiume takes the reader through a step by
step introduction, through to practical advice
for the use of monitors, mixers, microphones
and recording, both analogue and digital.

Focal Prees « 18BN 0 240 515181 * 1997 + 190pp * paparback

Price £12.99

THE DIGITAL INTERFACE HANDBOOK
{2nd edition)
Francis Rumsey & John Watkinson
The Digitai Interface Handbook is a manual for
those who need to get to grips with digital
audio and video systems. Francis Rumsey and
John Watkinson bring together their expertise
to shed light on the differences between audio
interfaces, showing how to make devices ‘talk
to each other’ in the digital domain.
Fooal Press « IGBN 02406 13967 * 1896 + 288pp  peperback
Price £27.50

THE MINIDISC
Jan Maes
The Minidisc is the first reai consumer
application where the medium is not a tape,
but a disc. Aimed at acquainting readers with
MiniDisc technoiogy, the book covers all the
recent deveiopments. Psychoacoustics are
covered along with technologies relating to
digital audio eiectronics and data processing
and storage.
Focal Press + 0240 514440 « N2pp * paperback
Price £14.99
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LOUDSPEAKER AND
HEADPHONE HANDBOOK (2nd edition)
Edited by John Borwick

This book brings together in a single voiume
every aspect of ioudspeaker and headphone
theory and practice in sufficient depth to equip
students and practitioners alike with a solid
working knowledge of the subject.

Fooal Press + IGBN 0 240 13711 + 1994 * 808pp * paperback

Price £50.00

MICROPHONE ENGINEERING HANDBOOK
Michael Gayford

This handbook is a comprehensive guide for all

those concerned with the design and use of

microphones. The book presents up-to-date

technoiogy and covers measurements, comm-

unications, sound recording and reproduction,

stereophony, broadcasting and TV.

Fooal Press « IGBN 0 7608 1188 & + 1084 « 384pp « hardback

Price £75.00

MUSIC IN VIDEO PRODUCTION
Rosanne 8oifer

Music in Video Productlon provides video
producers with vital information on the uses
and accessibility of music for their own work.
Creating a bridge between the diverse demands
of music and video, the author takes video
producers through the ins and outs of
commissioning original music, using music
libraries, and public domain music. The book
offers Iimportant information on music
permissions, licensing, agencies, re-use,
copyrights and misappropriations.

Focsl Presa « 18BN 0240 80292 6 * 1997 * 163pp * paperback

Price £14.99

RECORDING SPACES
Philip Newell
Recording Spaces deais with the acoustics of
rooms intended for musical performance. It
discusses isolation, internal acoustics, possible
techniques of use, and the way that spaces wiil
interact with the musicians, their instruments,
and the mics. It deals with the concepts of
sound isolation, examines some of the principai
processes at work, and provides drawings of
actual rooms and techniques.
Fooal Press ¢« I8BN 0240 616072 * 1898 * 186pp * hardback
Price £35.00

8TUDIO MONITORING DESIGN
Philip Newell
The quality of the recording studioc acoustics
can make a good or a bad recording. Therefore
the Initial design is of paramount importance.
This book, written by an internationai studio
designer, deals with the problems faced and
how they can be tackled. The component parts
of studio design are covered and ideas are
suggested of putting the components together.
Focal Press * 19BN 0240 51407 8 » 1996 * 400pp * hardback
Price: £62.60

SPECIAL EFFECTS IN TELEVISION

(3rd edition)

Bernard Wilkie
This book is essentiai reading for anyone
invoived in the worid of special effects; from
the effects assistant about to launch a career,
to the experienced director and production
staff who wish to familiarise themseives with ali
the latest available types of effects.
Foosl Press * 18BN O 240 614361 * 1995 * 282pp * paperback

Price £30.00

MIDI 8YSTEMS AND CONTROL
{2nd edition)
Francis Rumsey
A number of areas in this revised edition have
been expanded to provide more coverage of
every area of MIDI. Several new sections and
complete chapters have been added, including

a new opening chapter as an introduction to
principies and terminology; MIDI timecode;
librarians and editors. There is aiso a discussion
of the choice of computer for MIDI control,
approaches to sequencer software design, user
interfaces and the Apple MIDI manager.

Fooel Press * 1GBN O 240 51370 3 « 1994 * 266pp * p'back

Price £19.99

MULTI-IMAGE DESIGN AND PRODUCTION
Phiz Mezey

This book teils you everything you need to
know to create one, two and three projector
productions, and prepares you to tackle iarger
projects. It leads you through the production
process, from planning and preparing scripts,
visuals and soundtracks to final editing and
programming. It shows aesthetic and technical
considerations and outiines methods with
step-by-step directions.

Foosl Press * 18BN O 240 51740 7 » 1988 * 176pp * paperback

Price £27.60

STAGES FOR TOMORROW
Francis Reid
This book gives an insight into key develop-
ments of live performance technology. it covers
the aspects of staging a live performance: from
its relationship with photographic and digital
media to factors affecting the architectural
design of buildings which house performances
of ephemeral arts.
Fooal Press * 88N 0240 516163 * 120pp * 1998 * paperback
Price £14.99

THEATRES - Planning Guidance
for Design Adaption
Roderick Ham
No city, town or college is complete without its
places of assembly. Drawing on a wealth of
expertise, this book, produced in tandem with
the ABTT, examines the function and
requirement of a theatre buiiding and gives
technicai guidance on achieving the best results
Buterworth Architecture » IBBN O 86138 4183
« 1898 4pp over 170 Hlus hardbeck
£99.00

SCENIC ART FOR THE THEATRE

Busan Crabtree & Peter Beudert
Scenic Art for the Theatre is a visual and written
guide to the toois and techniques used in
modern scene painting. The authors guide the
reader through the complex roie of the scenic
artist, discussing relationships with scenic
designers and production staff; the variety of
toois used in scenic artistry including paints,
materials, surfaces and techniques.
Foual Press * IGBN 0240 80187 3 * 1998 « 300pp * paperbeck

Price £27.50

BRITISH THEATRICAL
PATENTS 1801-1900
Terence Rees And David Wilmore
This newly revised edition of British Theatricai
Patents 1801-1900 contains a selection of
facsimile abridgements with both text and iine
drawings, and provides indices by subject
matter, patentee, theatre, and company.
Theatressarch * 1897 * 182pp * hardback
Price £17.96

MAKE SPACE
Compiled by Peter Ruthven Hell
and Kate Burnett
Make Space is an illustrated collection of
contemporary British set, costume and lighting
designs and includes the design of
performance spaces. It represents 165 theatre
productions, the work of 244 practising stage
designers and theatre architects, and 12
specifically contributing theatre buildings.
STLD » 188N 09529308-0-0 + 1996 * 132pp * paperback
Price £17.95

DISCOVERING STAGE LIGHTING
francis Reid - Price £19.99

STAGE LIGHTING - The CD-ROM
Dan Redier - Price £39.99 (+ VAT)
SOUND FOR FILM AND TV
Tomiinson Hoiman - £30.00

SOUND ASSISTANCE

Michaei Talbot-Smith - £14.99
SOUND SYNTHESIS & SAMPLING
francis Rumsey/Martin Russ - £25.00

SOUND REINFORCEMENT HANDBOOK
Gary Davies/Raiph |ones - Price £23.95

SOUND AND RECORDING

francis Rumsey/Tim McCormick - £19.99
SOUND ENGINEER'S POCKET H'BOOK
Michael Taibot-Smith - £12.99
ACOUSTICS IN THE BUILT
ENVIRONMENT

Edited by Duncan Tempieton - £29.99
ACOUSTICS AND PSYCHOACOUSTICS
David Howard/lames Angus - £25.00
REGULATIONS FOR ELECTRICAL
INSTALLATIONS

€£42.00 paperbaci/855.00 binder

THE 1EE WIRING REGULATIONS
EXPLAINED AND ILLUSTRATED

Brian Scaddan - £9.99

COLOUR TEMPERATURE

Alan Bermingham - £6.00
RECOMMENDED PRACTICE

FOR DMX512

Adam Bennette - £3.50

ESTA - INTRODUCTION TO MODERN
ATMOSPHERIC EFFECTS - £5.00
ESTA - RECOMMENDED PRACTICE
for Ethernet Cabling System - £16.00
ESTA - STANDARD

For construction And Use Of

Wire Rope Ladders - £13.00
PROJECTION FOR THE

PERFORMING ARTS

Graham Walne- £27.50

ROCK SETS

Sutheriand Lyall - £12.95

KLARK TEKNIK AUDIO

SYSTEM DESIGNER - £10.00
COMPRESSION IN VIDEO & AUDIO
john Watkinson - £25.00

HIGH PERFORMANCE AUDIO
POWER AMPLIFIERS

Ben Duncan - £40.00

THE AUDIO WORKSTATION HANDBOOK
Francis Rumsey - £19.99

VIDEOWALLS:

The Book of the Big Electronic Image
Robert Simpson- £25.00

EFFECTIVE AUDIO-VISUAL
Robert Simpson - £25.00

VALVE AMPLIFIERS
Morgan Jones - £25.00

VALVE & TRANSISTOR AUDIO AMPS
lohn Linsley Hood - £19.99

STEREO MICROPHONE TECHNIQUES
Bruce Bartiett - §27.50

MICROPHONIES: Technology/Technique
{ohn Borwick - £35.00

THE USE OF MICROPHONES (4th edition)
Alec Nisbett - £15.99

THE STAGING HANDBOOK (2nd edition)
Francis Reid - £14.99




e TECHNICAL BOOK ORDER FORM -

Expiry Date: Switch Issue No.

[] Cheque Enclosed for & Signature:

ALL CHEQUES SHOULD BE MADE PAYABLE TO PLASA LTD

Most titles are despatched direct from the publishers. Please allow 21 days for delivery
OVERSEAS ORDERS WILL BE DESPATCHED BY SURFACE MAIL AND WILL TAKE LONGER IN SOME CASES

Please return this form direct to: Sheila Bartholomew, PLASA LTD,
38 St Leonards Road, Eastbourne, East Sussex BN21 3UH. Tel: +44 (1323) 642639 Fax: +44 (1323) 646905

Acoustics And Psychoacoustics 0240514289 £25.00 Reg. For Electrical Instailations p’back 0852965109  £42.00
Acoustics in the Built Environment 07506 36440 §29.99 ke - “  Loose Leaf 0 85296 510 £55.00
An Introduction to Digital Audio 0240 513789 £25.00 Rock Sets 0500 27697 8 £12.95
Audio and Hi-Fi Engineers Pocketbook ~ 07506 20013 £14.99 Scenic Art for the Theatre 0240 80187 3 £27.50
Audio and Hi-Fi Handbook 07506 3634 £50.00 Set Lighting Technician's Handbook 0240 80257 8  £30.00 F
__ Audio Explained 0240515161  £12.99 Sound And Recording: An Introduction 024051487 4  £19.99
Audio For Teievision 024051464 5 £25.00 Sound Assistance 024051439 4 £14.99
Audio Power Ampiifier Design Handbook 07506 2788 3 §25.00 Sound Engineers Pocket Handbook 0240 51406 8 £12.99
Basics OF Video Lighting 0240514149  £10.99 Sound Effects: Radio TV And Film 024080029 X  £35.00
Ba's.ics Of Video Sound 0240514106 £10.99 Sound For Film And TV 0240 80291 8 £30.00
British Theatrical Patents 1801-1900 5£17.95 Sound Recording And Reproduction 024051467 X  £15.99
Colour Temperature \ 56.00 Sound Reinforcement Handbook HLE 00500964 523.95
Compress'lon‘m Video and Audio 0240513940 £25.00 Sound Synthesis & Sampling 0240 51429 7 £25.00
Concert Lighting REOCTEE e Sound Systems Engineering 0240803051  §37.50
Concert Sound & Lighting Systems 0240 80192 X £19.99 Sound Techniques For Video & TV 024051277 4 £15.99
Control Systems In Live Entertainment 0240 80177 6 £35.00 Special Effects In Television 0240 51435 | £30.00
Discoyering Stage Lighting 0240 51345 2 £19.99 Stage Lighting Controls 0240 51476 9 £25.00
Effective Audio-Visuai 0240 5|4|g 5 §25.00 Stage Lighting Design 1 854502734 §29.99
gfe“sl For Lhe ,The“T"eM L e At I°7E:f3'6 32821 ’;‘;‘gg Stage Lighting for Theatre Designers 1871569710  £12.99
ta - introduction To Maglern Atmpspheric EEEcts ' Stage Lighting Handbook 0713 6443962 £13.99
Esta -Recommended Practice for Ethernet Cabling £16.00 Stage Lighting - Step by Step 07136 4639 X £14.99
S e LG S T e S g 100 Stage Lighting - The CD Rom 065222 7331  £46.99
Film & Video Lighting Terms & Concepts 0240 80157 | £14.99 Stages for Tomorrow 0240 515153 £14.99
High Performance Audio Power Amps 07506 2629 | £40.00 Stereo Microphone Techniques 0240 80076 { 527'50
.0 X
E;::i:;k:';:::f System Designer 07148ETAS : ;g 98 Studio Monitoring Design 0240514076  §52.50
) The ABC Of Stage Lighting 07136 360 2 §9.99
Lighti Vid 0240513037 £15.99
Liiﬁ:g ;‘;’e ;t:;e TR T The ABC Of Stage Technology 0713640553  §9.99
Lighting Technology 0240 51449 1 535:00 The Art Of Digitai Audio 0240513207 £55.00
" Loudspeaker & Headphone Handbook ~ 0240 513711  §50.00 The Art of Sound Reproduction 0240515129 £35.00
Make Space 09529309-0-0 §£17.95 The Audio Workstation Handbook 0240514505 519.99
—_ Mapiin Approach to Professional Audio 07506 21206 §14.99 The Digital interface Handbook 0240331396 7iSS27.59
Microphone Engineering Handbook 07506 1199 5 £75.00 The Digital Audio CD Resource Pack 0240515021 £58.75
Microphone Technology & Technique 0240512790  £35.00 €D Only 0240515013 £11.75 2
Midi Systems And Controi 0240513703  £19.99 The Minidisc 0240514440  £14.99
Motion Picture & Video Lighting 0240 802497  §27.50 The Sound Studio 0240513959  £35.00
Multi-Image Design & Production 0240517407  §27.50 The Staging Handbook 0713641762  £14.99 [m2==3]
Music in Video Production 0240 80292 6 5$14.99 Theatres: Pianning/Guidance 0851394183  £99.00
Northen Lights 1 84024 0385 £7.99 The IEE Wiring Reg. Exp.& lilustrated 07506 4058 8 §9.99
__ Professional Lighting Handbook 0240 80020 6 £35.00 The Technique Of Lighting TV & Films 0240512995  £32.50
Projection For The Performing Arts 0240513908  §27.50 The Use Of Microphones 0240513657  £15.99
Public Address Systems 0240514238 £19.99 Valve Amplifiers 07506 2337 3 £25.00
Recommended Practice For DMX512 £3.50 Valve & Transistor Audio Amplifiers 0750 633565 £19.99
Recording Spaces 0240 515072 £35.00 Videowalls 024051505 6 £25.00
TOTAL COST OF BOOKS | | l
ADD 10% OF TOTAL COST FOR POSTAGE & PACKING
L |
{postage is free to PLASA members) w
TOTAL AMOUNT DUE | |
Name Company O
Address O
Town County
Country, Post Code ’ :
Telephone Number Fax Number w
[] Please debit my - Visa/Mastercard/Switch / Amex Card No: / / / I




Lighting + Sound
Equipment Sale/Hire
Installation and Design

DIRECTORY

LIGHTING
HIRE
SALES
SPECIAL F/X

TEL: 0181-952 8982
FAX: 0181-951 4178

E c§H1re & S
o

Whatever you are doing!
We have the Lighting,
E Sound & FX Technology §
to make it a Success!

ale!

§p Repair, Mail Order & Export i
% 2172 High Rd, London N2 9AS 3

+44(0)l81-8834350

*

The *

; *'Flbre Optic « .

figFREEONE
10800
- 289932

ﬁADUfDUW

| British Harlequin, Bankside House, Vale Road, Tonbridge, Kent TN9 1SJ
Telephone 01732 367666 Fax: 01732 367755

76 page Wenger

B Bia:k Cat Musm L ] Bank5|de House ® Vale Road @ Tonbndge ® Kent TNO' 1SJ =
Fax: 01732 367755

SOUND &LIGHTING

Stereo Sound & Effects
Lighting Speciallsts

CP Automated SEARCHLIGHTS - we design & buiid to sell or hire .
J snooor ' Skylites International o, | | Entertainment
fiEeeam) TEL: 01376 584799 FAX: 01376 585899 2wy, 2% Hire So
2 .. Mobll: 0378 709989 N ire ﬂwar e

esigner and manufacturer of S - S&“’O/,Z/
protective cases and bags G"Yls- & PA T:

CP London, Tel: 0181-568-1881 &

CP Manchester, Tel: 0161-873-8181 Testing Systems

Syon Lodge, Bush Corner
London Rd, London. TW7 5BH

STAGE & STUDIO
STAGE CONTROL LTD. FLOORS for FREE Tel: (07000) NAVSYS
IR ! datasheets Fax: (07000} ﬁ%ﬁ)
and samples. B (07000 A

email: lat@namgatorw uk
URL:http:/) i uk

Francu

LIGHTING HIRE & SALES catalogue
Phllip L. Edwards | Exclusively An indispensable treasure [s £ A R ¢ H L I G H I §
fahod | available” house of hard-to-find,
(Theatre Lighting) | from everyday, and totally
5 Highwood Close, Glossop, \ unique music equipment. Manufacturers of
Derbyshire SK13 6PH.
Tel/Fax: 01457 862811. y ourﬂgﬂ’?‘(ﬂ;? rugged, ou’romg’red
just Xenon searchlights
S N IS R IS EE .- - .

for permanent
outdoor instaliation

Tel. 01204 527196
Fax. 01204 361567

C SW.L. >

nghflng People CLRY PRKY FEANEYy _BOSE N ———
D 2¢10 88 AR OPTKMNETICS SAFE WORKING
_ h Al *. o (ROSEE) CX°Cm Cireon LTD.
Par Opti Projects Lid . Panasonic — 'C —
* 67 S%;rll.in(g);?;lad,slggdgslzzSDJ m :*%; Tl'allllllg courses fOl‘
+ R 0181896 2599 ° s ¢LeMaitre mgw
E SHURE ;
em— @ T industry .
Unit 46 Wharfedale Road, Euroway Ind. Estate, Bradford BD4 6SG. »_ i
To advertise in this Tel: (01274) 651600  Fax: (01274) 651190 RIGGING
directory section ROPEWORK
SAFETY
Blessa call Jane VARIA TEXTILES LTD
or Barry STAGE PRODUCTS: Call
ke i S e
00-+44 [0] 1323 642633 Dbl Satiatte :Stage Cioth Tel: 01482 632427
00-+44 [0) 1323 846905 Bk SCiOnSCen, . | ke TN A Fax: 01482 632745
o Tel: 0181-5498590 Fax: 0181-5498290 | | Mobile: 0802 769218

84
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IRADA Y

CLAY PAKY

STAGE LIGHT 300
STAGE COLOR 300
MINISCAN HPE 300

MINISCAN 300

WHEN QUALITY MATTERS

UNITS C6 & C9 HASTINGWOOD TRAD. EST.
HARBET RD. LONDON N18 3HR
Phone: 0181-803 7400 Fax: 0181-803 5060

Lighting Hire

www.whitelight.ltd.uk

and Sales

London

Tel: 0171 731 3291
Fax: 0171 371 0806
North

Tel: 01422 839 651
Fax: 01422 839 773

THE OTHER SIDE OF MIONIGHT

SALES - DESIGN - INSTALLATION

M SERVICE OF PROFESSIONAL LIGHTING
I n H I E H.Il AND EFFECTS EQUIPMENT
TEL: 0181-871 4077

FAX: O181-877 0161
D I R ECT INTERNET: http://www.midnight-sales.ltd.uk

100 GARRATT LANE - LONDON SW18 4DJ

A

4 The complete gobo service

4 Projection slides - all formats
¢ Animation effects

4 Fibre optic equipment

¢ Digital Light Curtains

* 284-302 Waterloo Road * London ¢ SE{ 8RQ » UK
Tel. +44 (0)171 771 2900 « Fax +44 (0}171 771 2901

ACCESS ALL AREAS \\/’

tel

fax +34 986 711005
T B £ 3 Contacts: Emilio Sacarrera

AT The Automated Lighting Company LIMELITE SRL

ARENA LIGHTING Roma, Italy
Dublin, Ireland . . ™ tel + 39 06 916 02081
tol 4353 (0]1 855 4490 Authorised Series 300 fax +39 06 910 7732
fax +353 (0)1 855 4868 Contact: Giancarlo Campora
CAETNick ) European Dealer Network LITE ALTERNATIVE LTD
AUDIOMIC PRODUCCIONES S.L. ' ,mc'g?;‘;é%‘z%gg
Vizeaya, Spain Vari-Lite’s Series 300 system sets new standards for compact, fox 144 }0}1706 627068
configurable automated stage lighting controlled by the mini-Artisan®2 Contact: Paull mﬂg;ﬂ:gz:

Coonttrel Canlers e N console or the DMX console of your choice. B e
[EHCTS ALY (LD . R Copenhagen, Denmark
AN § The Series 300 Dealer Network now makes the mini-Artisan2 tel +45 (0)32 958511

tel

Contact: Mike Hannon . X more accessible throughout Europe. PINK PANTHER LIGHT
BLACK LIGHT LTD ! AND SOUNP
Edinburgh. Scotland Contact the dealer nearest you to find out just how close you are to Prague, Czech Repubiic

tel

fax +41
Cuntacts: Urs

DP AUDIO

= VARP$LITE

+44 (0)12
fax +44 (0)12

+34 (0131 551 2337

fax +44 (0)1;\;1 5 05370 VARI*LITE® Series 300 Equipment.
Contact: John Barker

DELUX THEATRE LIGHTING
Zurich, Switzertand

www.varl-lite.com email: info@vlps.surope.com

console, VL5™ luminaire, VL5Arc™ luminaire, and the VL6™ luminaire

Vari-Lite Production Services Europe 18l +44 (0) 181 575 6666 tax +44 (0) 181 575 0424 Conlact: Jim Douglas tel +4121925 37 77
CCopyright 1998, Vart-Lits, lnc. Al rights reserved, VARHSLITE of VarHLts, Inc. Series 007 VL5™ VL6™ and VLSAC” are tradesmasks of Vash-Lite, Inc. Contact: Laurent Zumofen

EMSAC PRODUCCIONES, S.L.
Pontevedra, Spain
tei +34 986 711500

fax +45 (0)32 958311
Contact: Lars Nissen

tel +420 2 651 4780

fax +420 2 651 6381
Contact: Radek Havlicek
Michael Horan

RMC SHOW SERVICE
Helsinki, Finland

tel +358 9 506 3010

fax +358 9 551 220
Contact: Mikael Carlsson

SCENETEC & CO.
Vevey-Montreux, Switzerland

fax +41 21 925 37 78
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. ,The.. £ .,
© + Fibre Optic « .
~ Lighting People

E Lancelyn GD q G. DASHPER
Theatre Equipment ASSOCIATES

Sales Installation & Hire

* > * Equipment from all
. - * major manufacturers Specialists in the design, manufacture
X 67 St o Lo W3 800" . Installation & & installation of staging equipment for
. T;l: 0131489: Zzsf;z;g_ ) Safety Testing the theatre and television industries.
: 0181-89
- Special l?ffecls, including
Sm;f;e’;?(j::“;; ;Zgﬁn?gzcglfes' Call us today for more information, a;ldvice
= ? Tel: ancelyn Theatre Supp]ies and aCCess tO over 40 Yeal‘s Of expel‘lence.
10 TEN 01865 722522 Fax: 01865 728791
— OUT OF Hire and sales Northwest
10 TEN 0151 334 8991 Tel: 01953 688150 Fax: 01953 688245
TEN OUT OF TEN PRODUCTIONS LTD f \
LIGHTING & SOUND HIRE & SALES THE GRADAV EMPORIUM ==
Authorised Dealers for:
Gimo ADB (1) OSC LONDON TRADE COUNTER
LlGHTING We accept
o  seyerdynamic]ll) - CREDIT CARD - CHEQUE + CASH
4Bl The specialists for written orders from account holders
BOSE SHURE LAMPS used in the
RAT TRANTEC THEATRE and
: ENTERTAINMENT SLIT DRAPE -+ GOBOS - SCENERY PAINT
Special Offers for - PYROTECHNICS - UV PAINT - FLAMECHECK - CABLES
Theatre Class Lamps ' CONNECTORS - GAFFER TAPE - FILTER « AUDIO MEDIA
2 . LAMPS - FUSES - BREAKAWAYS - IRONMONGERY
Mail Order Hotline: Excellzcta;ll'raab?: (o GLITTER - MAKE-UP - BLACKWRAP - SMOKE FLUIDS
0181-291 6885 ; SASH - SNOW - BATTERIES - TUBE CLAMPS
Fax: 0181-699 8968 Mico Lighting Ltd.
hup://www.tenoutoften.com Troydale Lane, Pudsey,
MasterCard * Visa * Switch Leeds, West Yorkshire. PLEASE CONTACT US FOR YOUR FREE CATALOGUE
Telephone: (0113) 2567113
\  Fax:(0113) 2572358 ) Nice people to talk to
613-615 GREEN LANES, PALMERS GREEN
m&%@@y LONDON N13 4EP
\@ @ Phone: 0181-886 1300 Fax: 0181-882 6517
\>
WEMBLEY

LOUDSPEAKER
Professional Loudspeaker Repair

Specialists for all Makes
of Power Units

egiciaan

Manufacturers of the

P.T.P. Series:- Amazing new \
i fibre optic star FOR HIRE:
Professional Range of P =,
Chassis Loudspeakers g Eiey - NEXO ALPHA SYSTEMS
Tweeters and 5orn s. averyone i NEXO PS-10 & PS-15
il offord this spec- L2883 ELECTRO-VOICE SX200

tocular effec. L%

7 4 ‘ i" f ““‘c It's brand new and uses the lalest

technology to bring you a kit featuring

ELECTRO-VOICE DELTAMAX [ 152AS(70)
CROWN MAS000VZ, MA3600, MA2400. MA 1200

. 150x2mir. Fibres, PLUS automatic colour
szyder Mlnilamax' e change. OFFICIAL DEALERS FOR:
820 Sub Bass Bin Special introductory offer: Free durably fire- .
2824 Mid-Top Pack refardant black serge Drape 9m’ in size. crown i V s @
UztkM, éskew CroLsce:! Wo:kzsgggs 5 i
et London W Tel: 0181-520 2336 _
Tel: 0181-743 4567 Fax: 0181509 1332 s2X SABINE wo(X \Otuke
Fax: 0181-749 7957 64 Eden Road, London E17 9JY — !

XIS TALLATION HIRE EOUIFMENT ALWAYS AVAILABLE
EV DELTAMAX 1 152AS FROM L£750
CROWN MA 1200 FROM L£500
EV $/5Sx200 FrrOoM £200

Motion Control Systems

From single motor control to fully automated
multi axis computer positioning systems

0181 405 1233
0181 688 3495

Design & manutacture to individual specifications

SALES ¢ HIRE ® SOUND PRODUCTION ————
TEL: O171 277 1313 ¢ FAX: O1l71 703 6485

><
Q
tA

...Winch Control...Hydraulics Control...Chain Hoist Controllers. .
Revolve Control...Guided Vehicles.. Robotics Conirol

Tel:
Fax:

RA TICHTINC QNI IND INTFRNATIONAI NFCFAMRFR 1Q08



‘!{EI.E:F_AB STAGE ENGINEERING LTD.

‘ DESIGN & MANUFACTURE OF TRUCKING SCENERY, REVOLVES,

NS =g
R A
Y RIGGING SYSTEMS L.

LIFTS, ROSTRA FLOORING & TIMBER FINISHING
| FOR TELEVISION, THEATRE & EXHIBITION SERVICES

VARIOUS EQUIPMENT AVAILABLE FOR SALE OR HIRE. ’"W\””,/ * Professional Rigging * Consultancy « Motion Control Speciali
PLEASE CONTACT BRIAN SKIPP FOR DETAILS Tule: A
, HARBOUR LANE WORKS, GARBOLDISHAM - We can Supp Iy a,” your rigging and m?” on
| DISS, NORFOLK P22 2ST. | control requirements.... call us on:
Telephone: 01953 688133 Fax: 01953 688144 ‘ Tel- 01279 600390 - Fax: 01279 600032
STAGE-TRACK LIMITED 7R
ALL STAGEE Il{/’/'l" :\‘\}}\‘ S AGE
QUIPMENT DESIGNED “u I
AND INSTALLED. SPECIALISTS IN TECHNOLOGIES

CURTAIN TRACKS, PILE WINDING - . .
providing modular automation solutions

WINCHES, SUSPENSION PULLEYS, HARBOUR LANE WORKS, A O
GARBOLDISHAM, DISS, Theatre musicals & plays
SCREEN FRAMES ETC. T“:’%:‘:;;’ég;?ge Trade exhibitions
e: . . ] .
' PHONE NOW FOR BROCHURE!!  Fax: 01953 688144 Vil e
’ Product launches
Muscums i—]
Installations in theatres =1
Harkness Hall Limited = &cruise liners O
THE BIG(iESdT“:'ﬁT‘ Hire/roint98 State-of-the-art technology to
e ;
A OEX i = Rental Software meet your automation needs z
ENSION EQUIPMENT ON SALE NOW! . n
] susz: :NTROL = 32 bit WindowsS5/NT software for Equipment for sale or hire
@ FC GHT SETS AN, Ll?;\tlng & Audio Equipment
@ COUNTERWEI i rental/production/staging.
Y CURTAI
:::‘E“TCE |NSTALLAT|°N 'I'uo'nwtsam‘f&e&z‘%s 3a Aberdeen Studios, 22 Highbury Grove, London N5 20Q United Klngdom_
& cERTIF'CATION mvg v&mt}g; aém m the Tel: +44 (0)171 354 8800 Fax: +44 (0)171 359 1730 e-mail: automation@stagetech.com

CURTAINS & TRACKS a lﬁe i ha Dig’%{(camera take
es of your customers.
RIGGING GEAR pee Compel}{ive c?ossglrgdqoffer

SCENERY FITTINGS, o I
PULLEYS...and much more! Download MMNHEEE

11
L: 0181953 36
;Ex: 0181 207 3657

harknesshall.com

* * *

. ; = . X The : h '
-+ Fibre Optic « .
~ Lighting People

g-mail: sales:
*

.
a T~
+ \Q’@_., I
.

. . g
Par Opti Projects Lid
SCO-LEm-DHA- AN - MK HALLS - JEM - BT RANG | e (67 St (e} ot UB A

v Tel: 018i-896 2588
*  Fac 0181-896 2599 * °

D ONMA R DRAMA DEPT.

Light & Sound Solutions for the Performing Arts

Sales Counter
2 Tudor Estate Abbey Road
Park Royal London NW10 7UY

Sales & Service
Lamps & Lanterns
Colour Filter & Gobos

the original

music stand

"SILENT MOBILE GENERATORS
5Kva - 1500 Kva 50/60 Hz
CABLES TRANSFORMERS ETC."

AR A AR A A A A A A

Complete Distribution Systems

Scenic Materials & Paint
Staging & Curtains

Tel: 0181 453 6004
Fax: 0181 453 6005

Specialist Location Engineers
Depots throughout UK & USA
24 Hour Service Worldwide

Tel: - 01304 - 620062

COT -PHILIPB -BYLVANIA - THOMADG - COMPULITE-ETC - ADVANCE TAPHD-
HKEAYIOE -BS0E - IHNHS HNOTODZANVYIN BOILEMNINILGO - ld WEHDONNOS

Fax:- 01304 - 620072
X R AT (Music Stands) Limited
I Mobile: 0836 373849 16 Melvilie Road, London, SW13 9RJ
GE-LE MAITRE:TEATRO - LITTON- ADB-DURAPLUG - DOUGHTY - ARX Tei: 0181 741 4804 Fax: 0181 741 8949

O Y T L o7



Specialist Technical Equipment and Services
for the Entertainment and Allied Industries

LE Glantre Engineering offers MOTOR
RORTAB a worldwide service in design, E TRANSFORMERS @ o A
s TAG I N G supply and installation of -l CERAMIC SPEAKERS
SYSTEMS systems for the performing © % LAMINATED TRANSFORMERS e B TS LTD
arts and entertainment. z % LOW PROFILE ENCAPSULATED MARLOW, ENGLAND
Maltbury Ltd rent, sell and install modular Glantre's capabllmes extend E *TORO‘DAL TRANSFORMERS :AE)I(_ ((gllzig)) :;igiss
staging systems for the music, film, TV i .
= a:’ul theatre industries. ﬁom ”ghtl"g' sound and Y7 * From 2VA tO 1500VA
rlgging for theatres, flmand Wl | 400y | |NE TRANSFORMERS
Sicchledh 75, our upgraded design ol.thf TVStUdiOS, through z
Impula;vsz’?t:,:n; legsg?:f.r:i];ék::m Conference and AV to G * CUSTOM ENCLOSURES T h E U K SFO urce tf or
= g =thig=- packages for cruise ships, = % Design, Development, LEURIaAA el
I.(] IisI :I\clz;lizn(e: tlzror:::::l::f::ﬁfq: theme parks and leisure [T} Production Pr oje ction E quipme nt
dling and minimum storage space. attractions. ; w *Large & sma“ production runs, Largest Pani rental inventory in Europe
We work throughout the UK and in Contact CarOIyn Cerrino -4 t titi . Renlals
Europe and wo}lld be ha;})py to (_Jiscuss at 20 RlChﬂe'd Avenue, F_ a Vel'y OOmpe ve pl‘lces S
your requirements in detail. Reoding, Berkshire, RGI GEQ z *Shoﬂ dellvery Apph(allons e
Tel: +44 1189640000 < | K BABTLISTED S
Fax: +44 1189640064 9 |% SO 9002 APPROVED
Email: info@glantre.com PRODUCTIONG rt S |
DAREN ELECTRONICS LTD 2 resnact oas
Tel 10181 B96-1777
AVAVAVAVAVA Leaders in 23-29 OWEN ROAD, DISS ) FoelD16111694 L1808
NATTBURY e st NORFOLK iP22 3YU é
technology on
0171 252 3700 land and sea. TEL 01379 641774
FAX 01379 650118 CartAcate No Q¥412
07000 MALTBURY
j\_ L) . . . L] . L] L] L L) )\ H H
s g & Leslig Hire & Sale
- I FE -
SES e and TVnghﬂng
FA ONIC| |- | | and Stage Equipment,
LIGHTING = PROTECTION PACKAGE r phone
Manufacturers of a compiele range ' ] - i
of quality effects fighting for o O.I 8 ] 8 7 .I 5] 32
the lelsure Industry o
UTO PI S avionts Lovian St 410
PROFESSIONAL LIGHTING FOR i ; Telex 317003 LPC G
PROFESSIONAL PEOPLE AR T T
For a full brochure and price list call the
Saies Hotline

01604 790765

Kings Park Road, Moulton Park,
Northampion. NN3 6LL
Fax: 01604 492856

Almag

http://www.almag.co.uk
ET}EATRE@ CRAFT°)
DRAMA EQUIPMENT for,
E::""tem"‘;l':;"f‘;i’:;’:: dimmer chokes
Rﬁm f‘ vsv%ein}elg :gt.s emc chokes
e s pfc chokes
TEL: 0151-334 0831 » FAX: 0151-334 4047
Co e * ", "
. e-mail
'. * tll;:‘e %Pﬂlc * . enquiry@almag.co.uk
ighting People
.g o 1 Almag Ltd

<C)\ '

17 Broomhills, Rayne Rd
Braintree, CM7 7RG, UK
Tel +44(0)1376-345200
Fax +44 (0)1376-551917

Par Oph Pln]em Ltd
67 Stirling Road, London W3 8D
Tel: 0181-896 2588
*  Fax: 0181-896 2599 © °

VI TN S IV INITENAIATIARIAT MEATAADED 10N0



INTERNATIONAL DIRECTORY

Worldwide contact information for importexport. concert tourning, exhibitions, etc.

AUSTRIA

NETH

GERMANY

VARISLITE®

VARI-LITE AUSTRIA
Tel: (43) 1609 02 Fax: (43) 1 609 0220

VARILITE”

VARI-LITE GERMANY
Tel: 49 221 595 3080 Fax: 49 221 595 4335

Coniral iz,

Moving Head Systems

LDDE Vertriebs GmbH
Tel: +43 1767 18 11  Fax: +43 1 769 17 61

BELGIUM

VARILITE |

ETICS

FFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS
EFFECTS

LY Trlite

PROJECTOR
Fax: (03) 4890562

Flashlight

8 & B ¥ A ]

BELGIUM

Centrum Zuid 1054
B-3530 Houthalen
Tel: (32) - 11525530
Fax: (32) - 11525534

INETIC

MENT AND STRUCTURAL SYS!EI!S

FFECTS LIGHTING

CYERE Tilife

Free Toi: 800-575-6784 Free Fax: 800-678-4575

FRANCE

VARB¥LITE”

VARI-LITE FRANCE
el (33) 14114 0100 Fax: (33) 14507 96 79

OPTIINETICS

FF!(TS LIGHTING EQUIPMENT AND STRUCTURAL SYi'lElS

Tolite

Fax: 01 489 38183

K EFFECTS
| PROJECTOR

Tel: 09 437 60030

Contralfi2,

Moving Head Systems

SONOSS - 59160 Lomme
Tel: +33 3 20009210 Fax: +33 3 20009211

ROBERT JULIAT

Route de Beaumont, F60530
Fresnoy-en-Theile, France.

Tel: +33 34426 5i89

Fax: +33 3 44 26 9079

High Performance Followspots, profiles
and other lumingires, digital products and
fluorescent systems.

> (Iuldm)r Fireworks
> Stage Pyrotechnics
> Special Effects

v Trade

> Tourservice

TLASH ART®GMBH
Tel.+49/(0)521/92611-0
Fax+49/(0)521/92611-21
hupdhvenwdlashart.com
E-marl:maileflashart.com

GILDESTRASSE 55
49477 IBBENBUREN
L TEL: (49)5451-59 00 20

[UGHEIGANT FAX . (49)5451-59 00 59

TOUR SERVICE LICHTDESIGN
Hanse Str. 9,
33689 Bielefeid

Tei: 0 5205 22 800
Fax: 0 5205 22 889

Concert, stage, TV and industrial lighting
Design and Production Services
Representative of PanC d sy

OPTI

EFFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS
"

CHERE Tilife

Tol: (020) 6332307  Fax: (020) 6332044

SWITZERLAND

POWER LYGHT G
Fabrikmattenweg 8, CH-4144
Arlesheim/Basel
Tal: +41 (0) 61 706 94 49 Fax +41 (0) 61 706 94 40
Equipment rental and services. State-of-the-art
llghllng equopmsm for TV, stage and concent

and product k

Flashlight

[R € N T A L]
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Flashlight Sales bv
Postbus 9280

3506 GG Utrecht

Tel 030 - 2444842

Fax 030 - 2447606

Flashlight Rental bv
Postbus 9280

3506 GG Utrecht Holiand
Tel 030 - 2447227

Fax 030 - 2447680

ghout Europe: Xenon Troupers, Panis, Avo,
Celco, Thomas, Verlinds, Strand, CCT,

Sky Trackers and searchlights
At the heart of Europal

@ME ASSOCIATES

PRODUCTION SUPPLIES & SERVICES

2102 W. Kenmere Ave.
Burbank, California 91504
Tel: (818) 842-9652
Fax: (818) 842-1064
E-mail: tmb-info@tmb.com

TEIMCAT

Staging, Lighting and Support Systems
Serving your tour and fabrication
needs in the USA

Tei: (915) 694 7070
Fax: {915) 689 3805

OPTIINETICS

HTING EQUIPMENT AND STRUCTURAL SYSTEMS

Tel: (0221) 9532340  Fax: (0221) 95323519

Contrafi2,

Moving Head Systems

Amptown Lichttechnik GmbH — Hamburg
Tel: 40-64600440 Fax: 40-64600445

T FONGKONG.
Coniralii2,

Moving Head Systems

The Creator Ltd — Hong Kong
Tel: 852-26936238 Fax: 852-26064189

ITALY

OPTIINETICS

FFE(!S lIGlﬂING !QUIPH!NY AND STRUCTURAL SYSTEMS

EFFECTS Thhﬂ:@

PROJECTOR
Tel: (031} 773539 Fax: (031) 773798

| JAPAN
Coniraf2,

Moving Head Systems

Technical Supply Japan Ltd.
Tel: 03-37917501 Fax: 03-37917656

| KOREA |
Coniral/i2,

Moving Head Systems

Digitronics Inc — Seoui
Tel: 02-3141-4576 Fax: 02-3141-5377

JANSEN & JANSEN
e '
* rigging

Isolatorweg 36, 1014 AS

Amsterdam-Holland
Tel: (31) 20 6 878 600
Fax: (31) 20 6 B28 326

C sean
Contralii2,

Moving Head Systems

liuminaciones Triac S.L. Madrid 28032
Tel: 1-7763785 Fax: 1-8704027

VARISLITE"

SWEDEN

1

LIGHT RENTAL
Subrental all over Europe

Tel +46-40—’3 6400  Fax +46—10 236430
WWW p ljusse  prisma@p: ljus.se

Tel +46—8»669 20 20
WWW S

Fax +46-8- 669 30 60

Tel —46—31 -700 12 50 Fax +46-31-700 12 60
www chroma-ljus.se chroma@chroma-ljus.se

VARI¥LITE
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BML Stage Lighting Co., Inc.

Trussing * Ground Support * Rigging
Intelligent Lighting » Sales » Renmls . Serwce
Special F/X  Transf . g Sy

10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmiine.com

OPTIINETICS

EFFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

LB Tl fe

Free Tel: 800-575-6784 Free Fax: 800-678-4575

BML Productions Inc.
Staging * Rolling Risers * Soft Goods & Tabs
Barricade * Bicycle Barrier + Metal Detectors

10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmlinc.com

STRONG INTERNATIONAL, INC.
FOR THE WORLD'S BEST FOLLOWSPOTS

4050 McKinley Street, Omaha, Nebraska 68112
Tel: 402-453 4444 Fax: 402-453 7238

] Y
ftCOLILRAM
Wybron Inc
The ones the pros use.

And use. And use.
TEL: 719-548 9774
FAX: 719-548 0432

LI
Motion Development
I'nduwusitries

Tel: 707 462 5031 Fax: 707 462 5006
UNITED KINGDOM

FFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSI!!A:
EFFECTS

CYEG i lite

Tel: (01582) 401413 Fax: (01582) 400613
89




L+SI’s REVIEW OF ‘98

L+SI began the year, rightly enough, with an
editorial leader on what 1998 looked set to
bring to the industry. The New Year promised a
batch of new West End productions (Saturday
Night Fever, Whistle Down The Wind, Rent and
Showboat among them), the Rolling Stones’
Bridges to Babylon tour was set to arrive on
Britannia’s shores (or so it was thought at the
time) and then, of course, there was the
prospect of the Spice Girls’ (all five of themi)
first tour.

Top topic on the gossip front at the time,
however, was the uncertain spectre of the
Millennium Dome, which was rising slowly
from the polluted Greenwich mud to face a
future of either unprecedented glory or
unbridled ridicule. Most people’s money in
January 1998 seemed to be on the latter.

News that same month also included the
hangover of a controversial row which had first
surfaced at the PLASA Show the previous
September. Rumours and allegations of
possible creative accounting against Danish
Tighting giant Martin Professional were still
brewing. Tony Cottelier noted the latest
developments in his No Comment column.

ETC were announcing changes in their
European hierarchy, with the departure of MD-
of-two-years Bill Gallinghouse to the
welcoming arms of the Production Resource
Group (PRC) Lighting Division in New York
State, while none other than Fred Foster
himself was due to arrive in London to
personally take over the helm of Europe. And
we hadn't heard the last of PRG for 1998 . . .

The Martin  Professional  controversy
continued to hit the headlines in February, with
news of senior management changes in
Denmark, including company founder Peter
Johansen, who stepped down as MD. A step-
down of a gentler nature was reported with the
decision of Roscolab’s European vice-president
Michael Hal! to take on a part-time consultancy
role, after 43 years in the industry.

Vari-Lite International were beginning to set
up their VLPS (Vari-Lite Production Services)
network, with the acquisition of VLB and EML,
the Belgian lighting and sound equipment
rental companies. PLASA's big news for March
was the appointment of Matthew Giriffiths as its
new managing director. Outgoing - at least for a
while - was SIB in Rimini, bowing out until
2000 on its new biennial basis, while April

L+SI said goodbye to a number of
industry faces this year . . .

Richard Harris (Metro Audio)

Melia Peavey (Peavey Electronics)
Peter Sarner (Sarner International
lan Sharpe (Ramsa)

Richard Vickers (Kelsey Acoustics)
julian Winter (Light & Sound Design)

Michael Samuelson (Michael Samuelsons)

Gary Whittington (High End Systems)

Freddie Young (film cameraman)

brought  PLASA- Presents - Light & Sound
Shanghai, PLASA and P&O Events’ first - and
very successful - foray into the China market.
Another show switching to a biennial basis was
Australia’s EnTech, which ran in Sydney in
April.

In the first of many high-profile acquisitions
during 1998, L+SI reported in May that TOA
Corporation of Japan had bought BBM
Electronics, manufacturer of the Trantec range
of radio microphones. On the touring front, the
Spice Girls were now well and truly out on the
road, and all indications were that they were
making a damn good show of it. Speculation
about the Millennium Dome Show increased
even further with the announcement that
Patrick Woodroffe was to collaborate with
Mark Fisher and Peter Gabriel on the Dome’s
centrepiece extravaganza. The news came after
the Stones’ cancelled the UK fixtures of their
Bridges to Babylon tour (for which Woodroffe
was, of course, LD). The Stones blamed
Labour’s budget, as changes in tax law would
have cost them millions, leaving them with . . .
well, millions.

More acquisitions hit the headlines in July,
with the announcement that Production Arts
and Light & Sound Design (LSD) had been
purchased by the growing presence of PRG.
L+SI’s Tony Gottelier voiced doubts about the
desirability of such a super-group in his No
Comment column: there was more to come.

Other corporate developments included the
acquisition by Mackie Designs Inc of Italian
loudspeaker manufacturer RCF Spa and, in the
UK, the buy-out at Turbosound, which saw an

investment group of current and ex-Turbo’
employees, plus two of the company’s
distributors, buy the company from the
Harman Pro Group.

Meanwhile, the PRG saga continued in the
pages of L+5I, with the company’s response to
Tony Gottelier's column. In Steve Terry’s letter
to the editor, he commented that “there is no
boardroom full of ‘big business’ executives
from outside our industry running the show.
With few exceptions, the people running PRG
have come from the trenches of the
entertainment industry.”

On  this side of the pond, TeleCast
Communications Ltd acquired Blitz and TP
Sound from Caribiner International, resulting in
the creation of possibly the largest one-stop
supplier of ~AV. systems to the media,
broadcasting and business communications
markets in the UK.

In September, the team from L+5I, along
with the rest of the industry, decamped to Earls
Court for the 21st anniversary PLASA Show,
which proved to be the most successful to date.

October brought the surprise news that Vari-
Lite had sold their architectural lighting line -
Irideon - to ETC, while VLPS expanded again,
this time with the acquisition of Vari-Lite
France. Another surprise came when Bruno
Wayte, for so long associated with JBL
Professional loudspeakers, made the move to
RCF (UK).

Surprises in the lighting world also followed
in November with the departure of co-founder
Richard Belliveau from High End Systems. He
exited the company management due to
increasing differences in company philosophy.
Tony Gottelier and PRG finally got to grips with
each other when L+SI sent TG to New York for
an exclusive interview with Jere Harris, the
results of which appeared in this month.

December brought more revelations - Ken
Sewell is set to leave Pulsar to concentrate on
his internet consultancy business, whilst
Australian lighting control manufacturer LSC
Lighting entered into voluntary administration.
But we can close 1998 on the fitting theme of
peate on earth and goodwill to all men, with
the news that those two battling Texan lighting
giants - High End Systems and Vari-Lite - have
reached a settlement over their patent dispute,
which had been festering for more than three
years. Merry Christmas.
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3 Control Platforms with /SIS® Software
360 - 2048 channels
48 Submasters
Integrated Motion Control
Multi-tasking Capability
Up to 4 monitors

Your Partner for Light ISO 9001 certified

Belgium N.V. ADB S.A. :32/2/722.17.11 Fax :32/2/722.17.64 /|

Deutschland ADB GmbH : 06108 / 91 250 Fax : 06108 / 91 25 25 F==N0 lie
France ADB S.A. :01/41.17.48.50 Fax : 01 /42.53.54.76 [ gt P
Great Britain  LSI : 01483/ 76.46.46 Fax : 01483 / 76.99.55

A Siemens Company




. LITE BOX .
. LIGHT BEAM .

. GS TRUSS .

. MINI BEAM .

. FOLDING TRUSS .

. NOVA BEAM .

. MAXI BEAM .

. SUPER BEAM .

. MEGA BEAM .

A touch of distinction in the world of trussing

Slick Systems enjoys a world-
wide reputation as a leading
manufacturer of high quality
aluminium trusses for stage an

theatre lighting and sound

equipment. Always innovative,

always reliable and always the

Slick Systems
Portland Street North . Leek . Staffs . ST13 6AH
Tel 01538 372109 . Fax 01538 381315 specifier.

first choice for the discerning




